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INTRODUCTION

I. DATES

THE DATES OF THE PRINCIPAL TEXTS of The Merchant
of Venice are:—

1. 1598 : an acting text, mcant solely for the use
and benefit of the company of actors called ¢ the Lord
Chamberlain’s Servants ’, and entered in the Stationers’
Register, with a proviso that it is not to be printed for
publication without the Lord Chamberlain’s licence.

8. 1600: a text prinfed for publication: the First
Quarto.

3. 1600 (later): another such text: the Second
Quarto. .

4. 1623:" a third such text, rcproducing no. 2
above, in the First Folio edition of Shakespeare’s
collected plays.

Other quarto and folio editions appeared later ﬁnut
they are of little value in determining the text.

Tne pate or CompositioN of The Merchant of
Venice is fixed by evidence partly cxternal and partly
internal. The external evidence is: (1) In Meres’s
Palladis Tamia, published in 1598, the names of
t®elve of Shakespeare’s comedies and tragedics are
given, among which occurs the name of this play:
this fixgs the inferior limit of date, later than which
the play could not have been written. (@ In Henw
lowe’s Diary or Account Book, dated 1594, a play
called The Venetian Comedy is mentioned as being ®
staged by his company. This play is supposed to have
been an earlier version of the story of owr play : if so,
this fixes theesuperior limit of date: so that as far
as external evidence gocs, Shakespedre’s Merchant of
Venice was composed between 1594 and 1598. «
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iv THE MERCHANT OF VENICE

The more important internal evidence points
variously to dates between 1594 and 1598. It is as
follows: (1) In 1. ii. 49 sq. it is supposed vhat the
references are, in ‘ new-crowned monarch’, to Henry IV
of France, crowned king at Chartres in February 1504,
andin ‘true subjects’, to the loyalists, who are pointeiuy
distinguished by the adjective from the rebels, then in
Eosscssion of Rheims, the usual coronation-place of the

ingsof France. Itisconjecturedonthissuppositionthat
the play was written shortly after this cvent—say, late
in 1594. (2) In the comedy of Wily Beguiled, written
in 1596, there occurs an obvious imitation of the words
‘In such a night’ that are frequently repeated in
v.i. (1, 3, &c.). It is conjectured, then, that the pla.y
was written shortly before this date. (3) In Silvayn’s
Orator, of which an English translation was published
in 1596, there is a story of ‘a Jew who for his dobt
would have a pound of the flesh of a Christian’, in
which there are striking resemblances to Shylock’s
speeches in the trial scene. It is conjectured that these
resemblances are due to one’s being borrowed from the
other: if Shakespeare borrowed from Silvayn, then
the date of composition of the play falls between 1596
and 1598, the inferior limit fixed above from external
evidence. (4) In a Latin play, acted in 1597, there
occurs the incident of a Jew whetting his knife. It is
conjectured that this incident was borrowed from our
play. (5) In 1. i. 44, the words ‘ this present year’
have been supposed 1o rvefer to the year 1597, on the
strength of a statement in Munday’s Brief Chronicie,
to tho effect that in that year many merchants ‘in
Spain, ¢n Italy, in Antwerp, Amsterdam and Middle-
torough’, became bankrupt. (6) In May 1594, Dr.
Lopez, a Jew, was hanged for treason at Tyburn:
at his trial there figured one Antonio Perez, popularly
called ‘Don Antonio’. 1t is conjectured that this
incident suggssted the writing of the play to Shake-
speare at a time when popular feeling against Jews,
always strong, had thus been intensified. (7) The
frequency of rhymes and classical allusions and the
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¢ family resemblance ’ between the fooling of Launcelot
in our play and that of Launce in the Two Gentlemen
of Veroga. written in 1592 or 1593, point to an early
date, near 1594, for the composition of this play. On
f%other hand, the greater freedom from Euphuism
and mere word-play, with which the earlier of these
two comedies abounds, the greater depth and serious-
ness of thought and feeling, and the greater proportion
of blank verse,—all point to a later date of composition,
near 1598, and near to the dates of later comedies such
as As You Like It and Much Ado About Nothing.

The Title of the play, as given in the entry of 1598,
mentioned above, is The Marchaunt of Venyce or
otherwise called the Jewe of Venyce. The first of these
alternative titles points to the action, which centres
round the merchant Agtonio, who, however, cannot
be*called the hero of the play merely because he is
such a centre. Thesecond points to the characterization,
in which the most striking character is Shylock’s, who,
again, though he is the arch-villain of the play, cannot
be called its hcro, either. That title (in the feminine)
belongs to Portia, the onc personage in the play who
unites goodness and strength in her characteremand
guides events to a happy issue in its action.

THE DATE or THE AcTioN. This, if it can be settled
at all, falls within very wide limits. (1) The action
must be placed in the days of the commercial supre-
macy of Venice, before its decline, which resulted from
the discovery of the Capo of Good Hope, and the
transfer of that supremacy to the Portuguese and the
Dutch. This is the lower limit of the date of the action.
(2) Ina. ii. 77 sq. the reference to the defeat of the
Scotch by the English may point to thes earliest &
these defeats; those, namely, during the reign of
EdwardI. This, then, may be the higher limit. These
two limits, together, merely place the action sometime
in the Middle Ages.
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II. SOURCES

The relative probabilities of the alleged sources vary
a good deal. 'The chief ones are: (1) The Ballad of
Gernutus, of unknown date. KEarlier critics, unawhre
ofthe sources brought to light later, looked on this
ballad as the undoubted source of the play, basing
their opinion upon the general similarity between the
stories of the two, and upon numerous coincidences in
details. For instance, in the ballad occur these expres-
sions, closely resembling those in the play: °merry
jest,” ¢ pound of flesh,”  keep your day,’ * the merchant’s
ships were all at sea,” * hundred crowns’ (as the loan),
‘ten thousand crowns’ (as the offer at the trial),
¢ whetted blade.” The two great points of difference
between the two storics are that the name ° Shylock’
is not found in the ballad, and that ‘ the judge ’ is not
stated to be a woman in disguise. These two points
are insisted upon by these earlier critips as going
further than the coincidences, towards proving the
ballad to be the source of the play, and towards dis-
coyrting the possibility of the play being the source
of the ballad. Later critics, aware that the play has
been clearly traced to other sources, attsch little weight
to this argument, and look upon the general resemblance
and the coincidences in details as proving the ballad
to be derived from the play. (2) The Bond Story and
the Ring Episode in the play are derived from an
Italian book of tales, Il Pecorone, written by Giovanni
of Florence in 1378, and known to Shakespeare prob-
ably not in the original, but in an English trarslation,
Row lost. The main incidents in one of these tales are
the same as in the story and episode based on it in the
Pla.y, and the namo of Portia’s counterpart in it is

the lady of Belmonte’. But the names of all the
other pe;sonafgcs are different; the plan adopted by
the lady for ensnaring her suitors is very different from
the casket story that the play substitutes for it, and
%he cheracter of Ansaldo, Antonio’s counterpart, is
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entirely free from that offensiveness towards the
nameless Jew in the novel, that, in the play, supplies
a strong motive for revenge in Shylock. (3) The Bond
Story and the Casket Story are found in two separate
stories in the Gesta Romanorum, a compilation of tales
ii® Latin, made towards the end of the thirteenth
century, of which two English translations, at least,
had been made before Shakespeare’s time. The points
of resemblance between these stories and the play are
not very close, and even the three inscriptions on the
caskets are not quite the same. (4) The speeches in
the Trial Scene resemble one of the ‘ Declamatioms’
in Silvayn’s Orator, already noticed above. (5) Both
Casket and Bond Stories are supposed to be referred
to in Gosson’s description of a play in his School of
Abuse (1579). The play, now lost, is called The Jew,
ard the description runs thus: ¢ The one’ (namely, the
play) ¢ representing the greediness of worldly choosers
and bloody minds of usurers’. These two clauses have
been taker, to indicate that this play combined the
two stories, and that, because of this combination, it
was the immediate source of Shakespeare’s play. O
course, in the absence of the play itself, this is yggsafe
ground to build on. (6) Marlowe’s Jew of ﬁfm,
written probably in 1589, though certainly it influenced
Shakespearc’s play in both plot and characters, cannot
be looked upon, as some critics have done, as one of its
sources. In Marlowe, Barabas, the Jew, is a usurer
d miser, who hates Christians: he has a daughter,
ho loves a Christian, but who eventually enters
a Christian nunnery. In particular passages the
similagty—with minor differences—between the two
plays, is again in evidence : thus, Barabag who is net
only usurer, like Shylock, but merchant, like Antonio,
enumerates his argosics, as Shylock docs those off
Antonio ; both Jews talk of father Abraham, and of the
blessings—in special, the blessing of thrift—that his
children enjay; both speak against the misuse of
Scripture to support wrong-doing, both inveigh against
‘ huge feeders’, both rave about the losg of their gift «
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and their gold, in the same breath. (7) The Venetian
Comedy, mentioned above, is supposed to be the same
as a play by Dekker, entitled Josephus, the' Jew of
Venice, now lost. Some critics suppose there is ex-
tant a German version of this play. the title of whichy
in English, would run as T'he Righteous Judgement(bf
a Girl-graduate, or The Jew of Venice. This play has
been traced back as having been enacted in Germany
by Green’s English troupe, but not earlier than 1608,
This date, and the particular points of resemblance
between Shakespeare’s and the German play, seem,
however, to indicate that the original of the latter was
not a source of the former, but an imitation of it.
(8) The Elopement Story has for its remote origin
a story in a collection of tales in Italian by Massuccio
of Salerno, written about 1470.

In the history of literature, the Pound of Flesh Story
and the Casket Story have long pedigrees and distant
cousins. Thus, the former has been found to exist in
Persian, in Turkish, in Sanskrit, and in spme of the
modern Indian languages: the latter has been traced
back—from the Gesta Romanorum, successively through
the Golden Legend, Bocaaccio’s Decamerone, Vincent of
Beauvais' Speculum Historiale, the Latin translation
of Barlaam and Josaphat—to, at lass, the original
Greek of this last work, written by John of Damascus
about A.p. 800.

III. PERSONAL '

Recent critics have attempted to show that a some-
what close connexion existed in some cases hgtween
the subject-matter of Shakespeare’s plays and his
manner of life at the time of writing them, In the case
of The Merchant of Venice, it is a fact that, about the
time of the composition of this play, whose subject-
matter turns aipon property or wealth in its three
principal silapes, Shakespeare himself had been engaged
in acquiring wealth in London in one of these shapes—
_that of money—and was converting some of it into
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another—that of houses and landed property, in his
native county. In 1597 he bought the estate of New
Place inStratford ; with another portion of his money
he sought to obtain a coat of arms for his father, and
iw599 he succeeded in obtaining one for himself, as
¢ W. Shakespeare of Stratford-upon-Avon, Armiger’,
i.e. ‘Gentleman’—thus entering the ranks of the
local aristocracy of title and wealth. Another per-
sonal point supposed to be connected with this play
is the question whether Shakespeare had travelled in
Italy. The opinion that he probably had is supported
thus: (1) The London theatres were closed for a year
in 1592-93, thus setting him and others connected
with them freec to leave London and make a tour,
if they liked, on the Continent. (2) There are proofs
in this play of a degree gf acquaintance with the local
topography of Venice, that could have been acquired
only from a visit. They are these: (a) Young Gobbo,
kneeling before his father, is supposed t6 have been
suggested the Qobbo di Rialto, a kneeling stone
figure, forming the base of a pillar on which the decrees
of the Republic were affixed. (b) The Venetian Ex-
change was, as described in the play, actually Jaeld
on the Rialto. (¢) The ¢ common ferry’, mentioned
in nr iv. 53 as plying between Belmont and Venice,
was very likely that at the mouth of the Brenta,
plying between Dolo and Venice, giving, as it does, the
distance of twenty miles that Portia speaks of. (d) No
ngs had been allowed to reside in England since their
expulsion in 1290. Hence no study of the Jewish
character from the lifec was possible to Shakespeare in
his oww country, as it would be in Italy, where in
Coryat’s timo. only a few years later tham the timé@
of his supposed visit, there were 1,100 Jews residing
in Venice alone. (¢) None of the above details of
topography could possibly have been derived from
books, since the earliest English books om Vepice were
all written after the play itself, such as Lewkenor’s
in 1598, and Coryat’s in 1611.
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IV. ACTION

(A) Its DuraTION. Two difficulties arise’in com-
puting the time taken up by the action of the play :
one from the ‘three momths® that have to elapse
between the signing of the bond and its falling dffe ;
the other, from the ‘ month or two’, the ‘ day or two’,
that Portia wishes Bassanio to wait before going to
make his choice. The following attempts—none of
them quite satisfactory—have been made to solve
these difficulties :

1. Eccles computes thus:

First day—Act 1, Sce. i, ii, iii, ending with Morocco’s
arrival ‘ to-night ’.

Second day—Act 11, Se. i (which scenc Eccles changes
into Act 1, Se. iv), on which Morocco makes his choice
¢ after dinner’, i. e. after the forenoon, the dinner-téme
in Shakespeare’s days.

An interval, of uncertain duration, accounting for
a portion of the three months,

Third day—Act 11, Sce. ii-vii (cha.ngea by Eccles
into Act 11, Sce. i-vi), ending with Bassanio’s sailing
for Belmont, at 9 o’clock.

fourth day—Act 11, Sce. viii, ix (Eccles’s Sce. vii,
viii). .

A second interval, also of uncertain duration.

Fifth day—Act 111, Se. i.

A third wnierval, of a fortnight.

Sixth day—Act 111, Sce. ii~v, the trial going to take
place ‘ to-morrow ’, as Antonio tells Salarino.

Seventh and last day--Act 1v, Sc. i to the end of
the play. °
¢ (Halpin'¢ computation of a duration of only thirty-
nine hours for the entire action needs no further
attention).

2. Danicl computes thus:

First day—eAct 1. Inferval, say, of one week.

Second day—Act 11, Scc. i~vii.  Intereal, of one day.

Third day—Act 11, Scc. viii, ix. Inferval, down to
n fortnight of the bond’s falling duc.
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Fourth day—Act 11, Sc. i. Interval, of little over
a fortnight.

Fifth #lay—Act 111, Scc. ii-iv.

Sixth day—Act 111, Se. v, Act 1v.

* Seventh and eighth days—Act v.
n both these computations it will be observed that
the sccond difficulty is hardly touched upon.

3. Furness applies to this play the Double Time
computation that Wilson applied to the play of
Othello, and by its means succeeds, not so much in
solving the two difficulties by patient arithmetic, as
:‘n heroically cutting them through like the Gordian

not.

Double Time consists (1) of lListoric time, such as
would be computed directly by ordinary arithmetic
from explicit indications given in a play, and could be
compared to the hour-hand of a clock, and (2) of
dramatic time, that can be computcd from incidents
in a play, indirectly and implicitly pointing to a much
longer lapsg of time than the historic computation
points to, and that can bo compared to the minute-
hand, that traverses the whole of a twelve-hour space
on the dial-face during the same time that the hgur-
hand takes to traverse a single one-hour or five-minutes
space. Incidemts that indirectly imply the lapse of
time in this play arc: the preparations needed to
enable Bassanio to make an imposing entry into
Belmont ; the gradual way in which the first vague
rymours of the loss of some Venetian vessel or other
take the definite shape of the certain loss of Antonio’s
ships; the abcyance in which the progress of the
action ig kept by the shifting of the scene from Venice
to Belmont, and Belmont to Venice ; Jessiga's visit t8
as distant a place as Genoa, and the time needed for
squandering money there (and clsewhere on the way);
Tubal’s long search after her, tracing her from place
to place; her turning up at last at the other side of
Italy, at Belmont; her assertion that she Bad heard
her father swear he meant to exaft the penalty;
Shylock’s importuning the duke night and day f}:n'
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justice, while the duke and grandees of Venice plead
with him for mercy instead ; Antonio’s wasting away
through grief at his losses and at their consequence now
impending over him.—This is a long list of incidents,
each of which implies a certain lapse of time, and whici,
taken together, can easily fill up the gap of three
months.

(B) Its PraN. The plan of this play (as distinct
from its plot or story, for which the reader is referred
to Lamb’s Tales from Shakespeare) is to show how
Wealth—what one has—and Character—what one 18—
act and re-act on each other. Wealth, in its three
main shapes of landed estates, merchandise, and money,
is possessed by the three leading personages. At the
opening of the action, to none of the three has the
possession brought happiness: for all their wealth
they are sad, each with a different cause. The course
of the play brings the sadness of cach to a crisis; its
conclusion leaves two of them in happiness, the third
in misery, and us, the readers, with the feeling that
each has obtained what he or she well deserves. This
final difference between the three who started on
equal terms in the possession of wealth, is due to differ-
ences between them of character. Portia deserves her
happiness as the reward of true love, Antonio his
as that of true friendship, and Shylock his misery as
the punishment of a hatred that excludes from his heart
the emotions of love and friend hip alike. The struggle
in which hatred is the aggressor and the two other
emotions aro on the defensive forms the subject of the
action. Revenge is Shylock’s motive, and the letter of
the law his justification. But true justice refuses
.vhat the "stter of the law sanctions; for an absolute
right at law, if enforced to the very letter, is the
greatest wrong when judged by man’s natural sense
of justice. Love and friendship are quick both to
detect this wiong and to devise & remedy, by pleading
the cause of mercy. Their victory shows Right as
Wrong and Wrung as Right, a paradox which holds
true bcth of the main action and of the minor actions
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of the play. Thus, a maiden’s love justly attains the
happiness of which the capricious will of a dead father
threatertd to deprive it; the robbery of a father by
his own daughter is a just retribution for his avarice ;
the running away of a servant from his master is a just
refirn for his ill treatment; a promise made by
husband to wife is broken, that it might be offered as
a sacrifice on the altar of friendship. In the third of
these cases, this question of Right and Wrong is
discussed and settled in the way we feel it should be,
though the manner of the discussion is comical enough.
Possession of wealth thus fails to confer that happi-
ness which worth of character succeeds in winning.
The other main story of the plot treats of character
in a different aspect. As, in the first story, we learnt
to distinguish what a man s from what he has, so the
silent lesson of the caskets, in their effect on the
different suitors, teaches us to distingnish what a man s
from what he seems to be, and to see how the mistaking
of appearances for reality brings deserved failure, and
the discerning of rcal worth, underlying unpromising
appearances, brings the happiness of deserved success.
The two stories together, point a single moral: the zgost
deceptive of the appearances of worth is wealth, and
the most precious form of real worth is character.
(losely similar lessons are taught by the minor
actions. Poverty is joined to c%:eerfulness in the
person of a clown, a ‘ merry devil’: the sweet moon-
light idyll procecds from the lips of the runaway
cBuple only after they have made themselves penniless
through their folly during the short-lived hour of
their wgalth: a most irrepressible liveliness shows
itself in a gentleman of small means, camless about
enlarging them: per contra, the fruitless longing for
wealth shown by the parasites lecads them into envy
and malice against those who have more of it.
These main and minor actions are embodieg in three
stories and an episode, with connecting links serving
to unite them into one coherent whole. Thus, the
Bond story is closely and at the very outsgt connected”



THE MERCHANT OF VENICE

with the Casket story, as the loan is necessary for the
courtship. With both is connocted thce Elopement
story ; for the flight with a Christian precipivates the
design for revenge upon Christians, already apparcnt
in the bond story; and, just after the casket story
ends, the repentant runaway couple are made to'uct
as oaretakers at Belmont, while its mistress is away
on her errand of frustrating that design. On the
bappy issue of this errand follows the Ring episode,
serving many purposes: it transforms the lawyer-
judge back into the wife; it puts to the test the
strength and sincerity of the husband's love and
friendship alike ; it dispels the gloom left behind by
the harrowing trial scene, and follows it up with a
humorous mock-trial of husband by wife.

What degrees of probability have these stories ?
Are they likely ever to have happened in real lile ?
The answers are not the same for all. (e) The Jewish
law permitted loans at usurious rates to ‘strangers’,
i.e. to non-Hebrews or Gentiles, so thgt Shylock’s
usual practice was perfectly legal. In the bond story
tho ‘ merry jest’ of the pound of flesh at first looks
like no more than a jest, playfully devised by Shylock
as a substitute for the interest that he waives in
deference to Antonio’s objection to. the taking of
interest. DBut such a thing had happened in actual
business transactions, in all seriousness, long before
Shylock’s days. The discharge of a debt with tho
flesh of a debtor who is unable to discharge it in
money was the penalty in the insolvency enactment
of the ancient Roman law of the Twelve Tables;
the exacting of a penalty in strict accordance aith the
Setter of t.e law was the prevailing tenor of justice
in the ancient Jewish law; and both ancient Greek
and Roman law gave to a creditor a right over the
person of an insolvent debtor, extending to the taking
of his life, siwilar to a master’s right over the life of
a slave. Opposed to the inhuman -pirit of these
ancient laws, scands the humane Christian idea of
Equityy requiring that the letter of the enactments of

xiv
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the law should be interpreted in the spirit of man’s
natural sense of justice. (b) The condition laid down
in the fasher’s will, in the casket story, places a daugh-
ter’s happiness at the mercy of chance, the uncertainty
of which is not much lessened by the inscriptions
ouftide ; for others, attaching very different symbolic
meanings to the threc metals, might be as appropriate.
In fact, the two disappointed suitors in the play do
attach meanings to these inscriptions as they stand,
very different from what the father meant. In
those of the older casket stories, where inscriptions
occur, they are different from those in the play. In the
play itee}f, the successful suitor might himself have
made a wrong choice, if he had been left to put his own
unaided interpretation on the inscriptions, and had
not received a hint (as hg did) as to what the inter-
pretation for the right ochoice should be. (c) The
third story and the episode, on the other hand,
have nothing in them that would be improbable in
real life.

Are the laW and procedurc at the trial scene probable,
or in accordance with the Venetian law and code of
those or any other times, or indetd, with the law gad
procedure of any time or country ? On the one side
it is claimed tha® the law of the Twelve Tables, referred
to above, placed no restriction as to the size of the
pieco of flesh the creditor was entitled to cut off, so
that, in this respect, the restriction in the play was an
ac} of ‘ merey ’ shown by plaintiff (though it lost him
hi¥suit) ; and that the statute law of Venice and other
commercial ltalian States did, on sound political
groundse impose the penalty of death on an alien
who had plotted against the life of a natiwe citizen.
A resemblance, too, has been pointed out, for what
it is worth, between the extraordinary procedure in
the play and that actually prevailing in some of the
Sﬁ)anish-America.n States in the nineteesath gentury.
Also, since theepowers of the Doges of Venice were
sovereign, the exercise of the prerogltive of mercy
by the doge in the play was perfectly congtitutional.
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On the other side it is urged that both law and pro-
cedure in the play are entirely opposed alike to the
common law of England, of which Shakespeare knew
something, and to what is known of the customs
prevailing in Italy at any time: that the judgement
13 based on a mere quibble, since all sound law uys
it down that where a legal right exists (in this case
the right to the pound of flesh), there the incidents
and acts necessary for the enforcement of that right
(viz. the shedding of blood in cutting off the flesh)
are also lawful : that, in fact,in the present case, this
legal right cannot exist, since it is based on an un-
natural, inhuman, and absurd condition: that therc-
forc the plaintiff had a legal right only to his debt's
being repaid in money, but none to the penalty in
case of failure of repayment: that thc appeal to
mercy, though touching, is illegal, and fit to proceed
only from the lips of an amateur girl-lawyer and judge,
whose heart is fuller of pity than her head is of legal
knowledge : that no line between counsel and jugge
is drawn, but that the same person is-made to be
judge and counsel for both parties. All this makes
opt,a strong case, no doubt, on the side of improbability,
though on-the last point there is the analogy of the old
Sudder Dewanny and Adalut Courts of the East India
Company, in which the judge was helped, on questions
of Hindu and Mohammedan law, by Indian legal cxperts.
On this analogy Portia would be an expert ‘ consulting ’
lawyer, called in to expound the law of the case.

V. CHARACTERS

The actjon outlined above illustrates, thfough the
characters of thrce of the chief personages enactin,
it, the play of the emotions of ardent love and devotes
friendship joining their forces against a concentrated
passion of hatred, and succeeding in defeating its
malcvolénce. Between love and friendship themselves
there is a rivalry as to which is stronger: whether
friendship, when a friend is willing to sacrifice his
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very life in order to ensure & happy issue to his
friend's slove-; or love, when, in return, this friend
is willing to sacrifice the happincss of married life,
rather than refuse an apparently trifling request made
by®the friend whose devotion had belped him to reach
that happiness. Between hatred and another passion,
avarice, there is also a contest, in which the former
triuinphs. Love and {riendship appear in varying
degrees in the different characters. Thus there
is friendship, the strength of whose devotion faces
death ; friendship not strong cnough to go to any
Iength in that direction, but yet sincere; friendship,
as it goes in the world, not all sincere, nor all un-
mixed with envy of a friend in prosperity, yet not
devoid of regret for him ip adversity. Thus, too, there
is deep love, of slow growth and severe trials; love at
first sight, and courtship in hot haste; romantic love,
strangely yoked with prudent fortune-hunting ; homely
love between father and son in humble life ;—all
diffcrent, in®their natures and degrees, but all alike in
being forms of true love. Again, in the unsuccessful
suiturs we find love tcmpered by inordinate vapjty
and pride, and alloyed by the spirit of fortune-hunting,
Opposed to all dhese forms and degrees of love and
friendship, true and false, there stands forth a love-
lessness and hatred in all the relations of life, exemplified
in one single character.

This diversified play of emotion and passion in the
cHhracters is developed in the several stories that make
up the action. Thus, the bond story develops Shylock’s
public charactor, graspimg as a usurer and vindictive
as member of an alicn, downtrodden race » while theé
clopement story illustrates his private character as
a harsh, unloving father, and a stingy, grinding master.
The bond story, again, develops Antonio’s character:
in public life, a merchant and banker, justsand generous
in his dealingsg in private life, a fast friend to his
own kind, but insolent, after the fashibn of his times,
towards aliens and non-Christians. Simi]grly, oin the®
bond and casket stories combined, Antonjo’s friendship

b
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supplics the money that cnables Bassanio’'s love to
suceced, but not before Bassanio’s fears for hig friend’s
safety, at the proposal to sign the bond, almost get
the better of his love and of his need for money; gt
the trial, to save his friend, ho offers to sacrifice his wifc
and life itsclf ; and in the ring cpisode, he actually
sacrifices (as he fully believes) his domestic happiness
for fricndship’s sake. Similarly again, in these two
stories, Portia’s sense of obedience to a father’s will,
when he is no longer alive to enforec it, proves stronger
than her love; she adopts her husband’s friend as her
own, and, by a prompt and noble act for friendship’s
sake, saves him from death.

Other traits of character, of course, cluster round
these main emotions of love, fricndship, and hatred,
on which the action and its’component stories turn.
These traits, and those in the characters of the other
important personages, are briefly outlined below.

in
SHYLOCK

Among the characters, Shylock’s is the one figure
that stands forth as an antithesis to cvery other that
he comes in contact with, in every marked trait, just
as, in the action, Antonio's is the onc figure round
which, as a centre, turns every leading incident. His
avarice and miserliness contrast with the generosity
of Antonio and the spendthrift cxtravagance of
Bassanio and of his own daughter; his malignity ar.d
cruelty with the heneficence of Portia, ever delighting
in doing good; his total want of humour contrasts
with Tubgl's quiet sensc of it: his ccasefess self-
tormenting with the unfailing light-heartedness of
Launcelot and Gratiano; his business-like habits
with the romantic turn of mind of daughter and
son-in-law ; kis crucl exultation at Antonio’s impending
fate with the pity felt for him by all Venice, from the
doge down to the parasites ; his insistence on the letter
eof the Jaw with the appeal to his merey, in which all
the court ol jystice joined ; his rejection of this appeal
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with the duke’s readiness to show merey to him, without
being appealed to; his groan of despair at the final
disappomtment of both avarice and revenge with the
sigh of relief that cased the tension of mind of every
one present in that court. In all this, Shylock stands
al®e on one side; cverybody else stands opposed to
him, in a body, on the other. But this isolation in
character nced not have made him the unhuman
monster in conduct that he certainly grows into:
for there were causes that made both character and
conduct, so far, very human and natural. The laws of
mediaeval Europe, forbidding Christians to be money-
lenders, put money-lending. almost as a monopoly,
into the hands of the Jews; which naturally led to
usury in business life, and avarice and miserliness in
character. Usury now became one more reason for
that animosity between Jow and Christian that had
existed for centuries before, on racial and religious
grounds, and for its result—cruel persecution by the
one, and long suffering by the other. What more
patural thdh that such treatment should give rise to
feelings of resentment and revenge ? To these causes,
applicable to all Jews, were added others applicgble
to Shylock personally : Antonio used to lend money
grafis, thus injusing his business as a lender on interest ;
he used grossly to insult him in public; his fellow
Christian had run away with both his daughter and
his money; his race, his religion, his person., his
domestic ties, had been outraged ; his business had
blfen impaired, his property stolen. AIl this very
naturally gives rise to a sense of wrong and injury,
to feclings of resentment, to a cry for justice, and, that
failing, to a longing for revenge. His justification of
revenge for such treatment is unanswerable, and the
hard-heartedness it reveals is excused by the wrongs
which be for a lifetime, and his race for centurics, have
suffered. So far Shylock’s inhumanity s hupman.

But when the desire for revenge is perverted into
inflexible malignity, and that for justite into revolting
cruelty, when he attempts to make the very life of®

b 3
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a Christian atone for his lending money gratis and for
his insolence, and to visit the wrongs suffered by a
whole race at the hands of all Christendom fipon the
head of that single man who had also most offended him
personally, we begin to doubt the patriotism of his
self-appointed avenger of his race, and to feel sure only
of his vindictivencss. 1t is then that Shylock’s conduct
ceases to be merely inhuman, and becomes urhuman ;
and we turn against him, as against a wild beast:
so that when we see him for the last time, baffled and
broken-down, he stands all alone, as he did in the days
of his strength, with nope drawn to his side by pity
or sympathy.

Minor traits contribute to Shylock’s character
without destroying its consistency. He is puritanic in
confining his reading to thq Old Testament and in
being penetrated by its spirit, and, unlike his suppoled
prototype Barabas in Marlowe, possesses no knowledge
of Greek and Latin literature. He is certainly not,
as some critics make him out to be, a ngtional type
of the mediaeval Jew, for, in the play itself, there is
Tubal, a Jew and yet of a very diffcrent type from
Shylock ; and. in mediaeval history, there are many
Jews to be found, poor, unselfish, lovable, benevolent,
lcarned in all the learning of the times, and therefore
having nothing in common with Shylock, except
nationality. But he is certainly a class type of the
Jewish money-lender of those ages.

ANTONIO

Though it is nowhere stated, yet certain #raits of
éharacter peint to Autonio as a man who had inherited

. wcalth, as others do to Shylock as a self-made man.
For the generosity of the one 1s marked by sentimental
recklessness, as the avarice of the other is by calculating
clear-headedness : the free money-lending of the oneis
not & way to make money, as the usuwy of the other
certainly is: hi& sending out to sea all his ships with

, ll his eapital, keeping nothing in reserve, in bank or
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harbour, as insurance against risk of loss, and his
signing & bond of such a nature while this risk was
still hanging over him, are actions that cannot fit
a man to be the maker of his own fortune. On the
other hand, his integrity as a merchant, his devotion
as a friend, his liberality as a wealthy member of
society, are traits of which Shylock, infinitely his
superior in shrewdness as a man of business, is wholly
devoid. In the hour of adversity he is indifferent to
his impending fate, and anxious only that it may not
cmbitter the happiness of the friend for whose sake he
was to suffer. Before this, poetic justice had already
made him atone sufficiently, one would think, for his
past insolence towards Shylock, by making hiin humili-
atc himself before him—once, when ‘like a fawning
publican’ he enters to encgotiate for the loan, and,
a fdecond time, when, as a debtor-prisoner, he follows
him in the street, humbly begging him to show mercy—
in vain. The last time we sec him he is at his old work
again, stanging security for his friend, but this time
it is for a differcnt kind of debt, and to a very different
creditor: he stands security to that friend’s wife for
her husband’s future good conduct. i

L ]
BassaNio

Noble by birth, scholar by education, soldier by
profession, but a prodigal in his habits, Bassanio has

ved in the very best circles, but has squandered
his fortune, and now continues to move in society,
where his accomplishments make him popular, upon
borrowed mcans. He sees a chance of repairing his
fortunes if he can woo and win the heiress of Bel-
mont; to be able to do this in a becoming manner .
he asks for a loan—not the first asked for and ob-
tained—from his bosom friend. 1oes not this look
like downright fortune-hunting ? 1t wolld, had there
not been subtic touches by which Bpssanio is saved
from figuring as a sordid, mercenary adventurer. Fo!
1t is Portia who has fallen in love with him, mdre than

]
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he with her: his love is based more on her virtucs
than on her beauty: to be able thus to judge of her
character, he must have known Her and been aware
of her love for some time: she knows that he has no
wealth, for he has told her: other suitors have pge-
sented themselves at Belmont before him, and it is
his delay that makes Portia * awecary of this great
world *, as she says: it is she who, through the song,
conveys the hint that guides him to the right choice
of a casket. All these touches save Bassanio from
contempt, and make him onc whom fortune seeks,
rather than one who seeks for fortune, who loves virtue
more than he necds money, and who is loved for his
own sake alone. In friendship, at the opening of the
action, he figures only as one who is placed under an
obligation ; at its close, also as one who repays it;
the obligation nearly costs the friend who confers’it,
his life; the repayment costs Bassanio, as he quite
believes, his own domestic happiness. The love and
friendship of others sought him, at first,cbecause of
the charm of his manner; the tests of his own love
and friendship he is able to pass because of his great-
nedsof heart : it is, perhaps, to bring this, the precious
gift of nature, into greater relief, that the poet endows
him less with gifts of the head. 1t is Bis decply affec-
tionate nature that commands the affections of friend
and wife, and raises him, from what at first looks like
mere self-seeking—sponging on the generosity of the
one and hunting for the wealth of the other—to tde
moral level of both when. under test. he gives proofs
of a caparity for sclf-sacrifice that cquals theirs.

GRATIANO

Uontrasted with Bassanio’s seriousness and with
the gloom that hangs over every important personago
in the play “at somc time or other, we have the
volatility and vivaciousncss of Gratiand. Every scene
WVhere he appears is enlivened by his sparkling merri-
ment, bxcept the terrible crisis of the trial scene,

. ot
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when even his tongue is silenced, but only to he
loosened with redoubled energy when the crisis is over.
There are about * two grains ’ of sense in ¢ two bushels’
of his talk : he promises to be on his good behaviour,
as.a member of Bassanio’s suite at Belmont, but he
must have a carnival before entering on that abstin-
ence : there, his wooing is carricd on at high pressurc:
it is his tongue that utters the fiercest invectives before
the crisis of the trial, and the merriest taunts after it.
His affections, though lighter, are as rightly placed as
Bassanio’s; his aversion, though noisy, isdirected with
uncrring keenness against Sbylock; and for all his
mercurial temperament, his sincerity is undeniable.

LorrxNzo

The romance of love and the business of fortune-
hunting are strangely combined in Lorenzo. The
contempt that Bassanio's character escapes, falls upon
Lorenzo’s.,  Its force is partly disarmed, because the
fortune thdt he hunts belongs to onc who long had
been, and still is, secking to ruin the fortunes of others,
and beeause, with the fortune he also carries off, the
daughter whose home has been made a hell for her by
the father, whom he thus doubly punishes by doubly
robbing.

LAUNCELOT

Half-starved by his master, till, as he indignantly
evelaims, ¢ you can count every finger 1 have with my
ribs,” Launcelot, the ¢ merry devil’, has yet made her
father’s house endurable to Jessica. He has no wealth,
but he kas something his master has not—a conscience.
with whom he has a long and laborious debace before he
runs away. Somecthing else, too, he has that the otherhas
not, namely, affcction. This he shows indifferent forms:
—the affection of a friend for the ill-used daughter, at
parting with whom ° tears exhibit his fongue’; the
affection of a son for an infirm old father, whom he
supports out of his scanty carnings, though he is
waggish enough to ‘ try confusions with, hint’, and
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to ‘raise the waters’ in his old, half-blind cyes, with
a fictitious report of his own death ; the affection of
a servant, zcalous for the new master who tréats him
generously, but displaying in his comic way much
dislike and disobedience towards his temporgry
substitute. These traits of character in this poor,
ignorant, muddle-headed serving-man, pu,scnt him as
a moral contrast, if not a moral supenor, Shylock,
in spite of the latter’s keen, clear intellect and rigid,
puritanic ways.

PoRrTIA

Both in the beauty and strength of her character,
and as the chief agent in the plot, is Portia the heroine
of the play. There is no corresponding hero:
for Antonio, like Adam in Paradise Lost, is mainly
a sufferer who has to be saved, and Shylock, hke
Satan, is most powerful in evil, and has to be foiled.
The performance of this task, and the unfolding of
a character fitted to perform it, confeg upon her
alone the right to that title. At the opening she
figurcs as a young girl, playful and sweet-tcmpered
with her intimates, courteous and dignified towards
strangers, in love with all the fervour of a virgin passion,
unhappy through fear that her love tnay be crosscd,
yet, with the buoyancy of youthful spirits, making
light of her fears. But, as the action progresses, she
gives signs of that strength of mind that is to enable
her, only three months or so later, to perform a hagd
and noble task. The first of these indications is given
by her resolution to obey the will of her dead father,
%hough disobedience to it would not only ineolve no
oss of the? great wealth she was heir to, but would
ensurc the happy issue of her love, whilc obedience to
it might be the death-blow to both love and happiness.
Here, then, is moral strength, showing itself in filial
duty, dischargged under most trying conditions. The
next mdlcn.tlon is given by her volunt#ary submission
Lof herself and Of all she possesses to ber husband, as
*one whom law and religion made lord over her, though

t
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she must be aware he is her inferior in the intellectual
powers that should belong to such a sovereignty. Here,
then, is “moral strength shown in wifcly submission,
made under circumstances that least call for it. The
ndxt indication is when, on her very wedding day,
she parts with her husband, that he may fly to the side
of his friend in distress. Here her moral strength
enables her to put away the cup of her own happiness
even when at the lips, in order that she may meet
this call upon her to relieve the misery of others:—
‘she never did repent for doing good; nor will she
now.” Upon these signs of the moral strength of her
mind, follow those of its intellectual power. While
she sends her husband off with the money for his
friend, her decisive character makes her resolve
to provide legal help herself. By happy chance,
thé lawyer whom she consults for this purpose also
happens to be asked by the duke to sit as special
judge over the case. With an audacity that the
consciousness of her own powers and the successful
issue alike justify, she resolves to impersonate the
judge, and—strange honeymoon occupation for a
bride—gets herself coached in the case by him. The
duke accepts her as substitute; she opens the trial,
and at once prohounces the law of the case to be quite
clear—judgement must go against the defendant,
But next comes the long, eloquent, moving appeal
to the plaintiff, which, to bc sure, no legal procedurc
in any age or country could allow a real judge to make,
but which comes with sweet persuasion from the heart
of a girl disguised in gown and wig. The appeal fails
with the only human being in the play with whom it
could possibly fail. Thereupon she app.als to his
avarice--she offers him ten times the amount due—
but fails; for revenge has become stronger than
avarice. Lastly, she appcals to his humanity—let
him execute judgement on defendant,- but let him
try not to male it cost him his life :—that too fails,
for ‘it is not in the bond’. 1t is only after Shylock
has thus shown himself to be undeserving of mierciful
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{reatment, that Portia, after long and patient forhear-
ance, pays him back in his own coin :—she declares,
in altered tones, that the bond gives him flesh but no
blood. This decision, pronounced after all other
resources to save an innocent life have been cxha,us}ed,
loses nothing of its force cither in poetic or in moral
justice, by being called a legal quibble, when by it,
he who has callously demanded justice according to
his bond, receives justice, and finds it to be more
than he desired, and all that he deserved. But whether
appealing to the Jew’s mercy, or punishing his want
of it, Portia always preserves the soul of womanliness
within her, that makes her heart to be c¢ver the guido
of her head.

What she accomplishes in the trial scenc is a great
work, but it is not a lifelopg task. Such a task is
foreshadowed in the ring epirode. Tho bearing of this
episode on the action, and on Bassanio’s character,
has already been noticed ; to Portia it means this:—
Bassanio had been a society man, a man of the
world : a dissipated manner of life and a squandered
fortunc had left a mark, happily not indelible. on his
chgracter. This mark Portia. if ever heiress and wife
was qualified to do so, was destined to efface in the
course of her married life, and to give his character
a new turn in this new sphere of country life and
domestic happiness that he now enters upon. In the
casket scene, Shakespeare, according to the ideay of
his times regarding the  obedicnce’ due from wife ¢o
husband, had made her formally resign herself and
her wealth to him : in this episode, Bassanio virtually

cturns the trust into the hands of her who bad proved
{nerself bes# fitted to administer it, and resigns himself
henceforth to the guidance of her superior wisdom.

Thus has the progress of an action of but threo
months’ duration developed the girl into the woman,
the maiden into the wife. The quickness of the change
need not make it improbable ; for the elements of the
maturer character were all therc in the bud, only

‘awaiting evgnts to bring them forth.
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NER1ssA

A scrving-woman, Nerissa is yet sufficiently trust-
worthy to be taken into her mistress’s confidence,
anC has caught enough refinement from her society
to be marde a ‘lady companion’ and, eventually, to
become the wife of her husband’'s volatile friend.
Of her affection for Portia there are proofs in her
attempt to reconcile her to the hard condition laid
down by her father’s will, in her tears of apprehension
at what might be the issue of Bassanio’s choice, and
in her subordinating the issue of her own love to the
result of that choice. Her acting the part of clerk,
and her picking the quarrel over the ring, show that
she had enough mother-wit and liveliness to match
tha* of her husband.

JEssica

A young. motherless girl, left by her father without
femalc companionship, and with all the love of innocent
pleasures, natural in the young, harshly suppressed by
him; shut up in his house (it can bardly be called ner
home) as in a prison, her chief duty to keep watch
over his treasures ;——Jessica is less to blame if sho does
not behave like a daughter towards such a father,
than Shylock is for a conduct that drives her to
such behaviour ; and her cold, sullen manner towards
hi-1 is the response to be expected from his distrust
and harshness towards her. Her natural affections,
starved at home, look for food abroad, and find it in
a lover. That lover is a Christian, to whose marriage
with his daughter the Jew will never consent. Hence
the only solution of this problem is elopement, to which
she is drawn by another rcason. namely, that it will
also be a release from the unhappiness of her prison-life.
Her robbery of her father shows the single trait of
character she has in common with him—she, too, knows
the valuc of money—butit also makes her the instru-
ment of poetic justice in punishing his av.rice. Her
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squandering of her father’s wealth is to be expccted
as a reaction from the privation that she had been
made to endure by him: and as this had forbidden
even harmless and nccessary relaxations, the reaction
naturally runs to foolish extravagance. Then follow
regret and repentance, when the moncy is all gone.
1t 1s in this frame of mind that she arrives in Belmont,
where we see her dejected, silent, hanging back from
notice. The kind welcome cxtended by the thoughtful
Portia, and the prospect of being befriended by her
in the future, revive her and her cqually thriftless
husband. 1t is in this mood that we hear them
indulging in the ‘moonlight idyll’, recalling the
romance of their sccret courtship and contrasting it
with the present, when the reality of three months of
married life, as they playfully put it, bas dispelled its
fleeting colours. But these colours have, indeed, been
partly dispelled by the dissipation of their wealth;
and what remains of romance {inds cxpression in
raptures upon the beauty of moonlight alid the sweet
power of music. But raptures like these do not mend
a _broken fortune. The two, however, deserve theirs
to be mended, much more than Shylock his; yet
they cannot be left a second time to fhe free handling
of money. Therefore Shylock’s forfeited wealth is
placed in the hends of a prudent trustee, to be used
for their benefit at his discretion. Thus the contrast
between the characiers of father and daughter is
maintained to the last. '
The details that fill up the above outlines of charac-
terization, as well as brief notices of the chafacters of
‘the minor.personages, will be found (under the par-
ticular passages that illustrate them) in the NotEs.
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DRAMATIS PERSONAL

DUkE OF VENICE.
PrINCE OF Morocco,
PRINCE OF ARRAGON,
ANTONiO, 2 Merchant of Venice.

Bassanto, his Friend.

GRATIANO,

SALANIO, 2 Friends to Antonio and Bassanio.
SALARINO,

LORENZO, in love with Jessica.

SHYLOCK, a rich Jew.

TuBAL, a Jew, his' Friend.

i Suitors to I'ortia.

LavNceror GoBeo, a Clown, Servant {o Shylock.

OLp GoBro, Father to Launcelot.
IL.eoNARDO, Servant, to Bassanio.
BALTHAZAR, )

Servants to Portia.
SacprANo,

PoRTIA, a rich Heiress.
NERissa, her Waiting-poaid.
JIrssica, Daughter to Shylock.

Maugnificoes of Venice, Officers of the Court of Justice, ("aolet,
Servants to Porti ia, and other Attendants.

ScENE.—Partly at Venice, and partly at Belmont, the seat of

Portin, on the Continent.
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THE MERCHANT OF VENICE

ACT 1.
ScENe I.—Venice. A Street.

Enter ANTONIO, SATARINO, and SALANIO,

aNtoNio. In sooth, I know not why I am so epd :
It wearies me ; you say it wearies you ;- . i dy ot
But how I caught it, found it, or came by it,
What stuff ’tis made of, whereqf it is born, 4
I am to learn ; \% {‘. [ R VIRt SO P PN oo .
And such a want-wit 8adness makes of me,
That I have much ado to know myself.

SALARINO. Your mind is tossing on the ocean; . 8

There, where your argosies with portly sail,—
Like sigmiors and rich burghers on the flood,
Or, as 1t were, the pageants of the sea, 1w .~
Do overpeer the potty traffickers, o

. Miat curtsy to them, do them roverenge, .
As they fly by them with their woven wings.

SALANIO. ~ Believe me, sir, had I sueh venture forth,
The better part of my affections would 16
Be with my hopes abroad. I should be still
Plucking the grass to know where sits the wind ;

® Peering in maps for ports, and piers, and roads: ;

And every object that might make me fear 20

Misfortune to my ventures, out of doubt

Wofld make me sad. .
SALARINO. My wind, coolin® my broth,

Would blow me to an ague, when I thought »

What harm a wind too great might do at sea. 24

I should not sce the sandy hour-glass run

Byt 1 should think of shallows and JF flats,

And see m$ wealthy Andrew dock’gl in sand
-..:Vailing her high-top lower than her ribs 28



.

d THE MERCHANT OF VENICE [acT1

To kiss‘ her burial. ¥ Should I go to church
And see the holy cdifice of stone,
And not bethink me straight of dangerous rocks,

Which touching but my gentle vessel’s side 32
Would scatter all her spices on the stream,
Enrobe the roaring waters with my silks ; «

And, in a word, but even now worth this, , ..o,
And now worth nothing ? Shall I have the thougwlpu 36
To think on {his, and shall I lack the thought-{...
That such a thing bechanc’d would mako me sad ?
But tell not me: I know Antonio

Is sad to think upon his merchandise. 40
ANTONIO. Believe me, no: I thank my fortune
for it,

My ventures are nol in one bottom trusted,

Nor to one place ; nor is my whole estate

Ulpon the fortune of this presers year : 4

Thercfore, my merchandise makes me not sad.
sanARINO. Why, then you are in love, {74 = %
ANTONIO. Tio, fio !~
SALARINO. Not in love ncither ? Then let’s say

you are sad, RPN

Because you are nol merry : and ’twere ad casy 48

For you to laugh and leap, and say you are merry,

Because you are not sad. Now, by two-headed Janus,

Nature hath fram’d strange fellows in her time :

Some that will evermore peep through their cyes sz

And laugh like parrots at a _13{;: Ti)iper, Do Ve
And other of such vinegur aspett ol
That they’ll not show theil teeth in way of smile, 4

Though Nestor swear the jest be laughable. 56

R Enter Bassanio, Lozenzo, and GRATIANO,
8ALANTIO. Here comes Bugsanyio, yQur_most noble
s X R I I R LA € e R e
' !{msmnn, TR vy A T e A (e L ﬁ,ﬁ—* AT A,
Gratiano, and Lorenzo. Fare ye well : ’
We leave you now with better compun{. A has T
t bl - .
. sALARINO. I would have stay'd till I had made
you merry, o
If worthier fricnds had not prevented me.

«
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ANTONIO. Your worth is very dear in my rcgard.

I take it, your own business calls on you,

And you embrace the occasion to depart. 64
SALARINO. Good morrow, my good lords.
BASSANIO. (Good egniors both, when shall we

laugh ? say_when 2oM2oe smuSebiv e

You grow exceeding strange : must it be 80 2ew-vyge

SALARINO.  We'll make our leisures to attend on

yours. [Lxcunt SATARING and SAranto
LORENZO. My Lord Bassanio, since you have found
An Yuv 69

We too™Will leave you ; but, at dinner-time, jjo)* o ¢ 3
I pray you, have in mind where we must_meet. v

BassAN1O. I will not fail you. S 72
GRATIANO. u logh not well, Signior Antonio ;
You haye )t(lni :pxpch ?&pﬁct uz;,)on tho world #; ¢+ + omd
'T'hey los¢ it'that'do buy 1t with much cafe : n

Believe me, you ate marvellously chang’d. ks ok s vl
ANTONIO. I hold the world but as the’ world,”’
» Gratiano ;
A stage where every man must play a part,
And mine a gad_ope. i‘ﬂ oy tho.focl
URATIANO. t & e iee o
With mirth and ]aughmﬁﬁ% Mnkfe’slqcorﬁ%n oot
And let my iiver rather heat with wine R
«Than my heart cool with mortifying groans.
Why should a man, whose blood is warm withm, 4 .
Sit like his grandsire cut in alabaster 2% s yq VgL
Sleep when he wakes, and creep into the jaundice
By being peevish ? I tell thee what, Antonio—
I love thee, and it is my love that speaks—
Therg, gge-a sort of men whose visages 88
Do crealand mantle like a standing pond,
And do a wilful stillness entertain, gokalpl o A+ 1 %7 1w
With purpose to be dress’d in an opinioh & we ¢ x4, o+
Of wisdom, gravity, profound conceit ; A 92
As who should say, ‘I am Sir Opadle i
\A'nd when 1 ope my lips let no dgg'bﬁr‘k 1% dgl -
O, my Antonio, 1 do know of these, AR
That therefore only are reputed wise o
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For saying nothing ; when, I am very sum%1 :
If they should speak, would almost damn thoso earg, , .
Which, hearing them, would call their brothers YOOE
T'll tell thee more of this another time : 100

ut fish lflot with this rﬁelancholy bait,

or This opl-gudgeon, this inj ook w
Come, good Lorenzo. Fa,rc ye 'well &Lule N %
¥'ll end my exhor;&tmn after dinner. ., - ; ¢ 104
LorENZO. Well, we will leave you then till dinner-
time.
I must be one of these same dumb-wise men,

MPor Gratiano never lets me speak.

GRATIANO. Well, keep mo company but two years moe,
Thou shalt not know the sound of thine own tonguc.

ANTONIO. Farewell : 1 11 grow a talker for this gear.

GRATIANO. Thanks, i’ faitk; for silence is onlv

commendable TR T T
In a neat’s tongue dried, Avd - 112

' [Exeunt GrariaNo and Lorenzo.

ANTONIO. Is that anything now ?

BASSANIO. Gratiano speaks an infinite deal of
nothing, more than any man in all Venice. His rcasons
are @5 two grains of wheat hid in two bushels of chaff 3
you shall eeek all day ere you find them, and, when you,
have them, they are not worth the searcH.

ANTONIO. Well, tell me now, wha.b lady is the same

To whom you swore a scoret pilgri JGe iy e 1y 1204
That you to-day promis’d to tell me of ? ¥
BASSANIO. ’Tis not,un own to you, Antonio, ‘

How much I have digabled 'mine estate,

By something showing a more swelling port gy 1

Than my faint means would grant continuance®.

Nor do I now make moan to be abridg’d !

From such a nyoble rate ; but my chief care

%vs,hto come fz‘lj‘r%fﬁ frorx}1 the great debts 128
crein my, nething too prodigal, . & . .\ @

Hath left me g_g_;( 3 o you, Antonio,

I owe the most, in money and in love; *

And from your love I have a warranty 132

.Co unbut Lﬁen all my plots and purposes
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How to get clear of all the debts I owe.
antonio. Ipray you, good Bassanio, let mo know it ;
-+And if it stand, as you yourself still do, 136
. “Within the e honoyr, be assur’d,
- My purse, q‘%_’pﬁ. my extremest means, "
~[e all unlock’d to your occasions.- « selfsti..
Bassanio. In my school-days, when I had lost one
shaft, 140
T shot his fellow of the sclf-same flight
The sclf-same way with more advised watch,
To find the other forth, and by adventuring both,
T oft found both. I urge this childhood proof, 144
Because what follows is pure innocence.
T owe you much, and, like a wilful youth,
That which I owe is lost : but if you please
To shoot another arrow that self way 148
Which you did shoot the first, I do not doubt,
As I will watch the aim, or to find both,
Or bring your latter hazard back again,
And thankfully rest debtor for the first. 153
ANTON20. You know me well, and herein spend but
time
To wind about my love with circumstance ;
And out of doubt you do me now more wrong
In making gnestion of my uttermost 156
'Than if you had made ey f all I have:
Then do but say to mefwhat X should do
That in yopr knoyledge may by me be done,
And T am %rﬂs’t‘hnto it: therefore speak. 60
BASsANIO. In Belmont is a lady richly left,
And she is fair, and, fairer than that word, 3~
Of wondrous virtues : sometimes from her eyes .,
1 did receive fair speechless messages : T z64
Her name is Portia ; nothing undervalu’d
.To Cato’s daughter, Brutus’ Portia :
‘Nor is the wide world ignorant of her worth,
or the four winds blow in from every coast 168
R« nowned suitors ; and her sunny locksn# U
Hang on her temples like a golden fleece;”* °* ™
Which makes ber scat of Belmont Colchos’ strond,
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And rhany Jasons come in quest of her. - N
Antonio ! had T but the means ¥ N
/ old a rival plage j&o ¢ of them, 2w
JJ¥ave a mind pr&:%E& th thrift, .
That I should questionless be fortunate. 175
ANntoNTO. Thou knowest that all my fortuncs are
ap gea; M dfpn o n B oe e

Neither have I money, hor ‘commbdify v+~
To raise a present sum: therefore go forth ;

what my credit can in Venice do: 180
That shall be rack’d, even to the uttermost,
To fyrnish theg to Belmont, to fair Portia.
Go, Presently induire, and so will I,
Where money js, and,I no question make 184
To have it of m“fﬁ"usﬁ' or fof my sake. c..; . 4y fExcunt.

ScENE IL-—DBelmont. A Rodm in PorTia’s ITouse. *
Enter Porria and NERISSA.
PORTIA. By my troth, Nerissa, my little body is
aweary of this great world. o
4\t NER1SSA. You would be, swcet madam, if your
,#iseries were in the same abundance as your good
es are : and yet, for aught I see, they are as sick
at surfeit with too much as they that starve with
nothing. It is no mean happiness thérefore, to be
scated in the mean; f}grﬁu't 7 pomes sooner by white
hairs, but oompe‘brér!‘l‘ 1v‘é’s“i&¥é;r.“""‘ 9
rorTia. Cood sehtfi6d¥ and well pronounced.

NERISsA. They would be better if well followed. ¢
PorTIA. If to do were as easy as to know what were
good to do, chapels had been churches, and poor men’s
cottages princes’ palaces. 1t_is a_good divind that
foliows his ow.1 instructions : I can casier teach twenty
‘:vh'f"' were g_ood to be donq, than be %ne‘of the i;(vi/en_t',yV

0, w. . e brain may devise
RIS e T

eeree : a hare js madn e youtl, to skip ¢’er
! t—l;é.r mgg&_&" P g&a’- ém‘ he g;i‘ppld. Bu(? Shisf
reasoning is not in the fashign to choose me & husband.,

g
mt
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O me, the word ‘choose’! I may neither choose, %Q(n
of

I would nor refuse whom I di lé%g- is the
& living daughter curbed by tli Lﬂ‘ff? a dead father.#
Is it not hard, Nerissa, that I cannot choose one nor.
refusc none ? 26
NERISSA.  Your father was ever virtuous, and holy‘s
men &f‘t A:hg%d\eath have good inspirations ; therefore,y
the 15ftery at he hath devised in these three chestst
of gold, slilver, and lea.ﬁ, wggreotf) who chooges . his .
meaning chooses you, will, n oyer be n
by any rightly but onc who éﬁ&ﬁ%‘f%ﬁfé i‘oi'&.!l ut
what warmth is there in your affection towards any of
these princely suitors that are already come ? 34
PORTIA. pray thce, over-name them, and as thou't

.namest them, I will describg, them ; and, according to
ity description, le&%fk?aggw’“f 37

Nerissa.  First, ‘there # the Neapolitan, pri
PORTIA. Ay, that’s a Lolt Vin eelﬁ.z 78 LA
nothing but talk of his horse; and he makes it a great
appropriation to his own good parts that he can shoe him
himself. . Novix %auw-«
NERissA. Then is there the County Palatine. 44
POR' He doth nothing but frown, as who shoy}d
say, ' Afl you will not have me, choose.! He hears merryt
tales, and smilesguot : T fear he will prove the weeping ¢
‘philosopher whon he grows old, being so full of un- !
Jmannerly sadness in his youth. I had rather be married |
to a death’s-head with a bone in his mouth than to
oither of these. God defend me from these two ! '
®rrissa. How say you by the French lord, Mon-!
sieur Le Bon ? 53
PORTIA, (od made him, and therefore let him pass
for a man. In truth, I know it is a sin to be® mocker ;
but, he ! b:'hy, hb? ha]t;h a ho;so betier ths;ln th:h Neé,poli;
tan’s, a bett: habit of frownipg than the Coun
Palatine ; ho'hs ‘?g"éryknih%‘ i Ho Mk : it a throstlo
sing, he falls straight a-capering; he will fence with
his owygshadow ; if I should marry him, I should marry
twenty husbands. If he would despise me, I would
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forgive him, for if he love me to madness, I shall never
requite him.
NERISSA. What say you, then, to Falcontridge, the
young baron of England ? s v. «.oui by 4 88
PORTIA. You know I say nothing to him, for ho)
understands nol me, nor I himn : he hath neither 18tin,
French, nor Italian ; and you will come into the court
and swear that I have a poor pennyworth in the
English. He is a proper man’s picture, but, alas!
who can converse with a dumb-show ? How oddly he
is suited ! I think he bou%l%t his doupfet in Ttaly, his
round hose in France, his bénnct in' Germany, and his
behaviour everywhere. éon&” 1623 ohas sk
NERISSA. What think ypu of the Scottish lord, his
neighbour ? L. 76
POBTIA. That he hath a geighbourly charity in him,
for he berrowed a box of the ear of the Englishman,
and swore he would pay him again when he was able :
I think the Frenchman became his surety and sealedt
under for BROLHCY. — 4 fow b B by o b e BT
Ws? ;.. How like you' ‘the” youry ‘Gormin, “the*

Diu_g_ of Saxony’s nephew ?
«@PORTIA._ Very vilely in tho morning, when he is
sober, and most vilely in the afternoon, when he is
drunk : when he is best, he is a little worso than a man,
and when he is worst, he is little better than a beagt.<
An the worst fall that ever fell. T hope 1 a}mll make”
shift to go without hini. Sopu 4. wafi; 7o w(THLTR "‘“1!27
NER1ssA. If he should o choose, and choose
the right. casket, you chould refuse to perform Jour
father’s will, if you should refuse to accept him. 92z
4 PORTIA. Therefore, for fear of the worgs, I pray
thee, set & deep glass of Rhenish wine on the contrary
casket, for, if the devil be within and that temptation
without, I know he will choose I;L.‘ ‘L jil. do anythin,
Nerissa, ere I will be married tos sponge™ Ypa > ;"'Gg:'\
NERISSA. ¢ You need not fear, lady, the having any
of these lords: they have acquainied me wilh their
determinationd ; which is, indeed, to return to their
homer and to trouble you with no more suit, unless

)
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i C
you may be won by some other am:t {han youh’ fﬁher §
imposition depending on the ca.skets o1 ol rogt
rorTiA. 1f I live to be as old as lla, I will die
as chaste as Diana, unless I be Ohtmnea % the manner
of mgfather’s will. I am glad this parcel of WOULers are
so reasonable, for there is not one among them but I dote
on his very absence, and I pray God grant them 2, fair
departure. Al Bt g

NERIsSSA. Do T , lady, in your

father’s time. a VZ mn,tl‘u %Iutkfnd a syldler, {hu
came hither in the comp.my of the Marqufs of l_}‘f“t'

13

ferrat ? R«ph At sz el bl 16 Fr
PORTIA. %yca it wus“'B“assamo as I think hek
wag so called. ) 2 ¢ Ko b Sowan e

NTRISSA. True, madam: he, of Bl mé‘oﬁen that
over my foolish e¢yes looked aipon, was the best deserving
a fair lady.

Poﬁ'rmf hI rcmcmbcr him well, and I mtzember him
worthy of t raise. oy i+ L ra .

y E'P 5“ kw Aw‘:{)"‘j Cnr o P
Enter a Servant.
How now! what newg,?

SERVANT. 'The fou ﬁranéers scek for you, madars,
to take their leave; and there is a forerunner come?
from a fifth, the®*Prince of Morocco, who brings word?
the prince his master will be here to-night. 125°

poRTIA. If I could bid the fifth welcome with soy
good heart as I can bid thc other four far, wcl I ahould"
begglad of his appro he h ve, the “¥ondition of v
a saint and the com eﬂon T4 de \)”f *T*fi%d rather he*
should shrive me than wive me. Come, Nensms‘
Sirrah, g® before.

Whiles we shut Lhe gate upon one woocr, another knocks,

+ at the doo; [l:.xuunt
Fa dai ﬁ,emrg;/)uw M.,t v g Ok b o b

hotsany, Fhone by lis mtf«. i
Scene III.—Venice. A public Pl:y.eutﬁ’
Enter Dassanio and Snyrock.p\, ¥
sHYLOOK. Three thousand ducats ;* well ¥
BASSANTO. Ay, sir, for three months.
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'SHYLOCK. For three months; well ?
- BASSANIO. For the which, as I told you, Antonio
Ll

shall be bound. ag e e, .. -
~(8YLOCK. Antonio Bl;%g* come bound':u;w'ell ?
Y “Bassa¥10. May you mo ? Will you pleasure
me ? Shall I know your afswer ? #hoy7 tnfiecido i 8
sAYLOCK. Three thousand ducats, for three months. ;
and Antonio bound.
BASSANIO. Your answer to that.
SHYLOCK. Antonio is & good man.. s > i.. ¢, w82
BAssANIO. Have you heard any imputation to the
contrary ? P S LR R
SHYLOCK. Ho, nd, no, no, no: my meaning in
saying he is a good man ig to have you understand me
that he is sufficicnt. g Yet his means are in supposition :
Je hath an argosy bound.to Tripolis, another to the
dies ; I understand morcover upon the Rialtd, he
th a third at Moxicq, a fourth for England, and other
ventures ho hath, sqigndered abroad. But ships aro
but boards, sailors but men: there be Jand-rats and
water-rats, land-thieves, and water-thieves,—I mcan
pirates,—and then there is the peril of waters, winds,
ond rocks. The man is, notwithstanding, sufficient.
hree thousand ducats ; I think, I may take his bond.
BAssANIO. Be assured you may. ¢ 27
sHYLOCE. I will be assured I may ; and, that I may
be assured, I will bethink me. May I speak with
Antonio ?
BAssaNio. If it please you to dinc with us. 3t
SHYLOCK. Yos, to smell pork ; to cat of the ha.ﬁi -
tion which your prophet the Nazarite conjured the
devil into. I will buy with you, scll witheyou, talk
‘with yous walk with you, and so following ; but I will
"ot eat with you, drink with you, nor pray with you.
“What news on the Rialto ¥ Who is ho comes here 2
Avtoareas Vo 8

Fnter ANTONIO
8ASsANIO. This is Signior Antohios
SHYLOCK. [side] How like a fawning publican he’
Jooks_!
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I hate him for he 18 a Christian ; 1\ 0
But more for that m low simplicity 13« <
He lends ottt moncy gfatis, and brings down £+
The rate of usance here with us 1n Venice. " e <
If I can catch him once upon the hip,
T wil®ecd fat the ancient grudge T {;oar him.
1le hates our sacrcd nation, and ho rajls, @
Even there where merchants most do congregate,
On me, my bargans, and my we]l R},
Which he calls mterest. Cuised be my tribe, ’
If I forgive lum !
BASSANIO. Shylock, do you hear ?
suYLO(K, T am debating of my present store,
nd, hy the near guess of my memory, 52
cannot instanily riise up the gross
{ull three thousand ducajs. What of that ?
Tubad, a wealthy Hebrew of my tribe,*
Will furnish me. But soft ! how many months 6
Do you desire ? [To Awtowo | Rest you fan, good
signior 5
Your worslup®w 19 the last man in our mouths,
ANTONIO. Shylock, albext I neither lend nor bor: mw’,J
By taking nor by givng of excess,mad o i
Yet, to supply the 1pe wants of my fiiend,

T'll break a customa. [To Bassanio] Is he yet¥patsess a ¢
How much ye would ? | fiw o yla "
SHYLOCK. Ay, ay, three thousand ducats.
ANTON1O. And for three months. 64
sHYLOCK. I had forgot; three months, 9011 told

44

e so.

Well then, ygur bond ; and let me see  But hear you,

Methoughtgyou said you neither lend nor borrow

Upon advantage. s 4.5 ¢ ’
ANTONIO. I do never use it. 68
sHYLOCE. When Jacob gras’d s unde Laban’s

sheep,—

This Jacob from our holy Abram was,

As his wjbe mothey wrought n his behalf,

The third possessor : ay, he was the thirg,—« 7 72
ANTON10. And what of him * did he take interest ?
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[}
. SHYLOCK. No ; not take interest ; not, as you would

ﬁawaﬂ?%m .
ircctly thterest : mark what Jacob did «
en Laban and himself were compromis’d, 76
That all the canlings that were streak’d and pied
Should fall as Jacob’s hire. &+ .
This was a way to thrive, and he was blest :
And thrift is blessing, if men steal it not. &2,
AntoNro. This was a veinture, sir, that Jacob
~ serv’d for; I S0
A thing not in his power to bring to pass,
But sway’d and fashign’d by tho hand of heaven.
gfa.s this inse}'tcd "t(ii) %h e"interest good ? 92

r is your gold silver eyes and rams ?

sm{ocx.g I cﬁﬁo‘é %'ll’; % make it breed as fast :} .
But note me, signior.

ANTONIO. Mark you this, Bassanio, e, 4
The devil can cite Scripture for his purpose.im % ¢ 56
An evil soul, producing holy witness, 0 O
Is like a villain with a smiling cheek, ,

A goodly apple rotten at the heart. g qay-o -
O, what a goodly outside falsehood Eatb ! 100
sHYLOCK. Thrce thousand ducats; ’tis a good
s werround sum.
“Three months from twelve, then let ge see the rate. 103
axnToNIo. Well, Shylock, shall we be beholding to
you ?

SHYLOCE. Signior Antonio, many a time and oft
In the Rialto you hawe rajed me & ficect 5oy “iets 10§
About my mor¥§s’ sances : ‘ -

Still have I borne it with a patient shrug,
For sufferance is the badge of all our tribe,
You call me misbeliever, ﬁy sthroat ‘éfe& |
. And spet upon my Jewish é&ﬁé’id'ije,‘
And all for use of that which 1s' mine own.tdywav. . 4
‘Well then, it now appears you need my help : 1z
Go tY then,; you come to me, and you say,
* Shylock, we would have moneys > :,you say o ;
You. that did void your rheum upon my beard,
*And foot me as you spurn a stranger cur 316
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Over your threshold : moneys is ?'our suit.

What should T say to you ? Should I not say,

‘ Hath a«dog money ? Is it possible

A cur can lend three thousand ducats ?° or ‘220
Shall I bend low, and in a bondman’s kgy, ywamnaoe = X
With bated breath, and whispering humbleness,

Say this:—

¢ Fair si1, you spet on me on Wednesday last ; 124

¥ou spurn’d me such a day; another time

You call’d me dog! and for these courtesies ¥+ .

T'll lend you thus much moneys 2’ . f
antToN10. I am as like to call thee so again, 128

To spet on thee again, Lo spurn thee too.
If thou wilt lend this money, lend it not
As to thy f;iongs,—for when did friendship take
A bged for batten metal of his friend 1— ,.» , 132
But lend 1t rather oy td:r& encmy ; 3
Who if he break, Thou ;ﬁayst with better face
Exact the penalty.
SHYLOCK. Why, look you, how you storm !
I would be¢ffrjends with you, and have your love, 136
Forget the ﬂ_{é}h’eﬁ that you have stain’d me with, \
Supply your present wants, and take no doit £ # v 4«
f usance for my moneys, and yow'll not hear me

* "This 18 kapd I e g il Lek e \ 140
Ne ;{anlb?l% 4'1%1?\\’01‘& iiﬁdnﬁéﬁ. )f‘ N
SHYLOCK. - This kindness will T show.

Go with me to a notary, seal me there
Your aingle bond ; and, in a merry sport,’« - .
You repay me not on such a day, 144
h such a placﬁ, such sum olr sums as are ~% 7T v
xpresgd in the condjtion, let the forfeit .’
ge xmnawd for un%qﬁif pound ar to
Of your fair flesh, to be cut oft and taked’ A 1 4 8
In what part of your body pleaseth me. ™+, , , ,°
anToNT0o. Content, 1’ faith : I’ll seal to such a hond,
And say there is much kindness in tho Jey. ».
s4fsanio. Youshall not seal to such &bond for me :
1li rather dwell in my neeessity. N
ANTONIO. Why, fear not, man ; I will not forfert ite
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Within these two months, that ’s a month before
This bond expires, I do expect return 156
Of thrice three times the value of this bond. *
sHYLOCK. O father Abram! what these Christians
are,
Whose own hard dealing tcaches them suspecty, yi\",s i
The thoughts of othors. Pray you, tell o this; 160
If he should break his day, what should I gain
By the exaction of the forfeiture ?
A pound of man’s flesh, taken from a man,
Is not so estimable, profitable neither, 164
*?As flesh of muttons, beefs, or goats. I say,
“*To buy his favour, I extend this friendship :
If he will take it, so ; if not, adieu : , )
And, for my love, I pray you wrong me not.' 7 1ca
bt ANTONIO. |, Yes S‘%{l@p%’ L will scal unto this bond.
¥ SH¥LOCK. “Thdn $hEEt o forthwith at the notary®s ;
(Rive him direction for this merry bond,
And I will go and pursc the ducats straight, 172
See to my house, left in the fearful guard |,
Of an unthrifty knave, and presently
I will be with you.
“! ANTONIO. Hie thee, gentle Jew.  [Fxit Swviock
This Hebrew will turn Christian : he grows kind. 176
BASsaNTO. I like not fair terms and & villain’s mind.
aNTonto. Comeon: if this there can be no dismay ;
My ships come home 2 month before the duy. [Exeunt.
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ACT 1L
Scene I.—Belmont. A Room in Portia’s House.

Flon-lmh of Com;ts. Enltfr the Pm?ica {n-‘ Mofnocc?. and his
‘ollowers ; PORTIA, NERISSA, an thers of her I'r; ix’."
Mc%g,gf('o. Mislike’ Vx‘ﬁ'@‘x‘?&l“fé’f g“‘;éo‘&‘g?%gl e
.The Shadow’d livery of the burnish’d sun, ievin '+

To whom I am a ncighpour and near bred. *

Bring me the fairest cre§turd hoithward born, 4
Where Phabus’ ﬁrbgp%rccitthugs the icicles,

And let us make ingisiofi for Your love,

To prove whose blood is reddest, his or mine.

I tell thee, ludy, this aspect of mine 8

Hath fear’d _thg valiant : by my love, I swear

The best riiﬁ%‘é(fl virgind® O)E 03;‘ clime

Have lov'd it too: I would not change this hue,
Except to steal your thoughts, my gentle queen. 12
-~ PORTIA. In terms of choice I am not solely led

By nice difection of a maiden’s cyes ;

Besides, the lottery of my destiny .
Bars me the right of voluntary choosing : 16
But if my father had not scanted me gtour s

And hedg’d me by his wit, to yield myself

His wife who wins me by that means I told you,
Yourself, renowned prince, then stood agfair = ¢
As any comer I have look’d on yet

For my affection. S

~®goROCCO. Even for that I thank you:
"Therefore, I pray you, lead me 1o the caskets
To try gy fortunc. By this scimitar,— 24
That slew the S’Qé]hy’ and a Pcrsian princes
That won three fields of Sultan Solyman,—
I would outstare the sternest eycs that look,
Outbrave the heart most daring on the earth, 28
Pluck the young sucking cubs from the ghe-bear,

Yea, ,lock theglion when he roars for prey,

To win thee, lady. But, alas the whilg !

If Hercules and Lichas play at dice a2e

o
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Which is the better man, the greater throw
My turn by fortune from the weaker hand: -
“So is Alcides beaten by his page ;
"And so may I, blind fortune lcading me, 36
L%iss that which one unworthicr may attain,
nd die with grieving.
PORTIA. You must take your chance ;
And either not attempt to choose at all,
Or swear before you choose, if you choose wrong, 40
Never to speak to lady afterward
In way of marriage : thercfore bo advis'd.
MORrocco.  Nor will not: come, bring me unto my |
chance. LF e “‘M:' T
PORTIA. First, forward {o tho temple : af_ter_chli_nncg‘
Your hazard shall be made. v hutyav ool 3007
MOROQOCO. ood fortune then! & .35
To make me blest or cursed’st among men! 4.4 .,
[Cornets, and exeunt.

Scexe 1L-—Venice. A Street.
Enter LAUNCELOT GOBBO. ) jiyvek 3

JLAUKRCELOT. Certainly my conscience Wil‘lgg)?& ’}ne
to run from this Jew my master. The ffchd is at
mine ¢lbow, and tempts me, saying.to me, ‘ Gobbo,
Launcelot Gobbo, good Launcelot,” or ‘ good Gobbo’,
or ‘good Launcclot Giobbo, use your legs, take the
start, run away’. My conscience gays, ‘ No ; take heed,
honest Launcelot; take heed, honest Gobbo *; or, as
aforesaid, °‘honest Launcelot Gobbo; do not run;
scorn running (with thy hegls.” Well, the most coura-
geous fiend bids me pack: ‘Via!’ says the fiend;
“away !’ tays the fiend; ‘for the lLeavens, rousc up
a hrave mind,” says the fiend, ‘and run’ Well, my
«conscicnee, hanging about the neck of my heart, says.
vety wisely to me, * My honest friend Launcelot, being
an honest man’s son,”—or rather an honest woma.n’sp
son ;—for, indeed, my father did somwcthing kmack;:.
smothing groydo, he had a kind of taste ;—well, my-\-\"
oonscience says, ‘ Launcelot, budge not. * Budge,’ saysL
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the fiend. ° Budge not,” says my conscience. *Con
soience,” say I, ‘you counsel well’; ‘fiend,” say I,
‘you csunsel well’: to be ruled by my conscicnoe,
T should stay with the Jew my master, who. God blecss
the mark ! is a kind of dovil ; and, to run away from
ti® Jew, I should be ruled by the fiend, who, saving
your reverence, is the gdevil himself. Certainly, the
Jew is the very devil incarndl ! and, in my conscience,
my conscience is but a kind of hard conscience, to offer
to counsel me to stay with the Jew. The fiend gives
the more friendly counsel : 1 will run, fiend ; my hecls
are at your commandment ; T will run.

Enter Old Gosro, with a basket.
uoBBO. Master young man, you ; I pray youn, which
is t];i:d\yay to Master Jew’s TNodpvivawe az
AAUNCELOT. [Aside.] O heavens! this is my true-

egotten, father, who, being ¢ thap sand-blind,}
h_igh-&i:'.ﬁ%‘eﬂ%ﬁ [“khoWs e ‘ribﬁp "Will W%ﬁuﬁgns
with him. 36

GoBBo.* Master young gentleman, 1 pray you, which
is the way to Master Jew’s ¥
}, LAUNCELOT. Turn up on your right hand at_tho
next turning, but, at the next turning of all, on your
Jdéft 5 marry, at the very next turning, turn of no hand,
but turn down indircctly to the Jew’s house.

GoBBo. By God’s sonties, 'twill be a hard way to
hit. Can you tcll me whether one Launcelot, that dwells |
with him, dwell with bim or no W a "“;'1&‘:’ :_‘,.\ a5

LAUNCELOT. Talk you of young Master Launcelot ?
[Aside.] Mark me now; now will 1 raise the waters.
Talk gou of young Master Launcelot ? 48

GoBBO. No master, sir, but a poor man’s son: Ris
father, though I say it, is an honest, exceeding poog
man, and, God be thanked, well to live. OF SR 5;”‘@‘"

LAUNCELOT. Well, lct his father be what a’ will; We
talk of young Master Launcclot. . 53
 goBBO. Your worship’s friend, and Layncelot, sir.
«E£AUNCELOT. But I pray you, :&df 3ld man, ergo,
';he_mlech you, talk you of young Master Laugcelot ? LA

3
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4

gopso. Of Launcelot, an’t please your mastership.

LauNceLor.  Ergo, Mastor Launcelot. 'Talk not of
Master Launcelot, father ; for the young gentléman,—
according to Fates and Destinies and such odd sayings,

the_Sistars Three and such branches ot lcarning,--is,
‘f A1, deccased ; or, as you would say in plain terms,
'éﬁﬁé”b hédven. ', . 63
A SbAY. Marry, God forbid! the boy was the very
staft of my age, my very prop.

LAUNCELOT. lAsde] Do 1 look like a cudgel or
a hovel-post, a staff or a prop? Do you know me,
father ? 68

¢oBBo. Alack the day! 1 know you not, young
gentleman: but 1 pray you, tell me, is my boy,—
God rest his soul !--alive or dead ?

LAUNCELOT. Do you not kpow meo, father ? 72

cosBo. Alack, sir, 1 am sand-blind ; 1 know you
not.

LAUNCELOT. Nuy, indeed, i you had your eyes, you
might fail of the knowing me : it is a wise father that
kpows his own child. Well, old man, I will tell you
news of your son. Give me your blossing ; truth will
comg to light ; murder cannot be hid long; a man’s
son Ynay, but, in the end, truth will out. 80

Gopeo. Pray you, sir, stand up. Team sure you
are not Launcelot, my boy.

LAUNCELOT. Dray you, let’s have no more fooling
about it, but give me your blessing: 1 am Launcelot,
your bhoy that was, your scu that is, your child that
shall be. ‘

GosBo. I cannol think you are my son. 87

LAUNCELOT. I know not what 1 shall think of that;
b& 1 am Launcelot, the Jew's man, and I am sure

latgery your wife is my mother.

«oBBo. Her namg Is, Margery, indeed: TII be
sworn, if 1&@‘%)? %A‘ﬁh i‘l’éﬁg thou art mine own
flesh and blood Lord worshipped might he be ! what a
beard hast thou got! thou hast got wore hui:‘on
thy chin than Dohbin my thill-horse has on his tail.

« LAUNCELOT. It should seem then that Dobbin’s tail
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row Backward : T am sure ho hm& more hair on his
ail than I have on my face, when I last saw him.
Gom!o. Lord! how art thon changed. How dost
thou and thy master agree ? ﬁl have brought him

a present.  How ’gree you now ¥ rox
chEmT Well, well: but, for mine own part, as
I .set up my rest to run away, so T will not resty

I have run some ground My master’s a very Jow :
glvc him a pr(‘sont ! give him a halter: I am famished
in his service ; you may tell every finger I have with
my ribs. Father, T am glad you arc come: give me
your pr csent to one Master Bassanio, who, indeed,
gives rare new liveries. If I serve not him, I will run
as far as God has any ground. O rare fortune ! here
comes the man: to him, father; for I am a Jew,
if I serve the Jew any lgnger. 1z
L)

Enter BAS*}-\\IO k.“'th Lr‘owmpo and oghar l'ollowcrs

BASsANTO!” q&ou may do 50’ ‘)ut let. it be so Ihsted
that supper be rcady at the very furthest by five
of the clock. Sce these letters delivered ; put the
liveries to making ; and dcsire Gratiano Lo come anon

to my lodging. [Exit a Scgvant.
LAUNCELOT. 'To him, father. -
GoBBO. Gad bless your worship ! 119

BASSANTO. (”mmercy ! wouldst thou aught with me ?

Gosso. Here’s my son, sir, a poor boy.

LAUNCELOT. Not a poor boy, sir, but the rich Jow’s
oman : that would, sir,—as my father shall specily,—

coBRo. He hath a great mfectlon, gir, as one would
say, to serve— 1251

LAWNCELOT. Indecd, the short and the long ,is,
I serve the Jow, and havc a deislrc, as nfy father shnll
specify,—." - - Mo

GOBBO. Hls mastcr 'md he, saving your worshq')s
Teverence, are scarce caterseousins, oyt

UNCELOT. To be bfief, the very ¥ruth is th'u. the

Jog havingedone me wrong, doth cause me,—as mV
father, being, I ho ope, an old man? shall frutify unto
you—
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coBBO. I have herc a dish of doves that I would
bestow upon your worship, and my suit is,— 136
LAUNCELOT. In very brief, the suit is § r_tmcnt
to myself, as your worship shall know by {his
old man; and, though I say it, though old man, ye
poor man, my father. l‘q

BASSANIO. One speak for both. What would you ?

LAUNCELOT. Serve you, Sirg ga. {

aoBBo. That is the very d t, of the matier, sir.

BassaNTo. I know thee well; thou hast obtain’d
¥ thy suit : 144

’#hvlock thy master spoke with me this day

And hath preferr’d thee, if it be preferment®p .. '«

To leave a no‘h’.c]rew a service, to become

The follow; /80.poor, 8 gentleman. 148,
LA‘UNCE&'J fig old " pgrcov B s very woll parted |

between my master Shylock und you, sir: you hawe

the grace of God, sir. and he hath enough.

BASSANTO. Thou speak’st it well. Go, father, with
,¢ thy son. 152
ake leave of thy old master. and inquire ¢

’\Iy lodging out. ([To lus follawers.] Give him a livery
More guaxded than his fellows’: sce it done. 155
LfUNcELo'r Father, in. I cannot get a service, no;
T have ne’er a tongue in my head. Well, [Looking on ,
s palm.] if any man in Ital}& hq,ve a fzurcr table |
which doth offer to swear upon'a’ bopk, T shall have
Mood fortune. Go to; here's a cnmple line of life:,
Liere’s a small trifle of wives: alas! fifteen wives is

snothing 4 a ’leven widows angd nino mmds is a simpld
Lcom___g__mp man ; andhen to ’scape drowning
Mhrice, and to be in peril of my ife wilh the ¢dge of a
fetther-bed ; ,o-hm‘c\ are simple ’scapes. Well, if Fortuno
$c a woman, she’s a good wench for this gear. Father,
come ; I’ll take my leave of the Jew in the twinkling

of an eye. [Excunt LauNcrioT and Old (‘onao
passawio. I pray thee, good Leonardo, thin
this: i & *’ 169

Theso t,hmgs being bought, and orderly %csi
vtiren ig haste, for [ do feast to-night
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My best-csteem’d acquaintance : hie thee, go. 172
LE]?‘NA!:&DO. My best cndeavours shall be done
eremn.

Enter GraTIano.
GRATIANO. Where is your master ?

:oNARDO. Yonder, sir, he walks. [Exit.
GRATIANO. Signior Bassanio '— §lvoay is b 4 30
BassANIO.  Gratiano ! 176
GRATIANO. I have a suit to you.
BASSANIO. You have obtain’d it.
* GRATIANO.  You must not deny me : T must go with
\ you to Belmont. & Yot S Qo s

Bassaniod Why, then you must’ Bub hear thed,”
Gratiano ;
. Thou art too wild, too rude and bold of voice ; ¢.
Parts that becomo thee happily enough,
And in such eyes as oursappear not faults ;
gut where thou] ‘al;; nlot i{?r;owni why, lt;here they show ™
omgthing too liberal ay thee, take paina 184
To x}'a!ﬁ fith some Ra1d d{‘(_)nmm“.‘f__lq_dgs_{)yﬂv—vf:.-&r -
Thy ?\kqmpfu spirit, lest, through thy wild be o,vioml,"'
1 be Mmisconstru’d in the place I go to,
And lose my hopes.
(]":RA'I‘IANO. Signiolr ]iaﬁsgnio, hear me : z »188
If I do not puteon a sober habit, &€ ma ryun, Meis il 7
Palle witl i’% i, ‘anc swear but now, pg then,/
&"{mﬂ#i}r & %ooks'in my pocket, lookﬂqx}i‘ﬁi“@iy,
Nuy more, while grace is saying, hood minc eyesé
Thus with my ha%, and sigh, and say amen’y, a9
Tso all the observance pf ciyilj v -
Like one well st’igdicd‘ifrﬁ? Mﬁﬁr{ ﬂ aye !
To plegse his grandam, never trust me more.
BassaNio.  Well, we shall see your besging. .
GRATIANO. Nay, but I bar to-night ; yon shall not
gauge me *
By what we do to-night.
BASSANIO. No, that were pity :
I wﬁld entrgat you rather to putl on ° 200
Yofir boldest suif of micth, for wo hgve friends
That purpose merriment. But fare vom well «
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I have some business.
GRATIANO. And I must to Lorenzo and the rest; 204
But we will visit you at supper-time. ¢ [Excunt.

SceNE II1.—The Same. A Room in SryYrock’s House.
Enter JessicA and LAUNCELOT.
Jgssica. I am sorry thou wilt leave my father go: v

Our house is hell, and thou, a merry devil, W
Didst rob it of some taste of icdiousness.
But farc thee well ; there is a ducat for thec.: -, 4

t
f

And, Launcelot, soon at supper shalt thou see
Lorenzo, who is thy new master’s guest : ,
Give him this letter ; do it secretly ; L S
And so farewell : 1 would not have my father 8
Sce me in talk with thee,, *. ;2. . . Sy g

LAUNCELOT. Adieu ! ' 'toars” exhibit my tongue.
Most beauti an, most sweet Jew ! If a Christian
did not play the kit Ve and get thee, I am much deceived.
But, adieu T these foolish drops do somewhat drown
my manly spirit : adieu !

JESSICA. Farewell, good Launcelot.

e [Exit LAUNCELOT.
Alack, what heinous sin is it in me 16
To be asham’d to be my father’s child®
But though I am a daughter to his Llood,

I Eﬁi"ﬁﬁf%b' his méanners. O Lorenzo !
1f thou kecp promiise, I shall end this strife
Become a Christian, and thy loving wife.

-

ScENE IV.--The Same. A Street.

TIANO, LORrgnzo, SALARINO, apd SAranIiO.

¢
er dk
Ty cﬁﬁ,’%' il BRhG b | upper-time,

Disguise us at my lodging, and return
All in an hour,
.GRrATIANO. ~We have not made good preparatn. 4
N Mﬁ. We have not spoke us*yet of térch-
begrers.
[
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sALANIO. Tis vile, unless it may be qgl{;’ltn"tly ‘)rder
And hetter, in my mind, not undertook.
LorENm@. ’Tis now but four o’clock: we have two
hours S
To f.urnish us.

Enter Launceror, with a letter.

friend Launcelot, what's the news ?
LAUNCELOTH Ap it shall please you to break up this,

it shall scem to signify. QY ek ba Ry
LoRENZO. I know the hand: in faith, ’tis a fair,
hand ; 12

And whiter than the paper it writ on
Is the fair hand that writ.

GRATIANO. Love news, in faith.
LAUNCELOT. By your lpave, sir. . Ahsen | "
BORENZO. Whither goest thou ? 16

LAUNCELOT. Marry, sir, to bid my old master, the
Jew, to sup to-night with my new master, the Christian.
« 1oRENzO. Hold here, take this: tell gentle Jessica

T will not fhil her; speak it privately. 20
Go, gentlemen, [Exit LAUNCELOT.
Will you prepare you for thls masque to-night ? ey
T am provided of o, = thin o Thtiaw

SALARINO. Ay, marry, Tll be gone about it sira h’ﬁ
SALANIO. And so wi{l I & ’QL_&EI?‘(«
LORENZO. Meet me and Gratiano 5
At Gratiano’s lodging some hour hence. g ire: 1 €
SALARINO. "Tis good We do so.
[Exeunt SALARINO and SALANTO.
GRATIANO. Was not that letter from fair Jessica ?
LORENZO. I must necds tell theo all. She hatl;
directed » 2
How I shall take her from her father’s housc :
Whahgold and jewels she s furnish’d.avith ;
What page’s suif she hath in readiness.fs «
Ife e the Jew her father come to heavep,”
It wipa be for his gentle daughter’s sake ; ¢
And never daré misfortune cross her foet,
Uflless she do it under this excus
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That she is issue 1o a {aithless Jew./,’ t
Come, go with me : periise this as thou gocst.
Fair Jessica shall be my torch-bearer. - [Fxcunt.

ScENE V.—The Same. Before Spyrock’s Tlouse
Fnter Sayrock and LauNceLor.
SHYLOCK. Well thou shalt see, thy eyes shall be thy
judge,
,The dlﬁ%renco of qld ghylocl; ang Bassanio :—-
t, Jessica !—thou shalt not gormandize, ad
s thou hast dono with me ;—What, Jessica !- 4
And sleep and snore, and rend ap[m.re-l uut—
Why, Jossica, I say!
LAUNCELOT. Why, chm N
saYLock. Who bids thee eall 2 Idonot bid thee call.
1AUNCELOT.  Your worsh®p was wont to tell me hat
T could do nothing without bidding. = » Livi s 57
E S R O | SRSV PP .
Enter " Jessica.
Jessica. Call you ? What is your will€
sHYLOCK. I am bid forth to supper, Jessica™
Therc are my keys. But wherefore should T go !
1 %0 not bid for Tove'; tliey Hatter me :
IQI:L yet I 18% ;‘n hate, to feed upon ,
The 0 nstm cRsica, irl,
ﬁo m housc.} “Bgm&ng nfl‘%fgtn go: 16
Therc is some ill a-brewing tOWﬁ.I-gIS my rmt, b
4‘[‘01 1 did drcam of money-bags to-night. -
GAUNCELOT. 1 bc-st,cch jou, sir, go: my youhg
maqber doth expect your rdproach. . » - 20
SHYLOOR. So do I his. 7w
¢ LAUNCEROT. And they have compnrcd tognthcr
I will not say you shall sce a masque ; but if 'you do,
then it was not for nothing that my nose fell a-bleeding
on Black-Monday last, at six o’clock i’ the morning,
falling out that year on Ash-Wednesday was four year
“in the afternoon.
SHYLOCK. What ! are there masqum ? HeaP, you
mg, Jessica : 28
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Lock up my doors ; and when you hear the dﬁl‘:’n?—‘(f

And the vile squealing of the wry-neck'd.fife,

Clamber net you up to the cagements then, , ..

Nor thrust your head into the public street .. - 32

;Ef) gaze on Christian fools with varnigh’d faces, -.. .
ut &op my houpe’s®ars, I mean my casements ; -

yLet not the sqund of ghallow fo enler

"My sober house.;’ By’ }a}ﬁoﬁ'ﬁ’ﬁtm guv?ﬁr

1 have no mind of feasting forth to-night ;

But I will go. Go you before me, sirrah ;

Say I will come.

¢ v:LAUNCELOT. I will go before, sir.  Mistress, look out
al window, for all this; m. sete oo (e, a

There will come g Chijstian by, ~,
tt  Will be worth a Jowess’ ey¢. ~ [Exit Lavxceror

sHYLOCK. What says that fool of Hagar’s offspring,
waha ? O WA =g vnains
Jusgioa. His words were, ° Farewell, trens” :

~v'nothing clse. ool
sSHYLOCK. The pafch is kind enough, but a huges
foeder 3 0.d
&Snail-slow in profit, and he sleeps by day
sdore than the swild cas : drones hive not. with me :
Therefore I part with him, and part with him
To one that I wounld have him help to waste
tHis borrow’d purse. Well, Jessica, go in:
Pechaps I will return immediately : 52
Do as I bid you ; shut doors after you:
* Fast bind, fast find,> $e€ v~ X
A Proverb never stale in thrifty mind. asé 1« [Exu.
JEssiCA. Farewdll ; and if my fortune be not grast,”
I have a father, you a daughter, lost. [Exit.

Scnve VI—The Same.
Enter GRATIANO and SALARINO, masqued.
GRATJANO. This is the penthouse ynder which
Lgrenzo

DesigH us to @}f@ atand.
RINO. His hour is almost pgst.



28, THE MERCHANT OF VENICE [acrIr

\8pATIANO.  And it is marvel he out-dwells his hour,
overs ever run beforo the clock. 4
", SALARINO. O! ten times faster Venus’®*pigeons fly
To geal 1 %}g @ﬁ new-made, than they are, wont
“To keep%‘{w iged¥ Tailh unforfeited ! W~ £« ¥
oRrATIANO. That ever Tholds: who riseth from a
feast 8
With that keen appetite that he sits down ?
Where is the horse that doth untread again fe - faet
His tedious measures with the unbated fige -
That ho did pace them first ? All things that are,.::_\ wt
Are with more spirit chased than enjoy’d.  .fmi Wi
| How, Jjke or a prodigal NS
The utsdrom her native bay, ™ E

[

Hugg’d and embraced by the str et wind ! 16
Hgvgvglike the prodigal dc&h she ré%:?gn, 3 dudren v
‘K%,vaé&%hﬂ’d ribs and ragged sails, g4 ¢ W %
, Teffb; and beggar'd by the strumpet wind ! {5~
"""ﬁlLAnmo. Here comes l.orenzo : more of this here-
2. L diter. 20
Enter LORENZO.
LORENZO. Sweet friends, your patience for my lon
akode ;Befs
Not I, but my a.a.irs, have made you wait : 3 agr’
*When you shall please to play the thieves fot wives,
'l watch as long for you thenT Approneh ; # for & ¥y
Here dwells my {ather Jew, Ho! who’s within ?i‘“‘f
P""Jb""’ 7.;;.!.\{;‘ e e 7
Enter JESSIcA abm"‘e, in boy’s clothes.
JESSICA.  Who are you ? Tell me, for more certamy,
Albeit T'll swear that I do know your tongue. ,, -
LoRENZO. Lorenzo, and thy love. muns affe 1% 23
JEss10#.  Lorenzo, certain ; and my love indeed,
For whom love I s0 much ? And now who knows ot ¢
But you, Lorenzo, whether T am yours ? Frd ™0
LORENZO. Heaven and thy thought are wifness.
that theu art. 32
JussTCA.  Here, cateh this casket ;@ it_is wolh_the

/

p,:?ns. .
lamg ad.'tis night, you do not look on me,
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For T am much asham’d of my exchange ; y
Bat love is blind, and lovers cannot seo

The pretty follies that themselves commit ;
For if they could, Cupid himself would blush
To see me thus transformed to a boy.

Lorkxnzo. Descend, for you must be L., .....
bearer. 40

Jesstca. What! must I hold a candle to, my
shawmes !

They in themselves, food sooth, are too-too hght.

Why, ’tis an office of discovery, love, &) &Fae

And I should be obscur'd. obatamns f & F PR
LORENZO. So arg you, sweet$~1 44

Even in the lovely garnish of a bgys.. » » gl tarar o

But come at once ; )

For the close night doth play the runaway,

And we are stay'd for at Bassanio’s feast. < -
JEssica. 1 will make fast the doors, and gild myself
With some more ducats, and be with you straight. .,

Me Shealodd v 1 ¥ [Exit above.
GRATIANO. * Now, by my hood, o Gelitilg %ht no Jew._,
LORENZoO. Beshrew me, bul 1 love her heartily ; .

For she is wise, if T can judge of her, ) 3
And fair she is, if that mine eyes be true,

And true she is, as she hath prov’d herself ;
And therefore, like herself, wise, fair, and true, *
Shall she be placed in my constant soul.

) Enter Jrssica.
What, art thou come ? On, gentlemen ; away !
Our masquing mates by this time for us stay. . «
- [Exit with Jessica and SALARING. 4

Enter ANTONI0,
awawvesw. Who’s there ? 6o
GRATIANO. Signior Antonio ! )
ANTONjO. Kie, fie, Gratiano ! where are all the rest ¥
*Tis ninp o’clock 3 our friends all stay for you. )
%Ig‘?fque to-night : the wind is come ubout ; */.- .\ &
nio presently will go aboard :
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I have sent twenty out to seek for you.
araTiaNO. Iam glad on’t: Idesire no more delight
Than to be under sail and gone to-night. * [Excunt.

. Scexm VIL—Belmont. A Room"{n Porria’s House.

¥ Flourish of Cornets. Enter Portia, with the PRINCE OF
Morocco, and their Tramms. V.
ropria. Go, draw agide the curtains, and dis obet
The several caskets to this noble prince. - .+ ~
Now make your choice. -t "~ "o
MOR0C00. The first, of gold, which this inscription
bears : 4
* Who chooseth me shall gain what many men desirc.’
The second, silver, which this promise carries :
* Who chooseth me shall ggt as much as he deserves.’
This third, dull lead, with warning all as blunt: « 8
‘ Who chooseth me must give and hazard all he hath.’
How shall T know if I do choose the right ? .ww b . fre?r
PORTIA. The one of them contains my picture,
.

prince : Lo
If you choose that, then I am yours withal.- 12
MOROCCO. Some god direct my judgment ! Let me

500 3
I will survey the inscriptions back again: ' ¥ !
What says this leaden casket ¥ 77y, .0 4 L
* Who chooseth me must give and hazard all he hatl.’,
Must give : For what ¢ for lead ? hazard for lead }
This caslﬁzb thr(;afbens. Men that hazard all
Do it in hope of fair adyautages: +, &

A golden mind stoops ii:;‘f‘ tﬁ?ﬁowﬁ?&f timss ;
I'll then nor give nor hazard aught for lead.e
)V‘l;at sahys thti1 silverhwith hefs hue ? .

"“Who chooseth me shall get as much ag eserved” ;.
As much as he deservesﬂ."gl"g_g"se"?ﬁ;!l:5 ‘,"”Mg ceo,

And weigh thy value with an even hand.

" If thou be’gt rated by thy estimation,

Thou dost deserve enough ; and yet gnot{gh
May not extend so far as to the lady:‘*
And jyet to be afeard of my deserving
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Were but a weak disabling of myself

~As much as I descrve ! Why, that ’s the lady :
1 do in bifth deserve her, and in fortunes, 23
In graces, and in qualities of breeding ;
B more than these, in love 1 do deserve.
Wht if 1 stray’d no further ther, but chose here *
Let’a see once more this saying grav’d in gold : 36
- Who'¢houseth me shall gain what many men desire.’
Why, that’s the lady : all the world degires her ;

m the four corners of the earth they come, foer ¥
\- o kisscthis shripe, this mortal-breathing saint : ve 40
“fhe Hyrcanian cqcf'ﬁ%x"?d the vasL ¥ ﬁ" -
"Of 'wide Arabia are as throughfares now uw'v 7\"‘ ot
" For princes to come view fair Portia : -3t s
“'The watery kingdom, whose ambitious head 44

Spits in the face of heaven, is no bar
’_lo'sbop the foreign spirits, but they come,!
As o'cr a brook, to see fair Portia. ~ -
One of these three contains her heavenly picture. = o
Ts 't like that lead contains her ? *Twerd damnation il
Lo tl}x;r;]k s8 basle o thought ; it were too gross & ¢

rib her cerecloth in the obscure grave. Laad
”{;‘g"man I think in silver she's 1mmEl£1F d, o
Being ten times undervalu’d to tried gold ?
O sinful 'ihou(,ht ! Never so rich a gem
Wus sat in worse than gold. They have in Engl&nd
A coin that bears the hgure of an_angel - =t §
Sla ped in gold, but that’s insculp’d upon ;.
L (uu- an angolﬁnl a golden ]:)ctli(

ics all within. Deliver me the key:

Here'do T choose, and thrive I as I may! 60
rorriy.  There, tuke it, prince; and if my form
lio there, .
Then I am yours. " [He unlocks the %uld(.n casket.
» A ! W a,;: ve ere !
Acm‘?(fgfﬁéaxh \uymwo L;ﬁ -f&‘;{ .
There 48 48 2 writlen scroll. 1l read wptmg 64

(Al Ihat glisters is not goldy;
Often have you hcard that told :
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_ Many a man his life hath sold
vt But my outsido to behold : 63
Gilded tombs do worms infold.
Had you been as wise as bold,
Young in limbs, in judgment old.
Your answer had not been inscroll’d : ™
Fare you well ; your suit is cold. - 4

Cold, indeed : and labpur lost:
... Then, farewell, hgg_.t,"u.n veéleomc, frost !
riia, adieu. I have too griev'd a Tronet
W ftake a tedious leave : thus losers part.
|Ex1t, with his Tram.  Flourish of Cornets,
PORTIA. A gentle riddance. Draw the curtains : go.
Let all of his complexion choose me so.- { {Lxeunt,

Pt 1oy

R )
- -BetNg VIIL—Venice. A Strect.
Enter SALARINO and SALANIO,
S8ALARINO. Why, man, I siw Bassanio under sail : -

With him is Gratiano gone along ; ' it

And in their ship I'm sure Lorenzo is not. -y L
8ALANIO. Tho villain Jew with outerics rais'd the

“  duke, 4

Who went with him to search Bassanio’s ship.
SALARINO. He came top late, the ship was under
gail : %

But there the duke was given to understand

That in a gondola were scen togethers./- -~ ' 8
Lorenzo and his amorous Jessica. C "
Besides, Antonio certified the duke s & -

'They were not with Bassanio in his ship., v

Ld Al t

- SALANIOos I gever &eard a passioh’so confug’d, 12
Bo strange, out%&x , and s0 varigble, . oo L
As the dog Jew did utter in the s{reets s Mha e

: My daGghter ! O my ducats! O my daughter !
“Fled with a Ghristiant O my Christian ducats ! 16
Justice ! the law ! my ducats, and my daughter ©t) gov.©
3,3@&16{1 bag, two scaled bags of ducats, A gscichder
+0F douplg (ﬁlc_aﬁts, stol'n from me by my d&l’lgm Yl

&
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And jewels ! two stones, two rich and precious stones,
'Stol'n by my daughter ! Justice ! find the girl ! 21
S¥he hath the stones upon her, and the ducats.’

I sALarINO. Why, all the boys in Venice follow him,
Lrying, his stones, his daughter, and his ducats. 2
N S‘S.K'LANIO. Let good Antonio look he keep his day, ;|

rho shall pay for this. - 3¢ fre Kt aoes Feo

s 1 Marry, well remember’d.
I re%‘ggﬁ‘g(:vith a Frenchman yesterday,
‘Who told m¢,—in the narrow seas that part
The E:éhc&ﬁnd English,—there miscarrie
} veshel ur country richly fraught ek .
upon Antonio when he told me,

: Y Lot
An)dwvish’d in sileace that it were not his.. ‘.Q}:r:'h
+. ¥araN1o. You were best to tell Antonio what' you
. hear; . .

* Yetrdo not suddenly, for it may grieve him.
¥ saLARINO. A kinder gentleman treads not the earth.
T saw Bassanio and Antonio part : 36
Bassanio told him he would make some speed
Of his returh: he answer’d ¢ Do not so;
Slubber not business for my sake, Bassanio,
But stay the yery riping of the time; '™ 7 -
And for the Jew's bond which he hath of me, *»
Let it not enter in your mind,of Joye :(+ & &t
Be merry, and employ yourgcfxiefest thoughts
'Iig.courtship and such fair ostents of love ?3,
1\ shall conveniently become you there’:
‘And even ghere, his cye being big with tears, |
Turning J4i# face, he put his hand behind him,
. And with affection wondrous sepsible dit
" He-Wrung Bassanio’s hand ; and so they parted
+"saraN10. I think he only loves the world#for
T pray thee, let us go and find him out.
And quigken his embraced heaviness §
With some delight or other. L
SALARINO. Do we s0. 4.0 {
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Scene IX.—Belmont. A Room in PortiA’s House.
Enter NERIssa, with a Servitor.
NERISSA. Quick, quick, I pray thee; draw the
curtain straight :
The Prince of Arragon hath ta’en his oath
And comes to his election presently.

Flourish of Cornets. Enter the PRINCE OF ARRAGON, PORTIA,
and their Trains.
PORTIA. Behold, there stands the caskets, noble
prince : 4
If you choose that whercin I am contain’d,
Straight shall our nuptial rites be solemniz’d ;
But if you fail, without more speech, my ]ord
You must be gone from hence immediately. 8
ARRAGON. % am enjoin’d by oath to observe  three,
things : .
First, never to unfold to any one e
Which casket *twas I chose ; next, if T fail
Of the right casket, never in my life 1z
To woo a maid in way of marriage ;
Lastly, v1 ¥t {7 MR pewas -0& ¢ iy ko
1t 1 do fail in fortune of my choice,

Immediately to leave you and be gone. .36
poRTIA. To these injunctions every one doth swear
That comes to hazgrd for my worthless self e

. ARRAGON. An 80 have I addsss'd me. Fd\*tune now
To my heart’s hope ! Gold, silver, and base lead.X 20

* Who chooseth me and a. rd a.ll he hath’
You shall lmkfwﬂrg’gﬁf (‘

What says the golden chest ? ha ! let me see:

* Who chocseth me shall gain what many men desire.” 24
What many men desire! that ‘ many’ may be meant
By the fool multitude, that choose by ghow, ‘u
Not learning more than the fond eyeudoth teach ;1" ’

 Which pries not to the interior, but, ke the ma.r’let 8 .
Builds in the weather on the,qut d mwall, fe
Even in the force and road of o AN

'I will got choose what many men desire, .

¢
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Because I will not jumga with common spirits | 3a
And rank me with the barbarous multitude.1# » *-
Why, Meq, ithou sn%vp ?ma.sure;hous& i,

Tell m ro what title thou dost bear : "
* Who chooseth me shall get as much as he deserves.” 05 36

#And well said too; for who shall g(u.hnut‘f»n bl
To cozen fortune and be_honourahlg i~
Without the stamp of merit ? Let none presume v
To wear an undeserved dignity. 40

|3,' that estates, degrees, and offices

ere not deriv'd corruptly, and that honour

Were purchas’d by the merit of the wearer.

. How many then should coxer tlmtetz?d ba-re* * 44
"How many be commanded Th

(f thén be leau’d

1bnpur 3 und% ch honour
jﬂk'd from the ¢ _of the timeg’: e} G ,hai

'0_be new i ' We but to my choice jj‘ Ronkrsl
th ghobseth YE’L 1 get as much as he deserves.’

I ‘)a.ssume 3ive me a ke for this, —. ., i\

Kn msta.n\ ly un;pck my fortunes here. 20t voc - %a

el 4, [He opens the "Silver easket.
PORTIA. Too long o payse for thut whmh you, ﬁ“dv

Tow much lo¥"peas antry woul
rom the true

there. wbe 4 % e e il
ARRAGON. What’s here ? the portrmt of a blinking
idiot,
Presenting me a schedule ! I will read it.
How much unlike art thou to Portia! , 56

+How much unlike my_ s and my déservi
{ Who chooseth me{ghahl ave as much as he ngiserves%
d I deserve no more than a fool's head ?

ds that ry prize ? are my deserts no better ? o

A PORTIA .are Jilaudnh oﬂines,
nd of oppased naturss y &7 T van o e
ARRAGON. 3% aﬁ’t\ b isHere T

The fire seven times tricd this»

Seven.times tried that judgment is 64
" That did never choose amiss: ..

Some there be that s}_x_gdnme kiss ;
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Such have but a shadow’s bliss:

There be fools alive, Lgis,*. 68
Silyer'd.o’er; and so was this.

Take what wife you will to bed, -

I will'ever be your head :

So be gone, sir: you are sped. ‘72

Still more fool I shall appear

By the time I linger here :

With one fool’s head I came to woo,

But I go away with two. ., 96

Sweet, adieu. I'll keep, my ooth, =,

Patiently to bear my wroth. engdoed oo

“[Exit ArRAcON with his Train.

PORTIA. Thus hath the tandlé sing’d the moth, *&
O, these deliberate fools ! when they do choose, 8o
They have the wisdom by their wit to losc. .
NERISSA. The ancient saying is no heresy :

‘ Hanging and wiving goes by destiny.’ X

,
PorTIA, Come, draw the curtain, Nerissa. {“'A‘q‘g\
o Enter a Servant. "“.* » ‘\‘,

VSERvANT. Where is my lady 2wy ®° T ke

(PORTIA. Hcere ; what %vould my lord ?

&sErvANT. Madam, there is alighted at your gate,,
A young Venetian, one that comes before = g e
To signify the approaching of his lopd ¥'V*" 1 1k ks
From whom he bringeth sengible regreets,
To wit,—besides commends and courteous breath,—

1 -gich valup. Yot I have not seen
So l&x_% &1 ‘embdssador of love. 92
A day in April never came so sweet,
®o show how costly summer was at hand,
As this for8-spurrer comes before his lord. C
', PORTIA. No more, I pray thee: I am half gfgdrd.g6
"Pliod wilt say anon he is some kin to thee, 4% ¢ *
Thou spend’st such high-day wit in praising
Come, come, Nerissa ; for I long to see (" .
Quick Cupid’s post that comes so manntrly. . 100¥

NERISSA. Badsanio, lord Love, if thy will it be

[

. (Exeubt.
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ACT II1.
SceNe I.—Venice. A Street.

Enter Savanio and SA;.A;IW
sALANTO. Now, what news ot the Rialto ? .
SALARINO. Why, yet it liVes there unchecked that
“Antonio hath a ship of rich lading wracked on the
narrow scas; the Goodwins, I think they call the place ;
ory a}ﬁgr us flat, and fatal, where the carcasscs '
i ol

|
h

ip lie buned as they say, if my

epoxt be an hones of her word 7
Habanio. 1 wo ere g lying a gossip .in
£hat as_ever, kna. r or made her neighbours
“believe she wc,p ca.th of g busband.
Butitis trm,—wnthout a..ly slips of pi ’1" '{ OF crossing

the plain highway of talk,—that the good Antonio,
the honest Antonio,—O, that T had a title good enough
to keep his name company !—4 {, s sdrad E 5o

sarAriro. Come, the full stop.

_saranio. Ha! w}mt sayst thou ? Why, the ond is,

41 hath lost a ship. o1y

SALARINO. 1 wou]d it might prove 1he cnd of his
Tosses. «+ v

SALANIO. et me sa,y amen bemmes, lest the devil
eross my prayey for herc he comes in the likeness of
Py \I(Jw 23
! Enter SHYLOCK. . jt+ =™ .
;'How now, Shylock ! what news a-mong the mercha.nts ?

SHYLOCK. . You knew, nonQ so well, none sp wdl as
you, of my daugmm‘ o f{ .
* SALARINO. That’s certa,m. ]"ﬁl)r mvt part, kmw
the {ailor that made the wings she flew wivhal.

SALANIO. And Shylock, for his own part, knew the
bird was fledged ; and then it is the coggplexion of them
all to leave the dam.

SHYLOOK. She is damned for it.- " ° i

~ALARINO. That’s certain, if the devxl may be her

judge.

T E
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A
sHYLOCK. My own flesh and blood to rebel !
saLanio. Out upon it, old carrion! rebels it ot

these years ? ' I o . 36
., “SHYLooK. Isay my daughler is my flesh and blood.
SALARINO. There i1s more differcnce between thy
flesh and bers than bhetwcen jet and ivory; more
between your bloodsthan 0ﬁ:lére is between red wine
and Rhenish. But tell us, do you hear whether Antonio
have had any loss at sea or no ? 42
. \SHYLOCK. The I _have another bad match:
a bankrupt, a p g’digafl, who dare scarce show _his
h:gy,qn the ljia to; a beggar, that used to come so
sfiug upon the mart; let him look to his bond: he
was wont to ¢all me usurer ; let him look to his bond :
he was wont to lend money for a Christian coupigg.
- let him look to his bond." 110 " e g o T ee
. ' SALARINO. Why, I am sure, if he férﬁ{t {lou wﬂt
not take his flesh 3 what ’s*&i_gt d for ?
sHYLook, To bait fish w -i‘:ﬁg&t will feed nothing
clse, it will feed my revenge. He hath dissracvd me,
and hindered me half a million,Tatighed at’my losses,
ked At my gains, scorned my nation, thiviricd thy
batgains, cooled my fricnds, heated mine enicmies ;
arfl what’s his reason ? T am a Jew. %ﬁ pot a Jew
eyes |, hath not a Jew hands, organs, duiensiohs, senses,
afféctions,” passions 7 fed with the same food, hurt
" with the same weapons, subject to the same diseases,
healed by the same means, warmed and cooled by the
. same winter and summer, as a Christian is ? If you
prick us, do we not bleed ? if you tickle us, do we not
laugh ? if you poison us, do we not die ? and if you
wrong us, ehall we not revenge ? If we are likg you in*
the rest, we gwill resemble you in that. If a Jew wrpfig
& Christinn, what is his humimty ?. m‘ a
Christian wrong a Jew, what shoultlé’h ¢ be
by Christian example ? ,Why, revenge. The villany
vou teach me I will execute, and it shall go hard but
1 will botter the ingtruction.

38 THE MERCHANT OF VENICE [acrin’
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Enter a Servant,
SERVANT. Gentlemen, my master Antonio is at his
house, and desires to speak with you both.
saLARINO. We have been up and down to seek him.

Enter TUBAL.
saLaN1o. Here comes another of the tribe: a thi
cannot be matched, unless the dewil himself turn Jew.
[Excunt Saranio, SALARINO and Servant.
SHYLOOE. How now, Tubal! what news from
Geproa ? Hast thou found my dauﬁ{jg} e
JUBAL. I ofteh éame wherc 1°did hear of her, but
cannot find her. 8o
¥ snyLock. Why there, there, therp ! (a‘diqmloiﬂd gane, ,
G%W {wa th,o‘usapd,duc?,‘ts in‘&ankférﬁ ! The curse *
never Tell apohour' patién (1] fow ; I never felt it till
now: two thousand ducats in that; and other

pregi recious jewels, intqu) -m U e
d ftz:"P_ Qéf:a}llwdt‘ﬁ}ll%t jewels'in fv e@fég (t)%&fllg“

were heafe:d at my.fodl, and the ducats in her coffin I,
' No news of them ? “'W(%’f,él}é‘(\)&ﬁlgﬂf"ﬁ'ﬁw net what's'.
,Spent in the scarch : Why thou—loss upon loss !
*thief gone with so much, and so much to find the thi-f;
-~and no satisfaclion, ne revenge : nor no ill luck stirring
but what Tights on my shoulders ; no sighs but of my:
breathing ; no tears but of my shedding. 93’
TUBAL. Yes, other men have ill luck too. Antonio,
as I heard in Genoa,—
SHYLOCE. What, what, what ? ill luck, ill luck ?
TUBAL. —hath an argosy cast away, coming from

Tripolis.
SHYLOCK. I thank God! I thank God! Is it true ?
is it true ? 100

TUBAL. I spoke with some of the sailors that
escaped the wrack. - % fuavd -+ 7 e

suYLock. I thank thee, good Tubal. Good news,
good news ! ha, ha! Where ? in Genoa g Feyhe ot g0y

T° BAL.  Your daughter spent in Genoa, as I heard, *
onb night, fourscore ducats.
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SHYLOCK. Thou stick'st o dagger in me: I shall
never see my gold again : fourscore ducats at a sitting !

{ourscore ducats ! . , 309

TuBAL There came divers of Anfdnio’s t?fe_ait‘ﬁfs ;g'm.:
my company to Venice, that swear he cannot choosc
but break. s /o s o per €112

suyLock. I am very glad of it: I'll plague him;
T'll torture him: I am glad of it.

TUBAL. One of them showed me a ring that he had
of your d&ugh(tler for a monkey. 116

SHYLoCcK. Out  upon her.! Thou ,torturcst . me,
Tubal?o'i‘ii %ﬁ‘m‘y‘ tffghoﬁ%t‘;“r Bag it of Leak Wwhen
I was a bachelor: I would nol have given it for
a wilderness of monkeys. 120

TUBAL. But Antonio is certainly undone.

SHYLOCK. Nay, that’s true, that’s very true. Go,
Tubal, fec me an officer; bespeak him a fortnight" '
before. 1 will have the heart of him, if he forfeit ; for,
were he out of Venice, I can make what merchandisc
I will. ' Go, go, Tubal, and meet me at our synagogue; «
go, good Tubal ; af our synagogue, Tubal. « [Excunt. Y|

T ¢ -‘.g‘.(" Kt -T(' :A
" g SCENE I1e-¥oimont.” A Rodm in Porra’s House.
. Iintq;-!}ﬁ"mo, PorTIA, GRATIANO, NERISSA, and Attendsnts
' JPopTia. I pray you, tarry: pause o day or two,;:
_Before you hazard ; for, in choosing wrong, -
-T'lose your company : (inerefore, forbear awhile.
Therg s something uzll’s me, but 1t isnot Jave, tie
~1 %o 'lose you'; and you know yoursclf,

.W"c‘ou nof in gych.a quality. .- an.
ut lest ;ﬁ)ihéuld né‘t unaetstag('l me W(:“:'-:L‘—J‘r

3 ‘ikmd y{aé; 3 qu.iden hai:h no tongue bu;, thoughljfz
+1_would detdip_you here some p_l_o% or two x
t3efore you venture for me. I cofild teach you<c
R Hgéyy_t«g se right, but then I ax_r#jg;sm H
So 'will negor be : , fo ml:y you miss me 3
« Bug if you do,*youlll make mg wish a si
Tl‘xlg &ﬁ%& been'?oxfs’wltﬁ'n Be%hrevg yo&?iz’ s,
They have o’crlodk’d me jpd divided me:

i
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One half of me is yours, the other half yours, 16
Mine own, I would say ; but if mine, then yours,
And so albyours. O! thesp ngughty times
Put bars between the oWhefs and thej ights ;% -«
‘And 8o, though yours, not yours. Prg 1t o, 8y e 30
. Let fortune go 10 hell for.it, ot L, , 0 4 :
I speg too long,; but ’tis to pfi_‘isc"tﬂb tirne,
‘o eke it Ad to draw it out in length,
To stay you from election.
BASSANIO. Let me choose ; 24
For as I am, I live upon the rack. ~{ § 4+«
rorTiA. Upon the rack, Bassanio! then confess
What trgggon there is mingled with your love. =
BASsANIO. None but that ugly treason of mistrust,

Which makes me fear th; cnjoying,of my love : ‘29

There may as well be nm%ﬂnﬂ{fe e }

*Tween snow and fire, as teason and my love. ,

¥+ ¥orTIA. Ay, but I fear you speak upon the rack, )
Where, men cnforced do speak anything. by ke

ngﬁ:mo. Promise me life, and I'll confess the truth.

;-,.J*i' Ré7a. *Well then, confess, and live.
. NIO. oo ¥ 4\ Confess’ and ‘love’
‘ ‘I}{??} the ;?'Jsum of my confession:,: = 36
k"\{ %pgtorm t, when my torturer AR 2
th teach me answers for deliverance! ~ =

¢ But let me to my fortune and the caskets.
FORTIA. Away then! Iam lock’'d in one of them : 40
If you do love me, you will find me out.
Nerissa and, the rest, stand all aloof.
Let’nfiisic Souild” whilé*he doth make his choice ;
Then, if h@ lose, he makes a swan-like cnd, 4
Yading ip music: that the comparison
May stand more proper, my eye shall be thg stream *
And watery death-bed for him. He may winj, Ins
And what is music then ? then musicis . 287
Even as the flourisky wiéi "trye 8ubjects bow
To a new-crowned Tel: such it is
As are those dglcet'sounds in break of day
Tharcreep into the dreaming bridegropm’s ear, 5
. And summon him to marriage. Now he goes, .



42 ¢ THE MERCHANT OF VENICE [A(‘T ot

With no less prc;gbnce, Lut with much more loye,”
Than young Alcides, when he did redeem
The virgin tribute paid by howling Troy 56
To the sea- monstu‘ I stand for sacrifice ;
The rest © he-g uma.n wives,
With bl nc forth to view
The issue of the cxploit.  Go, Hercules ! 6o
Live thou, Ilive : with much, much more dlsmay 1
I view the fight than thou that mak’st the fray. !

A Song, whilst BAssANIO wmtﬁeuts‘on

t.ho c’mk?ls ty himsclf. NS

Tell me where is ﬁuuy re s
Or in the heart or in the head ? 64
How begot how nourished ?
ly, reply.
It is engendex ’d in the eyes, .
With gazing fed ; and fancy dies »*° " 68
In the eradle where it ligs., .
*,  Let us all ring fancy's koell :

-, Il begin it. ——Dmg, dong, hkell. .
»lf.’h. “Ding, don bﬁ, CWF o
BMSANIO So may the outwa.rd BhO\\b be leaat'shem':

selves:

The world is still deceiv’d wnth ornament
In law, what plea so tainted and corrupt
- But, being segson®d with a gracious voice,*, 6"

Obscures the show of evil ? In religion,

What damned error, but some sober brow

Will blesg it and approve it with a text,

“Hiding the grossness yjth fair ornament ? 60
“{Fhere is no vice so sxg% “hut mes .

Some mark of virtue on his outwdrd parts.
; How many cowards, whose hearts are all as false

‘As s% rs.of sand, wear yct upon their chins
-Phe beards of Here and frowning Mars, 32" o
Whe, inward, ave hveru white nsni

And these assupe lggt.b%;l{o xcrementgui

To render thems X on beauty,
¢ Aud you rhall see ’tis purchas’d by the weight :
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Vﬁhmh therein works a m _;aclo in nature,
Making them lightest that wear most of it :
So are th«ﬁe cnsped snaky golden locks 92
Whlch h wanton gambels with the wind,
él ss, often known
the d of a second head,
'lhe skull that bred them, in the scpulchre. S 96
Thus ornament is but the guiled shére €
To a most dangerous sea ; the beauteous soarf
Veiling an Indian beauty ; in a word,
'The seeming truth which cunning tige pu ~ 'ioo
"To entrap the wisest. Therefore, thou gau F
Hard food for Midas, I  theer, A
Nor none of thee, thou ggle and common dg_gdge v
"Tween man and man : but thou, thou meagre lead, 104
\\ Lich ﬁ%xer thre an dost promise aught,
Thy pldifinidss move 0 than eloguence, °
And here choose I: ]oy be the consequence !,
ro:;m 1 lAsido.]. How all thg other pasgions fleet to
B RO I tos
As doubtful thoughts, a,nd msh-ugbrac’d d‘as‘patr, )
And shuddering fear, and gree n-ey ’d jealousy. =
O love! bo moderate ; uﬂu&t ecstasy ; oo b1og
n measure rain thy joy ; sc '{h\s eXCess ; 112
1 {eel 100 much thy blessing make lb 1ebs,
For fear I surfeit ! 1%+ b
BASSANIO. What ﬁnd I here ?
[Opening the leaden ca.sLet
Fair Portia’s counterfeit ! What domi-god r.x o
Hath come so near creation ¥ Move these cyes ? 116
Or whether, riding on the balls of mine,
Beem they in motion,? Hero are sever'd lips, e
]s%rtcd with sugar hfeath ; so sweet a bar.el ' -
ould sunder such sweet friends. Here, in her ha,lrs 120
The F‘un ays the spider, and hath woven
A golde % to entrap the hearts of men
+Fasterghan gnats in cobwebs : but her qves 1=~
ﬁow could he sec to do them ? having made one, 12
etinks it should have power to stead both his
And leave itself unfurnish’d : yet look, how far o i

o
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The substance of my prmse doth wrong thls sﬁajow
In underprizing it, so far this shadow 1ab
h Jimp behind 'the substance. Hore 's thy scroll,

he continent and summary of my fortune.

You that choose not by the view,

Chance as fair and choose as true ! 132
Since"this fortune falls to you,

Be content and scek no new.

If you be well pleas’d* with this

And hold your fortune for your bliss, 136
Turn you where your lady is

And claim her with a loving kiss.

A gentle scroll. Fair lady, by your leave ; [Kissig her.

I come by note, to give and to receive. 140

Like one of two contending in a prize,

That, thinks he hath done well in people’s eyes,  «

Hearing applause and universal shout, .

Giddy in spirit, still gazing in a doubt 144

Whether those peals of praisc be his or no;

So, thrico-fair lady, stand I, even so, °

As doubtful whet.gor what I sec be true, ., )

Until confirm'd, sign’d, ratified by you \ R ¥

* porTIA. You see me, Lord Bassa,mo'}g\vhere stand,

Such as I am: though for myself alone ,

1 would not be ambitious in my wish,

"To, wish myself much better ; yet, for you,, * 152

I vould be trebled taveuty times myself ;4 ¥ .

A thousand times more fair, ten thous&nd tinfes

More rich; < s 120 o A ¢

That only to stand high in your account, . 156

I might, in virtnes, beanties, livings, fnends,i .

Tixceed dqrount : "but the full sum g.

Ts sum of nothing ‘Which, 16 torm it gress, PR

Is an unlesson’d gn.-l unschool’ d, unpractis’d.; 3 :\gg:"ﬁ
appy in thls, ahe iy not yet so old o~

But shé ‘foay Imppx T thaq thiss,

She is not brod 80 d 1] ;‘.,

Happiest of allis th 64

Corgmyits iteclf to yours to be directed, o
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As from her lord, her governor, her king.
Myself and what is mine to you and yours
Is now cohverted : but now I was the lord 168
Of this fair mansion, master of my scrvants,
Queen o'er myself ; and even now, but now,
Thid house, these servants, and this same myself
Are yours, my lord. I give them with this ring; 172
Which when Y(ﬂl part from, s r give away,<-''r '
Let it presago the ruin gf yo; , .
And be my vantage to e;&ﬁ'ﬁﬁw_ Lo f
BASSANIO. Madam, you have bereft me of all words,
Only my blood speaks to you in my veins; . . 177
Amf there is such confusion in my powers, ,
As, after some oration fairly spoke
.By o beloved prince, there doth appear 199 |
"<Among the bugzing pleased multityde ;. . -
Where evéry somethitig, ‘being Bleht together,
Turns to a wild of nothing, save of joy, " .. }
Express'd and not express’d, But when this ring " 184 )
Parts from this finger, then parts life from hence :+.- " °
O! then b bold to say Bassanio’s dead. :
NERISSA. My lord and lady, it is now our time,
That have stood by and scen our wishies prosper, 188
To ery, good joy. Good joy, my lord and lady !
GRATIANO. My Lord Bassanio and my gentle lady,
T wish you all the joy that you can wish ;’

For I am sure you can wish none from me: ' 192
And ‘g}qn your honours mean to solemnize S
The bdrgain’of ‘your faith, I do beseech you, o

Even at that time I may be married too. . = ¢ .
BAsSANIO. With all my heart, so thoir"thnst @bt

a wife. 196,
GRATIANO. I thank your lordship, you hewve got me
one,

My eyes, my lord, can look as swift as yours:
You saw the mistress, I beheld the maid ;
Youlg'd, 1 Jov'defor intg_l_'l_nision.ﬁ,-k ﬁ%
go more pertai me, my lord, than yoti.-
ouf fdttune stood upon the caskets there, .
And so did mine too, as the matter falls; .

P

200
¢
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For wooing here until I sweat agajn,’ ¢ - ' 204
And swearing till my very rool was dry '
With oaths of love, at last, if promise last, . +
1 got a promise of this fair one here
To have. her love, provided that your fortune 208
Achiev’d her mistress.
PORTIA. Is thig, true, Nerissa ?
NERISSA. Madam, it is, sq ybu stand pleas’d withal.
BAssaNTO. And do you, Gragiano, mean good faith ?

GRATIANO. Yes, faith, my lord. 212
BAsSANIO. Our feast shall be much honour’d in your
marriage.

GRATIANO. But who comes here ? Lorenzo and hix
infidel ?
What! and my old Venetian friend. Salanio ? 220

v Enter LoreNzo, Jessica and Sataxjo.
' BAsSANIO. Lorenzo, and Salani, Wélchiié hither,
If that the yguth of my new inigrest here 3, &4
Have poweg to bid you welcome. By your leave,

I<id m _'_;'37" friends and countrymen, 224
Sweet Portia, welcome.
PORTIA. ji,.. {if, So do I, my lord :

They are entirely welcowe.
w.BElgzo I thank your honour. For my part, my
lord, -
My purpose was not to have seen you here . 228
But mecting with Salanio by the way, ..
He did entreat me, past all saying nay,  ,
B come with him along.

" ~SALANIO. 1 did, my lord,

+Ahd I have reason for it. Signior Antonio - a3
‘Commends him to you. ' [Gives Bassaxo a letter.
'+ BASSANIO. Ere I ope his letter,

I pray you, teli me how my good friend doth.
saLaNiO. Not sick, my lord, unless it be in min¥§ ;
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Nor well, unless in mind : his letter there 236
Will show you his egtate. '« it ~
GRATIANO. Nerissa, cheer yon stranger; bid her
weleome.

Your hand, Salanio., What'’s the neys from Yenice.?, .
Ho# doth that ll?gyal hiérc]&%\;%m%' JE .;41%(:
I know he will be glad of our success ; W) pip poshas
We are the Jasons, we have won the fleece, ., ' '
saLaNio. I would ydu had won the fleéce that he ¢
hath lost. ek A ‘
PORTIA. There are some shrewd contents~in yon
same paper, "g 244
That steal the colour from Bassanio’s cheek: o
Some dear friend dead, elﬁp thing in the world
Could tygn so much gh(;'?oﬁsh?tution
Of any copstant man. at, worse and worse ! 248
Wieh Jeave, Bassanio; I am half yourself,
And I must freely have the half of anything
That this same paper brings you.
BASSANIO. O sweet Portia
Here are a%¥ew of the unpleasant’st words . 358
‘That ever blotted paper. Gentle lady,
When I did first impart my love to you,
I freely told you all the wealth I had Heed o~
Ran in my veins, I was a gentleman : ¥ 18 W ! a3v
And then I told you true ; and yet, dear lady,
Rating myself at nothing, you shall see )
How much T was a braggart. When I told you*-
My state was nothing] 1 should then have told you' zg,ni'
That I was worse than nothing ; for, indeed,

<I have engag’d myself to a dear friend,

Engag’ riend to his y3gfé énemy,'*

To feed Wit Todking. " Hére ig'a lefter, lady

The paper as the body of my friend,

And every word in it a gaping wound,

Issuing life-blood. But is it true, Salaniy . o
Hath adl his ventures fail’d ¥ What, not gne hit? 268
From Tripolis, from Mexico, and England,

From Lisbon, Barbary, and India ?

And not one vessel ’scape the dreadful tanch
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Of merchant-marring rocks ? . ¢
SALAN10. pmanfps 7 Ngot one, my lord. 272
Besides, it should appear, that if he had ¢
The present moncy to @lscharge tho Jew,
He would not take it. Never did I know
A creature, that did bear the shapo of man, 276
So keen and greedy to confound & man.
He plies #e uke at morning and at night, <
d dotF@pCich the freedom. of the state, . ,
At they deny him justice: twenty merchants, ‘...~ 280
The duke himself, and the magnificoes« 4%, , .
Of ‘greatest port, have all persuaded with him";
But none can drive him from the cnvious plea '’
Of forfeiture, of justice, and his bond. 284
JEssica. When 1 was with him, I have heard him
swear DT b e ;
To Tubal-and to Chus, his countrymen, - i ¢har! aet
That he would rather have Antonio’s flesh e 7ot
Than twenty times the value of the sum 288
That he did owe him ; and I know, my lord,
If law, authority, and power deny not, R¢ g e
It will go hard with poor Antonio. 291
PORTIA. Isit yourdearfriend that is thus in trouble ?
YpassaN1o. The dearest friend to me, the kindest
[ man, g dest 485 e &
The best-condition’d ard unwearied spirit
In doing courtesies, and one in whom i+ -{ o,
The ancient Roman honour more appears 296
Than any that draws breath in Ttaly.
PORTIA. What sum owes he the gew ? e
BassaNto. Egr me, three thousand ducatd.” »
PORTIA. What, n> mére ?
ay him sir thousand, and deface the bond ; 300
Double six thousand, and then treble that,
Before a friend of this description
Shall lose a hair thorough Bassanio’s fault.
First go with me to church and call me wife, 304
And then away to Venice to your friend ;
For never shall you lie by Portia’s side
‘With an unquiet soul. You shall have gold
%
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To pay the petty debt twenty times over: 308
When it is paid, bring your true friend along.

My maid Nerissa and myself meantime,

Will live as maids and widows. Come, away !

Tor you shall hence upon your wedding-day. -+ 313
Bidsyour friends welcome, show a merry cheer; ., .
Since you are dear bought, 1 will love you dear.

But let me hear the letter of your friend. 315

BASSANIO. ‘ Sweet Bassanio, my ships have all mis-
carried, my ereditors grow crucl, my estate is very low,
my bond to the Jew is forfeit ; and since, in paying it,
it is impossible I should live, ull debts are cleared
between you and T, if 1 might but sce you at my death.
Notwithstanding, use your pleasurc: if your love do
not persuade you to come, let not my letter.

.
PoRTIA. O love, dispatch all business, and be gone !
BAssANIO.  Since 1 have your good loave to go away,

, I will make haste ; but, till I come again, 325
Ng bed shall ¢’er be guilty of my stay,
Nor rest be interposer “twixt us twain. [Excunt.
Scexg 111.—Venice. A Street, N

Enter SHYLOCK, SALARINO, ANTON10, and Gaoler. “C::»‘
. e !
SHYLOCK. Gaoler, look to him: tell not me of
mercy ; 4. 0 ¢' LA L@y
This is the fool that lent out money gratis :
Gaoler, look to him.

. ANTONIO. . Hear me yet. good Shylock.
ewéiivLogk. Tl have my bond; speak not against
Jemy bond: T .

T have sworn an oath that I will have my bond.

al;hou call'dIst mo dog b&forc thou lfm.dst a cause,
ut,sincg I am a do swarg my fangss oy

The%?sﬂa’l ga{rant%x’ii(? gustlgccl yI’dfﬁ%nder‘, .

Thou ﬂa.ughty goler, that thou art so {8nd

To opme abroag with him at his request.
ANTON10. 1 pray thee, hear me spedk.
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sHYLOCE. I’ll have my bond ; I will not hear theo
speak : 12
I’ll hSve my bond, and therefore speak no more.
+I¥l not be made aﬂpftvaqsi d Il__‘_yed fool, > o ¥
To shaka, the %sg%né i, and yield % e
tﬂ'o@hrls n inle¥odBachs. mFollow hot 3™ e 't
I'll have no speaking ; 1 will have my bond:,,. i
SALARINO. It is the most impenbtrable cur €4wi; ,w"’
That ever kept with men.

ANTONIO. Let him alone: et
T’ll follow him no more with bootless prayers. . ° ‘20«
He seeks my life ; his reason well I know, - ' . t-

1 oft, deliver’ d_fmm his forfeitures ¢ 7 -
Many that have at.iimes made moan to me ;¢
Therefore he hates me. T
SALARIRO, 1 am sure the duke 24
Will never grant this forfeiture to hold. .
aNToN1Q; 4 The du rg‘annot deny the course of law :
the,n&m&noﬂlf t Strangers’ ave
%t.h us in Vemcc,,lf it he denied, 28
Pwill much impeach’ the justice of the staft ;
Since that the trade and profit of the city -
%nslsteth of all nations. Therefore, go:
ese griefs and losses have so bated me, 32
That I shall hardly spare a pound of flesh
To-morrow to my bloody creditor.
Well, gaoler, on. Pray God, Bassanio come
To see me pay his dcbt and then I care not ! [Ixcunt.

SceNe IV.—Belmont. A Room in Portia’s House.

. Enter PorTia, NERISSA, LOKENZO, JESSICA, gnd
[ BAaLTHAZAR.
LORENZO. Madam, ulthough I speak it in your
presence, .

You have a noble and t PR
OF god-like afhits s hihid appe%oﬁt stm:(;’

In bedring thus the absence of your lond.
JBut if you knew to whom you show this honom'.
How teue a gentleman you send relief, i,
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How dear a lover of my lord your husband,
1 know you would be prouder of the work
Than cu#tomary bounty can enforce you.
PORTIA. I never did repent for doing good,
Noz shall not now: for in,com m;?% .
'That do converse and was{d thie tinje toget her,
Whose souls do bear an equ ,qég .of l?\*g,
Therc,mugt be needs a like propattion™ 124
Of lin‘ffgjn 1i¥s, of manners, and of spirit;
Which makes me think that this Antonio,
Being the bosom lover of my lord,
Must needs be like my lord. If it be so,
How little is the cost I have bestow’d
In purchasing the scmblance of my soul
From out the state of hellish cruelty !
This comes too near the,praising of myself ;
Therefore, no more of it : hear other things,
Lorenzo, I commit into your hands
The husbandry and manage of my house
Until my Jord’s return : for mine own part,
I have to¥%ard heaven breath’d a secret vow
To live in prayer and contemplation, era
Only attended by Nerissa here, S
Until her husband and my lord’s return. $%
There is o monastery iwo miles off, *
And there will we abide. 1 do desire you
Not to deny this imposition,
The which my Jove and some necessity
Now lays upon you.

51

[N

16

<0

24

LORENZO. Madam, with all my heart PPN

ey

I shall obey you in all fair commands. 4skre®

And will acknowledge you and Jessica
In place of Lord Bassanio and mysclf.
So fare you well till we shall meet again.

ot
36
PORT§A. My people do already know my mind

(Y

40

LorRENZO. Fair thoughts and happy ; allend

@n you!

JEssICA. Iswish your ladyship all l;e'art’s content.
YoRTIA. 1 thank you for your wich “asd” am wall

pleas’d



v

52 ¢ THE MERCHANT OF VENICE [soTm

To wish it back on you: fare you well, Jessica. a4
[Lxeunt JEssicA and LORENZO.
Now, Balthazar, .

As T have ever found thee honest-true,

So let me find thee still. Take this same letier,

And use thou all the endeavour of a man - 48
In gpeed to Padua: see thou render this

Into my cousin’s hand, Doctor Bellario ;

And, look, what notes and garments he doth give thee,

Bring the 8, o, with imagin’d speed 52
Unlﬁf the It?f_&l‘éﬂ; k%vcommonafgorry !
Which trades to Venice. Waste no time in words,
‘But get thee gone: I shall be there before thee.
BALTHAZAR. Madam, I go with all convenient speed.
[Fxit.
PorTIA. Come on, Nerissa; I have work in hand
That you yet know not of : we'll se¢ our husbands «
Before they think of us. ¢
KERISSA. Shall they sec us ?
PORTIA. They shall, Nerissa ; but in such a habit 6o
‘That they shall think we ar¢ accomplished ¢
With tlx&huv_[e_l_avﬁk."‘?f'lf%ﬁla theo any wager,
When we are both accoutred like young men,
T'll prove the prettier fellow of the two, 64
And wear my dagger with the braver grace,
‘And speak betwceen the ciungo of man and boy
Wsth a reed voice, and turn two mincing steps
‘Into a manly stride, and speuak of frays 68
Like a fine bragging youth, and tell yuaint lics,
How honourable ladies sought my love,
Whiclr. I denying, they fell sick and died :
I ¢ould not do withal ; then I'll repent, - T
ﬂmd ;ish, foc all that, that I had not kill'd them s
'f&{::an shall swear I have digcontinu’d-sehool
ABbve p twelvemonth. "I have within my mind
A thousand, ray tricks of these bragging Jacks, o
Which I will practise.

.

: wenty of these puny lies Il tell,

o
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But come: T’ll tell thee all my whole device
When I am in my coach. which stays for us
At the park gate ; and therofore haste away,
For wo must measure twenly miles to-day. [Exeunt.

[ ]
SceNe V.—The Same. A Garden.
Enter, LATNCELOT and Jussica.
LAUNCELOT. iruly ; for, look you, the sins of
the_father are to be tl_ai;l upon the children ; therefore,
I proniise you, 1,{&::1‘ ﬁ&x <L wag glways plain with you,
and so now [ spe '}L]y"agitatlgm,nf 1he matter: therve-
fore be of good cheer; for, truly, I think you are
damned. There is but one hope in it that can do . you
any good, and that is but a kind of base hope neither:
JEsstoa.  And what hgpe is that, I pray thee{™ &
eLAUNCELOT. Marry, you may partly hope that you
are not the Jew’s daughter. .
JEsstca.  That were a kind of base hope, indeed:
80 the sing of my mother should be visited upon me. 13
LAUNCELOT. Truly then I fear you are damned both
by father and mother : thus when I shun Seylls, your
father, I fall into Charybdis, your mother: well, you
aro gone both ways. 16
JESsica. I shall be saved by my husband ; he hath
made me a Christian,.. . . | . . :
LAUNGEIQT,, Truly the more to blame he : we were
Christians enow before ; ¢’en as many as could well live
one by anéther. This making of li)hristians wl'{ill raise
the price of hogs: if we gro to, be. -eaters,
we glxall not slfortly haveg;. vgg_e‘;r‘ &b?ﬂ}«??cggjs far¢
money.y ’ 24
Jessica. 'l tell my husband, Launcelet, what you
say : here he comes.
o
v Enter Lorenzo.
1opENZO. I shall grow jealous of you shortly,
" Launcelot, if you thus get my wifc into ecorners. 28
JESSICA. lgny, you need not fear us, Lorenzog:
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Launcelot and I are gut. He tells me flatly, there is
no mercy for me im* heaven, because I am a Jew's
dpughter : and he says you are no good member of the
¥€ommonwealth, for, in converting Jews to Christians,
you raise the price of pork.ufb boseor e o Lo

.

LorENZo. I think the best grace of wit will shofly

turn into silence, and discourse grow commendable in
none only but parrots. (o in, sirrah: bid them prepare
for dinner.

45

LAUNCELOT. That is done, sir; they have all
stoniachs. Bow, » o W - p
LORENZO. Goodly Lord, what a wit-snapper are you !
then bid them prepare dinner. 49

LAUNCELOT. That is done too, sir ; only, ‘ cover ’ is
the word.
LORENZO. Will\} you cover, then, sir ? 52
LAUNCELOT. Not so, sir, neithgr ; noy my duty.
LORENZO. Yet more qul i‘%&%ﬂlﬁx 6‘6&?5&)?!
Wilt thou show the whole wealth of thy wil in an
instant ? I pray thee, understand a plain man in his
plain meaning: go to thy fellows; bid tHem cover
the table, serve in the meat, and we will come in to
dinner. 50
faunceELoT. For the table, sir, it shall be served in ;
for the meat, sir, it shall be covered ; for your cowming
in to dinner, sir, why, let it be as hmﬁé_&g‘_@ﬂﬂ:_‘qp’%ejts
shall govern. - ' 2™« sof T e [Exit.
10RENZO. O dear discreiion, how his words are
gujmd!hr't.n.‘~- P "‘ 64
The fool hath planted in his memory

An army of good words: and I do know gt b

cre
A many fools, that stand in better p) b !
- Garnish’d liko him, that for a thicks Pod
Defy ihic matter. How cheer’st thou, Jessica ?
now, good sweet, say thy opinion ;

. Jbw dost thou like the Lord Bassanio's wife? '
~* JESSICA.  Pgst all expressing. It is very meety: "73 .

“The Lord Bassanio live an upright life, ¢ .-
For, having such a blessing in his lady,
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?e finds the joys of heaven here op arth s

Ty TR
nd if on carth he do not mean it,"then ? A 76
n reasoms he should never come to hegven.q Y.
Why, if two gods should play some heavenly match, .
And on the wager lay two earthly women, \ G P,
. And Rortia, one, there must; be something ¢ . Bo
Pugngd with, ¢ thes, for the paor fude word™ " ¥
Hath not her fellow.
LORENZO. Even such a husband
Hast thou of me as she is for a wife.
JEssica. Nay, but ask my opinion too of that. 84
LorENZO. I will anon ; first, let us go to dinner.
JEssica. Nay, let me praise you while I have a
stomach. . - A v
‘ leENzo. No, pray theo, let i,t serve fol!; ta.bl:-talk s
Then howsoe’er thou speak’st, ’mong other things 88
I shall digest it. Iw\'*\l‘x:’n‘k‘ AR - g:
JESSICA. Well, T'll set Jou forth. [Exeunt.

" ‘\
s

ACT 1V.
SceNE I.—Venice. A Court of Justice.

Enter the Duke: the Magnificoes; AxTOX10, BASSANIO,
GRATIANO, SALARINO, SALANIO, and Others.
DURE. What, is Antonio bere ?
ANTonmd. ‘Rdady, so pleasc your Grace.
«»¥DUKE. . I am sorry for thee : thou art confe to answer
% stony adversary, an inhuman wretch 4
¢ pable of pity, void and empty
rom any dram of mercy.
ANT®NTO. I have heard,
Your Grace hath ta’ep great pains to qualif

His rigorous course ; but since he stamds obdurate,
L[]
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And that no lawful means can carry me
Out of his envy’s reach, 1 do oppose
My patience to his fury, and am arm’d
To suffer with a quietness of spirit 12
The very tyranny and rage of his.
DUKE. Qo one, and call the Jew into the court.
SAILARINO. He'’s ready at the door: he comes, my
ord.
.. Enter SHYLOCK.. -
DUKRE. Makeé room, a,m‘l let him stand hefore our face. .t
Shylock, the world thinks, agd.l think so too, ® 17
That thou but lead'st this fi§hftn of thy malice ‘
To the last hour of act ; and thep’#is thought
Thow’lt ghow thy mercy and rerforsé more strange 20 °
Than is thy straggc-apﬁg'ﬁz‘ﬁﬁ cruclty ; n
And where thiou now exact'gh the penalty,—
Which is a pound of %g‘p r merchant’s flesh.— ¢
Thou wilt not only | the forfeiture, 24
But, touch’d with biinan geptlencss and love,
Forgive a moiety of the principal ;
Glancing an eye of pity on his losses,
That have of late so huddled on his back, 28
Enow to press a royal merchant down,
Hnd pluck commiseration of his state
From brassy bosoms and rough _?ear(s of flint, |
From stubborn Turks a1d Tarta¥s, never t}m‘n"h 32
To offices of tender courtegy. )
We all expect a gentle answer, Jew. - -+ .
sHYLOOK. I have possess’d your Grace of what I~
purpose ;
And by our holy Sabbath have I sworn 36
To have the due and forfeil of my bond :
If you deny it, let the danger light Joli: **
Upon your charter and your city’s freedom. ..
You'll ask me, why I rather choose to have 40
A weight of carrion flesh than to receive
Three thousand ducats: I'll not answer that: ¢
But say it is my h v: is it answer'd ?
What if my houge be troubled with a rat, 44
¢And I e pleas’d to give ten thousand ducats
t
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To have it ban'd ? What, aro you answer’d yet ?
:“*Some men there are Jove not a gaping pig ;
“*Bome, that are mad if thoy behold a cat ; 48
And others, when the,bagpipe sings i’ {he nose,
*Cannot contgin tRomselyes: for affectibn,””
1 isfress of _pgﬁﬁb‘n,_" sways it t6 the mopd s
what it likes, or loathes. Now, for your answer : se
As there is no firm reason to bo render'd,
Why he cannot abide a gaping pig ; .
Why he, a harmless nccessary cat ; PRy
Why he, a wauling bagpipe ; but of force , , . !1~56 |
“Must yield to such inevitable shamo
A.tg olfond, himself being offended ;
30 can I give no, geuson, nor I will not, -
More than a lodg'd hato and a certuin loathing 60
I bear Antonio, that I foljow thus
A kosing suit against him. Are you answer’d ?
BAssaN1o.  Thig ds no gngwer, thou unfeeling man,
To excuse the cuifrent of 143 cruelty. 64
suyLock. I am not boiund to please thee with my

answef,

BASSANTO. Do all men kill the things they do not
love ?

sHYLoOUK., Hates any man the thing he would ndt

kill 2 ool '
BassanNio. Every oﬂenéo is not a hato at first. 68
sAYLocK. What ! wouldst thou have a serpent
sting thee twice ?
AN;ONI(). I pray you, think you question with the
ew:
You may as well go stand upon the beach,
And bid he main flood bate his usual height ; 7a
You may as well use question with the wolk
Why he hath made the ewe bleat for the Jamb ;
You may as well forbid the mountain pines
To wag their high tops, and to make no noise 76
When ghey are fretted with the gusts of heaven ;
You may as well do anything most hard,
As scek to soften that—than which wkat ’s harder ?—
His Jgwish heart : therefore, T do bescech Jous - 8%
)



58 THE MERCHANT OF VENICE [acT1iv

Make no more offers, nse no further means ;

But with all bricf and plain convenicency,

Let me have judgment, and the Jew his wle
BAssiNIO. For thy three thousand ducats here

is six. 84
. »8UYLOCK. If every ducat in six thousand ducdis
ere in six p nd cvery part a ducat,

1‘1~,wcmld not draW them ; I would have my bond.
DU&E"" How shalt thou hope for mercy, renderi mg

"\, Xnone ¥

'\ SHYLOCK. What Judg pnt shall I drca.d dom;' no

wr&gg‘}_ AL ol AR T 8

You have among you many a purchas’d :-.hvc

Which, like your asses and your dogs and mules,

You use in abject and in slavish parts, 92

Because you bought them : shall I say to you,

Let them be free, marry them to your heirs ¥

Why sweat they under burdens ? let their beds

Be made as soft as yours, and let their palates 96

Bo season’d with such viands ? You will answer :

¢ The slaves are oura’: so do I answer yof: .

The pound of flesh which I demand of him,

‘Is dgg;]‘iz_hought ; ’tis mine and I will have it. 100
} you deny me, fie upon your law !
There is no force in the decrees of Venice.

I stand for judgment : answer; shall I have it ?
pUKE. Upon my power I may dismiss this court, 104

Unless Bellario, a learned doctor, .

‘Whom I have sent for to detexmine this, 4,

Lome hero to-day. -
* 'SALARINO. My lord, here stays without
A messenger with letters from the doctor, . 108

New comegfrom Padua.
DUKE. Bring us the letters: call the messenger.
BASSANTO. Good cheer, Antonio! Whnt, man,
courage yet ! D Tore .1“ Preor o \7{
The Jew shall have my flesh, blood, by anthall 2L
Ere thou shalt lose for me one drpp of blood )
antonio. I am a taintsd Wéther. 8PS flock,
‘Meetesp fat death : the weakest kind of fruit

T



«“;‘.A young and learned doctor to our court. , 144
v Whereishe ? o
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Drops earliest 1o the ground ; and so let me: 116
You cannot betier be employ’d, Bassanio,
Than to live still, and write minc epitaph.

Enter NErissa, dressed hike a lawyer’s clerk,
pulte. Came you from Padua, from Bellario ?
NERrissAs.  From both, my lord. Bellario greets your

Grace. [Presents a letter,
BassANIO, Why dost thou whet thy knife so
earnestly ? 121

SHYLOCK. To cut tho forfeiture from that hankrapt 1"':":
there. LI S !
{GRATIANO.  Not on thy solo, but on thy soul, harsh

Jew,
Thou mak’st t ‘k*nifg ke(:q ; but no metal can, 124

No, not the hingmun's’dxe, bear half the keenness
Of thy sharp envy., Can no prayers pierce thee ?
sHYLOCK. No, none that thou hast wit enough to
make, car e 0
GratraNo, O, be thou damn’d, incxcorable dog ! 128
And for thyife let justice be accus'd. .
Thou almost mak’st me waver in my faith b5
To hold opinion with Pythagoras, - N
That souls of animals infuse themselves 132
Into the trunks of men: thy currish spirit
Govern'd a wolf, who, hang’d for gum slaughter,
Even from thoe gallows did his fell B}';\‘lﬁeet,
And whilst thou lay’st in thy unlallow’d dam,8? T 136
Infus’d itsclf in thee ; for thy desires
Arc wolfish, bloody, starv’d, and ravenous.
snyrock. Till thou canst rail the seal from off my
bond, Flmor
Thou but offend’st thy lungs to speak so loud : 140
Repair thy wit, good youth, or it will fall
To cureless ruin. I stand here for law. .
DUKE. This letter from Bellario doth commend

LI

NER1SSA.  He attendeth here hardeby.
To kngw your answer, whether you'll mlmit'him.
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pukE. With all my hoart : some threo or four of you
(o give him courteous conduct to this place. 148
Meantime, the court shall hear Bellario’s levtor.

cLERK. ‘Your Grace shall understand that at the
receipt of your letter I am very sick ; but in the instant
that your messenger came, in loving visitation was
with me a young doctor of Romo ; his name is Balthazar.
I acquainted him with the cause in controversy between
the Jew and Antonio the merchant: wo turned o’er
many books together : he is furnished with my opinion ;
which, bettered with his own learning,—the greatness
whereof I cannot e% mend,—comes with him,
at my imporiunity, jﬁ) our Grace’s request in my
stend. T bescech you, lot his lack of years he no im-
{mdiment to let him 13tk a'roverend estimation, for

never knew so young a* body with so old a head.
T leave him to your gracious acceptance, whosc trial

shall better publish his commendation.’ 164

DUKE. You hear the learn’d Bellario, what he
writes : .

And here, I take it, is the doctor come.

¥ Enter Poxria, dressed Iihe a doctor of laws.

Give me your hand. Came you from old Bellario ?
PORTIA. I did, my lord. .
DUKE. You ate welcome: take your place.

\Are you acquainted with the difference 169

{'hat holds this present question in the court ?

~ porTIA. I am informed throughly of the cause.

Which is the merchant here, and which the Jew ? 172
DUKE. Antonio and old Shylock, both stand forth.

¢ ‘PorTIAs Is your name Shylock ?

By i CK. o Sl}llylock is my na,mc.‘
WPORTIA. | Of a strapge natnre,is the suit you follow;.
et in ‘Sich i e {ha?'bg&lé e{gg%tﬁ law 1 3 f{i

Cannot imppgn you as you do procegd. ;=51 >
[To AxTONI0.] Figou stand within his r%g you not ?
ANTONIO. Ay, so he gays. i revvr
PORTTA. Do you confess theebond ?
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antonio. 1do. R .
PORTIA. "Then must the Jew be merciful.<f -
suYLOCKe On what compulsion must 1? tcll me¥
that. ey, 18T
rogmia.  The guality of ‘mercy is not stain’d,
It drl E’éﬂb‘tli g 1 A‘Dg(-'ntlu rain from heaven
Uponthe place bencath : it is twice bless'd ; 184

It blesseth him that giyes and him that takes:

"Tis mightiest in the mightiest ; it becomes -84
The throned monarch beiter than his crown ; 44 %'«
His sceptre shows the force of temporal power, A+~ ‘18
The aptribute to awe and majesty, 10l
}yher in doth sit the dread and fear of kings ;
 But mercy is above thig sceptred sway,«w a.v o b=
It is enth);oued in the%?kﬁq.?%"& ~'l‘xing;é): B Y i0a
It is an attribute to God himself, Honay g5 K
Andecarthly power doth then show likest God’

 When merey soasons justice. Therefore, Jew, 4
Though justice be thy plea, consider this,

“That in tha course of justice nane Lf-us Soa. iy
Should see.sMlvafion: we do pray for mercy,

And that same prayer doth teach us all to render

Tho deeds of merey. I have spoke thus much |

To mitigate the Justice of thy plea, ¢ 7v¥
Which if thmr‘}'f){l_'fiw, this strict court of Venicé

Must needs give sentonce ’gainst the merchant there.

SHYLOCK. Mde! 1 crave thelaw,
The penalty and forfeit of my bond.

. 2or11A. Is he not uble to discharge the money ?
-~ BASSAN10. Yes, here I tender it for him in the court ;4.
¢Yea, twice the sum : if that will not suffice, .
{)will be hpund to pay it ten times o'er, (™
n forfeit of my hands, my head, my hearte.s

If this will not guffice, it must appear }i&™ oo w0
That dm&a‘s Bgﬁ@ﬂé’%’ﬁmﬁf"’}sﬁﬂ,frisesa'ech you,
X\/rest once the law to your authority: . 213 ¥
[0 do segroat. vi ditdle wreng, .
And curb this crwel devil of his will.
PORTIA. It must nmot be. There is no power in
Venice . w16

ot

o

.
i !
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Can alter a decree established :
. ~Twill be recorded for a precedent,
" And many an error by the same example
Will rush into the state. It cannot be. 220
suyYLocK. A Daniel come to judgment ! yea, a Damcl !
O wise young judge, how I do honour thee !
PorTIA. I pray you, let me look upon tho bond.
sHYLock. Here ’tis, most reverend doctor; hero

(S tad

it is. 224
PORTIA. Shylock, there ’s thrice thy money offer’d
ee.
~FSHYLOCK. An ovath, an oath, I have an oath in
Sh heaven :
all I lay perjury upon my soul ? « « -«
No, not for Venice. & i y .
PORTIA. Why, this bond is forfeit " 228
And lawfully by this the Jew may claim 4

A pound of flesh to be by him cut off
Nearest the merchant’s heart. Be merciful : K
Take thrice thy money ; bid me tear the bfmd A ;33
suyLocK. When it is paid according to the tepbur.; .
It. doth appear you are a worthy. judge ;
¢ You know the law, your exposition
Hath been most sound : T charge you by the law, 236
‘Whereof you are a well-deserving pillar,
"Proceed to judgment: hy my soul 1 swear
There is no power in the tongue of man
To alter me. 1 stay here on my bond. ** -~ 240
ANTONIO. Most heartily I do beseech the court
To give the judgment.
PORTIA. Why then, thus it is:
You must prepare your bosom for his knifa.
snyLotk. O noble judge! O excellent young man !
pPoRTIA. For, the intent and purpose of the law 245
Hath full relation to the penalty,
W Vhich here appeareth due upon the bond.
.ﬁ«}f SUYLOCKs 'Tisvery true ! O wise and upn tjudge!

ow jmch %rg_qldcr art. thou thare thy looks! 249

erefore lay bare your bosom.
"fﬁ#“ LOCK Ay, ‘his breast '
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So says thé bond :—doth it not, noble judge '—

¢ Nearest his hcart ’ : those are the very words. [ 4232
PORTIA. * It is s0. Are there balance here to weigh

The flesh ? &

~snyrock. I have them ready.

" ‘poRkma. Have by some surgeon, Shylock, on your ?,

*"  charge, 2561,

To stop his y_younds. lest he do bleed to death, , ™ 8
snyrogks Is it so nominated in the bond ? 3 RT;

+* poryrA. It is not so express’d ; but what of thab? | N

"m\yerp good you do so much ior charity. ~ 260
-SAWLocK. I cannot find it: ’tis not in the bond.
}ﬁ’rm. You, merchant, have you anything to say ?
ANTON10. But little: Iam-apmr'dand well prepar’d.t'}

Give me your hand, Bassanio: fare you well | 264

Grieve not that I am fallenyto this for you ;

For*hercin Fortune shows herself more kind

Than is her custom : it is still her use

To let the wretched man oullive his wealth, * 268

To view with hollow eye and wrinkled brow & J:?»M oy

An ago of pbverty ; from which linﬁering penantef: ¥

%),[puch a misery dogh ghe qut me off. o oue o -t
ommend mo to your ﬁ&ﬁ'@iﬁ'&b sWHe sk T T 2

“Toll lier the process of Antonio’s end;  ~ . +. -uy«

Say how I lov’d you, speak me fair in death ; |, 4.- -

And, when the tale is told, bid her be judge

Whether Bassanio had not once a love. 276

Repent not you that you shall lose your friend,

And he repents not that he pays your debt ;

For if the Jew do cut but deep enough,

o

T’ll pay it instantly with all my heart. 280
BASSANJO. Antionio, 1 am married to a wife

Which is as dear 10 me as life itself ; ‘

Bat life itself, my wifc, and all the world,

Are not with me esteem’d above thy life: 284

1 would lose all, ay, sgcrifice them all,

I;I;pm torthis devil, to déliver you.

.“ron'ru. Your wife would give you little thanks for

3 that,

If sheswore by to hear you make the offer. 288
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arartavo. I have a wile, whom, I protedt, I love :

1 would she were in heaven, so she could

Iintreat some power to change this currish Jew.
NERissA. 'Tis well you offer it behind Ler back; ~

The wish would make clse an unquiet house.
SHYLOCK,

03

These be the Christian husbands | I‘nm ©
a daughter ; -
Would any of the stock of Barabbas Robde-r
ilad been her lusband rather than a Christian!, qu
Woe trifle time ; 1 pray thee, pursue sentence.

PORTIA, A pound of that suwe werchant’s ﬂosh
» s thine:

The court awards it, and the law doth give it. '
SBYLOCK. Most rightful judge! 300
PORTIA. And you must cut this flesh from off his

breast :
The law allows it, and the court, awards it.
SJYLOCK.

Mqst learned judge! A sentence! come,
prepu,r?n"!J 3&

'-" l'q 4& 1v a little: there is something olse.
-’ on &)th

give the(a here no jot of bldod ;24 305
. '02& oxpressly are ‘ a pound of flesh ’ :

;1, take thy bond, take thou thy pound of flesh ;
Buty:in the cutting if, if thou dost she

d 308
drop of Christian blnod, thy lands and goods
Are, by the laws of Venice, confiscato
Unto the state of Venice
GRATIANO. O upright judge ! Mark, Jew : O learned
judge ! 312
saYLoCcK. [Is that the law ?
PORTIA., Thyself shalt see the act
For, as thou urgest justice, be assur’d
Thou shalt have justice, more than thou dcsu‘ wb.
GRATIANO. O lcarned judge ! Mark, Jew: a learned
judge! 316
sHyLock. I take tlus offer then: pay the bonq
thrice, -~ 4» widbngien Sond igenage -
And let the Christian go. W“"‘
BASSANIO. Here is the money.
POBQIA. Soft !
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The Jow ehall have all justice ; soft ! no hastc:— 320
He shall have nothing but the penalty.

GgraTia®0. O Jow! an upright judge, o learned

judge !

portTia. Therefore prepare thee to out off the flesh.
Shed thou no blood ; nor cut thou less, nor more, - §24
But just a pound of flesh : if thou tak’st more,.) "]
Or lesg, than a just pound, be it but so much .
As makes it light or heavy in the substancs, ' $«¥*
#Qr the division of the twenticth part ~3a8.

Of one poor scruple, nay, if the scale do tum(}'«)!‘f e

But in the estimation of a hair,« ;- - iy
Thou diest and all thy goods are confiscate.
GRATIANO. A second Daniel, a Daniel, Jew ! 332

Now, infidel, I have thee on the hip.
PorTIA. Why doth thg Jew pause? take thy for-
¢ feiture, '
saYLOCK. Give mo my principal, and let me go.
BASSANIO. I have it ready for thee; hereitis. 336
PORTIA. He hath refus’d it in the open court:
He shall h&ve merely justice, and his bond.
GRATIANO. A Daniel, still say I ; a second Daniel !
1 thank thee, Jew, for teaching mo that word. 340
sHYLOCK. Shall 1 not have barely my principal ¥ ®
PORTIA. Thou shalt have nothing but the for-
feiture, , - - . o C
To be go taken at thy peril, Jew.
SHYLOCK. Why. then the devil give him good of it !
T'll stay no longer question. -
PORTIA. Tarry, Jew: 345
The law hath yet another hold on you.
1t is enacted in the laws of Venice,

1f it be prov'd against an alien 248
That by direct or indirect attempts

He seek. the life of any citizen, s
The party ’gainst the which he doth contrive ¥ *
Shall eeize one half his goods ; the other half 353

Comes to the privy coffer of the state;

And the offender’s life lies in the megcy

Of the duke cnly, "gainst all other voice.
¥



66 - THE MERCHANT OF VENICE [acr1v

In which predicament, I say, thdu stand’st 356
For it appears by manifest proceeding,
That indirectly and directly too
Thou hast contrived against the very lifo
Of the dofe%dg,pt!;, and thou hast inouri’d L A 360
The danger formerly by moe relggrs’d. %« * ’ t
Down Therefore and beg mercy of the duke.
GRATIANO. Beg that thou mayst have leave to hang
thyself :
And yet, thy wealth being forfeit to the state, 364
Thou hast not left the value of a cord ;
Therefore thou must be hang’d at the stato’s charge.
pUKR. That thou shalt see the differonce of our
spirits,
1 pardon thee thy life bofore thou ask it. 368
For half thy wealth, it is Antonio’s ;
The other half comes to the,general state,
Which humbleness may drive into a fine.
PORTIA. Ay, for tho state; not for Antonio. 372
siYLocK. Nay, take my life and all; pardon not
that : *
You take my house when you do take the prop
That doth sustain my house; you take my life
When you do take the means whereby I live. 376
PORTIA. What mercy can you render him, Antonio ?
GRATIANO. A halter gratis ; nothing else, for God's

sake !
ANTONIO. So please my lord the duke, and all the
court,
To quit the fine for one half of his goods, 380

I am content ; so he will let me hav o
The other half in yge, to render it, *j~¥ st i"J
Upon his drath, unto the gentleman :
That lately stole his daughter : 384
Two things provided more, that, for this favour,
Ho presently become a Christian ;
The other, that he do record a gift, :
Here in tho court, of all he dies possesstd, 368
Unto his son Lorenzo, and his daughter.
puky. He shall do this, or else I do recant .
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The pardén that [ late pronounced here.
rortiA. Art thou contented, Jow? what dost

thousay ! 392
sOYLOCK. 1 am content.
PORTIA. M Clerk, draw a decd of gift.

sffyrock. 1pray you give me leave to go from hence:
I am not well. Send the deed aftor me,

And I will sign it.
DUKE. Get thee gone, but do it. 396
GBATIANO. In christening thou shalt have two god-
fathers ;

1lad I been judge, thou shouldst have had ten more,
Lo bring thee to the gallows, not the font. ~ -~
[Exit Buyvovk. - "

DUKE. Sir, I entreat you home with me to dinner.
rorTIA. 1 humbly do desire your Grace of pardon :

P

I must away this night toward Padua, S ”;:l

And it is meet I prescntly set forth. s LI E‘bg/ﬁ
DUKE. I am sorry that your leisure serves you not.

Antonio, gratify this gentleman, 405

Yor, in my mind, you are much bound to him.
[Excunt Duxe, Magnificoes, and Train,
BASSANIO. Most worthy gentleman, 1 and my friend
Have by your wisdom been this day acquitted a%s
Of grievous penalties ; in lieu whereof,
Three thousand ducats, due unto the Jow,
We frecly cope your courteous pains withal.
ANTONIO. And stand indebted, over and above, 4:z
In love and service to you evermore.
PORTIA. He is well paid that is well satisfied ;
And 1, delivering you, am satisficd,
And therein do account myself well paid : 416
My mind was never yet more mercenary.
I pray you, Lnow.me when we mcet.again:
I wish you well, and so I takoe my leave.
BASSANIO. Dear sir, of force I must attempt you
fusther : . 420
Take some remembrance of us, as a tribute,
Not as a fee. Grant me two things, I, pray you,
Not % dony me, and to pardon me.
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PoETIA, You press me far, and therefore I will yield.
[To Antonro.] Give me your gloves, I'll wear them for

your sake ; °
|To Bassamwo.) And for your love, I'll take this ring
from you.
Do not draw back your hand ; T’ll take no more §
And you in love shall not deny me this. 428

BAssANIO. This ring, good sir ? alas! it is a triflo;
I will not shame myself to give you this.
PORTIA. 1 will have nothing else but only this;

And now methinks I have & mind to it. ~ . T 432
- BAsSAN10. There’s more depends on this than on
the value. o

The dearcst ring in Venice will I give you,
And find it out by proclamation :
Only for this, I pray you, pardon me. 436
PORTIA. I see, sir, you are liberal in offers : !
You taught me first to bog, and now methinks
You toach mo how a beggar should be answer'd. .
BASSANIO. Good sir, this ring was given me by my
wife ; v 440
And, when she put it on, she made me vow
That I should never sell nor give nor lose it.
o ron';'m. That ’scuse serves many men 1o save their
gifts.
An if your wife be not a mad-woman, 444
And know how well 1 have deserv'd the ring,
She would not hold out enemy for ever,
For giving it to mo. Well, peace be with you.
[Excunt PorTIA and NERISSA.
axrtono. My Lord Bassanio, let him have the ring :
Let his deservings and my love withal . 449
Be valu’d igainst your wife's commandment.
BASSANIO. Go, Gratiano; run and overteke him ;
Give him the ring, and bring him, if thoy, canst, 452
Unto Antonio’s house. Away ! make hagte.
, [Exit G2ATIANO.
Come, you and T will thither presentlgp,
And in the mornping early will wo both
' Fly topard Belmont. Come, Antonio. [Fxeunt,
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SceNE II.—The Same. A Street.
. Enter PORTIA and NERISSA.
PORTIA. Inquire the Jew’s house out, give him this
deed,
AndYet him sign it. We'll away to-night,
And be a day bofore our husbands home :
This decd will be well welcome to Lorenzo. 4

Enter GRATIANO.

arATIANO. Fair sir, you are well o’erta’en,
My Lord Bassanio upon more advice % taeh.
Hath sent you here this ring, and doth entreat
Your company at dinner.

PORTIA. That cannot be : L]
Ilis ring I do accept most dhankfully ;

And 50, I pray you, tell him: furthermore,
I pray you, show my youth old Shylock’s house.

GrATIANO. That will I do.

NERISSA. Sir, I would speak with you.
[Aside to Portia.] I'll see if T can get my husband’s ring.
Which I did make him swear to kecp for ever.

PoRTIA.  Thou mayst, I warrant. We shall have old h

swearing - p
That they did give the rings away to men ; 16
But we’ll outface them, and outswear them too.

Away ! mako haste: thou know’st where I will tarry.

NERISSA. Come, good sir, will you show me to this

house ? {Exeunt.

B Sk

Lor A
, ALV o
N T LA AT :
Scnyp,i:-ﬁgl \T he g&vﬂmug ,tmfon'm\’s. House.
¥ . } " Enter Lotfinzdghd Jrssica.

aB¥¥zo. The moon shines bright : in such a night
W ag this, AxaR®
‘When the sweot wind did gently kiss the trees
And they did m&ke no noise. in such a night
Troilus methinks mounted the Troyan evalls, <+
And sigh’d his soul toward the Grecian tentg,

ot
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Where Cressid lay that night.

JESSICA. - T In such a night .
Did Thisbe fearfally o':&rip the dew,
And saw the lion’s shadow ere himself, 8
And ran dismay’d away.

LORENZO. In such a night
Stood Dido with a willgw in her hand
Upon the wild sea-banks, and waft her love
To come again to Carthage.
. JESSIOA. In such a night 12
Medea gather’d the enchanted herbs
That did renew old Ason.

LORENZO. In such a night
Did Jessica steal from the wealthy Jew,
And with anp unthrift love did run from Venice, 16
As far as Belmont. ‘

JESSICA. In such a night :
Did aﬁo\mg Loronzo swear he lov’d her well,
Steating her soul with many vows of faith—
“And ne’er a true one.
" LORENZO. In such a night ' 20
Did pretty Jessica, like a little shrew,
Slander her love, and he forgave it her.

Jussica. T would out-night you, did no body come ;
But, hark ! I hear the inoting of a man. 24

Enter STEPHANO.
LORENZO. Who comes so fast in silence of the night ?
STEPHANO. A friend.
LORENZO. A friend! what friend ? your name, I
pray you, friend.
STEPHANO. Stephano is my name; and I bring
worde 28
My mistress will before the break of day
Be here at Belmont : she doth stray about
By holy crosses, where she kneels and prays
For happy wedlock hours.
LORENZO. Who comes with her ? 32
SsTEPHANO. None, but a holy hermit and her maid.
I pray you, is my master yet return'd ? .
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LORENzZO. He is not, nor we have not heard irom
him.
But go we in, I pray thoo, Jessica, 36
And ceremoniously let us prepare
Some welcome for the mistress of the house.
*

Enter LAUNCELOT,
LAUNCELOT. Sola, sola! wo ha, ho! sola, sola !
LORENZO. Who calls ? 40
LAUNCELOT. Sola! did you see Master Lorenzo ?
Master Lorenzo ! sola, sola !
LORENZO. Leave hollaing, man ; here.

LAUNCELOT. Sola! where? where? . . 44
LORENZO. Here. go‘-‘ o
LAUNCELOT. Toll him there ’s a post come from my

master, with his horn fyll of good Tiews: my master

will be here ere morning. [Exit.
LORENZO. Sweet soul, let’s in, and there expect
their coming. 49

And yet no matter ; why should we go in ?
My friendStephano, signify, I pray you,
Within the house, your mistress is at hand ; 5z
And bring your music forth into the air. [Exit Steenayo.,.
How swoet the moonlight sleeps upon this bank 1y "7
T will we sit, and Tct Eﬁé'.“soumf; of music , .
op in our ears : soft stillness and the night )@;s- 56
ome the touches of swoet. harmony.
Sit, Jessica : look, how the floor of heaven
~Ts thick inlaid with patines of bright gold : o
There’s not the smallest orb which thou behold’sty# 5o
But in his motion like an angel sings, iy e
Still quiring to the young-eyed cherubins ;0 ,,+ g2 " 3
t Such harmony is in immortal souls ; SR S
But, whilst this muddy vesture of decay ! T
Doth grosgly close it in, we cannot hear it. .vl‘] W
. BULISANE
. _Enter ﬁgi‘chns.; -y ,\v_:” ;1 “
Come, ho! and whke Diana with mymn : k‘ PYRETE
With sweetest touches pierce your mijstress’ ear,, = y... .
Andydraw her home with music. , o [Music®

wo s

*
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JESSICA. 1am never merry when I hear sweet muslc.(\;
LORENZO. Tho reason is, your spirits are attentive :
For do but note a wild and wanton herd, «
Or race of youthful and unhandled colts 72
Fetching mad bounds, bellowing and nelghmg loud
Which is the Lot condition of their blood ;
If they but hear perchance a trumpet sound
Or any air of music touch their eazs, . ., TN -)6
You shall perceive them make a mitual stn.nd
Their savage eyes turn’d to a modest gaze
By the sweet power of music: thereforo the poet
D1d feign that Omﬁdww trees, stones, and floods ;
Since naught so s hard, and full of mge, 81

But musie for thoe ti) cha ) 13 natyre.
The man that hath m Bg Hre

Nor is not mov’d with conoord of sweot sounds, 84

Is fit for treasons, stratagems, and spoils ; L

The motions of his spirit are dull as night, e -

And his affections dark as Erebus: g« ©

Let no such man be trusted Ma.xk the musni 88
Ptk v% fh Evek 40

Enter Pon'rm and NERISsA, a.t 9. distance,
PORTIA. That llght we sec is burning in my hall.
How far that little candle throws his beams !
So shines a good deed in & naughty world.
NERISSA. When the muan shono, wo dnd not sep the
candle. TET g
PORTIA. So doth the greater glory dlm the less:
A substitute shines br lghtly as o king
Until a king beagy and then his state
Fmpties itself,” d5th 4k intatid brook 96
Into the main of waters. Music! hark!
NERISSA. . It is your music, madam, of the house. ;3
portiA. Nothing is good, I see, without mgp_ect-d;, ’ -n
Methinks it sounds much sweeter than by day, , ~16%""
NERIsSSA. Silence bestows that virtue on it, ;ﬂtzdﬁhm o
eORTIA. The crow doth sing as sweetly as the lark
When neither.is attended, and I think:
The nightingale, jf she should sing by day, 104
#hen every goose is cackling, would be thought.
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by ok vt "é'\)
o better a musician than the wren. ywv » <>
ow many things by season season’d are b eclia
o their right praise and true perfection ! %* Py T 108

eace, ho! the moon sleeps with Endyml re. AL
And would not be a\v&k’d R Music cense¥”
LORENZO, ks~ s '™ It%ﬁ t'ho vonce, 1} e «
Or I am much decelv’d of Portm. oot aal) RPN
portTIA. He knows me, as the blind man kiiows the
cuckoo, 112

By the bad voice. - ~ - F vt el @oabe

LORENZO. Dear lady, welcomenh
roETIA.  We have been praying for qur%:ué‘bands
‘L?A IS 1) Wr [CX RV
Which speed, we hope, the better for our words.
Are they return’d ?
LORENZO. Madam, they are not yet ; 116
Bu¢ there is come a messenger before,
To signify their coming.
PORTIA, Go in, Nerissa :
Give order to my sorvants that they take
No note at %ll of our being absent hence ; 120
Nor you, Lorenzo ; Jessica, nor you.  [A tucket sounds.
1ORENZO. Your husband is at hand; I hear his
trumpet :
We are no tell-tales, madam ; fear you not.
PORTIA. This night methmks lS but the dﬂl_:gbt

SJE" P s IR PR RPN | 124
It looks a little paler: ’tis a_day, “}i... bb P RNt
Such as the day is when the sun is hid.- ¢ «~ ¥

'

Enter BassaNto, ANTONIO, GRATIANO, and their Follower
BAssaNio. We should hold day with the Anti od

If you w 1k i m absence of the sun.g_.: v 128
PORTL tile light, but let me ot be light ;

For a light wife doth make a heavy husband,

And never be Bassanio so for me: & wos b

But God sort all ! You are weleome home,, my lord. 132
BASSANIO. I4hank you, madam, Give welcome to
my friend :
This is the man, this is Antonio,
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To whom I am so infinitely bound.
PORTIA. You should in all senso be much bound
to him, ORI (T Y
as I hear, he was much d for you o drn
“ﬁo ONIO. ore than I am well a,cqmtted of.
RTIA, Sll‘, u are very welcome to our hoube :
yst appear in other ways than words, , n
x erefore I scant this breathing courtesy. ! »
GRATIANO. [To Nrrrssa.] By yonder moon Iswear
* you do me wrong ;
In faith, I gave it to the judge’s clerk :
Would he were dead that had it, for my part, 144
Since you do take it, love, so much at heart.
PORTIA, Aquarrel ho, already ! what ’s the matter ?,

' GRATIANO. hoop of gold, a atr .«J’
That she did q&%oﬁ%’ & c{v 148

For all the world like cutlers oetry .

Upon a knife, ‘ Love me, and F ve mo not.’

NERISSA.  What talk you of the posy, or the value ?
You swore to me, when I did give it you, , 152
That you would wear it till your hour of death,

And that it should lie with you in your grave :

Though not for me, yet for your vehement oaths,

*You should have been respective and have kept it. 156

Gave it a judge’ 8 clerk ' no, ('od s my judge,

The clerk will ne’er wear hair on’s face that had 1t.”IJ
araTiANO. He will, an if he live to be a man.
NERISSA. Ay, if a woman live to bo a man. 160
GBATIANO Now, by this hand, T gave itto a youth

Ld of boy, a little scrubbed boy, & 4 vem~t el %‘
igher than thyself, the judge’s clerk.

A pmtmg boy, that bogg'd it as a fee:

1 could ngt for Y, hoart
PORTIA. Yoxi erefo‘b‘%o%?t Fﬁ&st B pla.m w:th/

you,—
E“t so slightly with your wife’s first gift ;
ing stuck on with oaths upon your ﬁngen 168
And riveted'so with faith unto your fiesh,
I gave my loveg a ring and made him swear
Nevet to part with it ; and here he stands,
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I dare be sworn for him he would not leave it 172
Nor pluck it from his finger for the wealth
That the“world masters. Now, in faith, Gratiano,
You give your wife too unkind a causo of grief :
An ’twere to me, I should be mad at it. 176
BASSANIO. [Aside] Why, I were best to cut my
left hand off,
And swear I lost the ring defending it.
araTIANO. My Lord Bassanio gave his ring away
Unto the judge that begg’d it, and indeed 180
Deserv’d it too ; and then the boy, his clerk,
That took some pains in writing, he begg’d mine ;
And neither man nor master would take aught
But the two rings.

PORTIA. What ring gave you, my lord ? 184
Not that, I hope, that you receiv’d of me.
*4ssaN10.  1f I could add a lie unto a fault, ¥

1 would deny it ; but you see my finger
Hath not the ring upon it ; it is gone.—-
roRTIA. Even so void i8 your false heart of truth.
By heaven, 1 will never be your wife
Until I see the ring.

NERISSA. Nor I be yours,
Till T again see mine.
BASSANIO. Sweet Portia, 192

If you did know to whom 1 gave the ring,

If you did know for whom I gave the ring,

Aund would conceive for what I gave the ring,

And how unwillingly I left the ring, 196

When naught would be aceepted but the ring,

You would abate the strength of your displeasure.
rorTiA. If you had known the virtue of the ring,

Or half heg worthingss shat gave the ring, 200
Or your &b&mtonmin the ring,

You wgul t'thegm rted with the ring.

What' %%th‘éie 5 ”(ﬁlx”lfnreasonable,

If yowhad pleas’d to have defended it , 204
With any terms of zeal, wanted the modesty

To urge the thing held as a ceremony ?
Nerisea toaches me what to believe:
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T’ll die for ’t but some woman had the ring. 208
BASSANIO. No, by my honour, madam, by my soul,

No woman had it ; but a civil doctor,

Which did rofuse three thousand ducats of me, e

And begg'd the ring, the which I did deny him, - ¢ o1 2

And suffer’d him to go displeas’d away ;™ N

Even he that did up old the very life '

Of my dear friend. What should I say, sweet lady ?

T was enforc’d to send it after him ; e - Lop o - el
I w t with shigme anld courtesy; -+ .. .

My ur would not let ingratitude
B0 much besmear it. Pardon me, good lady,
For, by these blessed candles of the night, 220
Had you been there, I think you would have begg’d
The ring of me to give the worthy doctor
PORTIA. Let not that dector e’er come near my
house.
Since he hath got the jewel that I lov'd, 224
And that which you did swear to keep for me,
T will become as liberal as you; o vt
T'll not deny him anything I have. éare~ vy
NERISSA. Nor T his olerk : therefore be well advis’d
ow you do leave me to mine own protection. - k&b
aBATIANO. Well, do you so: let me not tatie im,
then ; 236
Forif I do, T'll mar the young clerk’s pen.
ANTONIO. I am the unhappy subject of these

quarrels.
rorTIA. Sir, grieve not you; you are welcome
notwithstanding.
BassaNIo. Portia, forgive me this enforced wrong ;
And in the hearing of these many friends, 241

I swear to thee, even by thine own fa.}r eyes,
Wherein I see myself,— f.a{v-a/. ¢+ ¢
PORTIA. Mark you but that !
,l’g both my eyes he doubly sees himself ; 244
each oye, one: swear by your double self, *
And there s an oath of credit.
BASSANIO. Nay, but hear me:
Pardomthni fault, and by my soul I swear
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1 never more will break an oath with thee. 5<% &%

anTtoNIO. I once did lend my body for his wealth,
Which, bus for him that had your husband’s ring,
Had quite miscarried : I dare be bound again,
My soul upon the forfeit, that your lord 252
Will iever more break faith advisedly.

rorTIA. Then you shall be his surety. Give him

this,

And bid him keep it better than the other.

ANTONIO. Ilere, Lord Bassanio ; swear to keep this

ring. 256
BasSANIO. By heaven! it is the same I gave the
doctor ! AL

rorTIA. I had it of him: pardon me, Bassanio¥ g, .
GRATIANO. Wpy, glyg ia"ljke‘;?he mengdi hi
ways o et LB s s o)
Insuidmer, where the dzﬁs ar€fair enotgh 1> “¥*Le,
“PORTIA. You are all amaz’d: j
Here is a letter ; read it at your leisure ; -y
It comes from Padua, from Bellario: w
There you shall find that Portia was the doctor,
Nerissa, there, her clerk : Lorenzo here
Shall witness I set forth as soon as you
And even but now return’d ; I have not yet, 273
Euter’d my house. Antonio, you are we cox%e;
And I have better news in store for you
Than you expect : unscal this letter soon ;
There you shall find three of your argosies 276
ere rich%iv come to harbour suddenly.
Of___sh& | not know by what strange accident
I chanced op this lebtgrr. e

ANTONIO. I am dumb.

BASSANIO. Were you the doctor and I knew you
not ? 280

anuﬁuo. Were you the clerk and still 1 knew you
no

ANT@NIO. Sweet lady, you have given me life a0
living; ~paw Wy sy o e (RGT
For here I read for certain that my ships
Are sgfely come to road.
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FORTIA. How now, Lorenzo ! 288
My clerk hath some good comforts too for you.

NERISSA. Ay, and I'll give them him witlout a fee.
There do I give to you and Jessica,

From the rich Jew, a special deed of gift, 292
After his death, of all he dics possess’d of. ‘
LORENZO. Fair ladics, you drop manna in the way
Of starved people. sle v v -
v 1. It is almost morning,

»fd yot I am sure yon are not satisfied
Of these events at full. Let us go in;
And charge us there upon inter’gatefies,
And we will answer all things faithfully. '~ w0
arAaTIANO.  Well, while I live I'll fcar no other thine
(So sore as keeping safe Neérissa’s ring. [Exeant



NOTES
DRAMATIS PERSONAE

SHyLock : either (1) from Hebrew Schaul, with suffix
-oc, and so corresponding to Latin Saul-us; or (2) from
Hebrew Salah, Gen. x. 24, JessicA: from lscah or
Jescab, Gen. xi. Other Jewish numes of personages
in the play, Tubal, Leah, Chus, are all taken from the
Old 'Testament ; it is therefore better not to seek for an
ltalian origin of the names Shylock and Jessica, as some
have tricd to. Porria: possibly from the name of
Cato's daughter (1. i. 166). ¢ NERI1sSsA: the dark-baired
(contrasted with the fair-haired Portia). LauNckror
Gospo: the first name is nearly the same as Launce,
a brother clown in the T'wo Gentlemen of Verona; the
second is an Malian name, and mcans ‘ hump-backed’,
as old Guobbe was no doubt meant to be rcpresented.
There was a stone figure called the Gobbo di Rialto in
Venice, supporting on its bent back a pillar “ from which
the laws of the Republic were proclaimed’. 'T'his name®
is one of the proofs offcred of Shakespeare’s personal
acquaintance with the city of Venice.

ACT 1
Scene 1

1L 1~7. The cause of Antonio’s sadness has been variously
cxplained: (1) it is the melancholy of the rich and
prosperous, who have tasted tho joys that wWealth can
give, and have found that their fruition leads at last to
a dotection of their hollowness : such rich and melancholy
men are Jacques in As You Like It, thc Duke in Twelfth
Night, ang Hamlot ; (2) it is o presentiment of impending
calamity, becausegy®all his fortunes are at sea’, 1. 177;
(3) it is a sign of a changeful, unbusinesslike nature in
& man of business, preparing us for the sfrange actjon of
amerohfint in signing a hazardous Bond out of cstravagant
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regard for a friend; (4) Gratiano’s explanation is given
in the note on 1. 74. Whatever the cause, this sadness in
prosperity offers a striking contrast to Antgnio’s calm
deFortment in adversity.

. 3. caught it : as if 1t was an infection. came by 1t :
acquired it.

1. 4. What its nature is and what its origin.

1. 5. I have yet to learn: I do not yet know.

1. 6. Sadness turns me into such a stupid creaturc.
W@ﬁf‘ﬁﬁ' ane who ¢ does not know’, L. 1.

L7 s.difficulty ; originally ‘ado’ meant to (‘a’-)
dg, to have to do, to deal with,

1. 8-56. Salarino and Salanio are both types of falsc
friendship; they are a contrast to Antonio, the type of
true friendship, and an intermediate stage to Shylock, the
type of undisguised enmity. Salarino has a more vivid
imagination and a more familiar way than Salanio, who is
deferential (he ‘sirs’ Antonfo); but the purpose of both
is to make Antonio divulge whether it is news of 1dsscs
at sea that makes him sad, with the objcct, no doubt, of
spreading the news among his brother merchants.

1. 8. ocean : to bo scanned as threo syllables.

1. 9. argosies: large, ocean-going mercharft-ships; also
spelt ragusy in the singular, and derived from Ragusa, an
Adriatic port, whose name formerly was spelt Aragusa,
which accounts for the other spelling, and which again
gave risc to a supposed durivation from Argo, the ship in
which Jason undertook thce most ancient ocean voyage
for merchandise on record—the Argonautic expedition tor
the Golden Flecce. portly : (1) swelling before the
wind ; (2) with a fat paunch: once in Europe, as still
in parts of the East, what is now laughed at as a deformity
used to be looked upon as a visible proof of wealth. The
swolling sails are here a proof of the rich cargoes.

1. 10. Either (1) there should be a comma after ¢ bur-
{‘;hcrs ’, Mince ‘on the flood’ qualifies ‘argosies’, not

burghers’ ; or (2) instead of ‘ on’, we should read “of ’ ;
since * burghers of the flood’ is a metaphor for ¢ argosies ’.

L. 11. pageants . . . sea : models of ships that used to be
carried about on land during festive processions,

1. 12. petly. iraffickers: small vessqls engaged in the
coasting trade.

1. I?The sthall vessels pitch and toss out at sea, while
th Mirges merchantmen have a stcady motion 3¢ this, in

' 1
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the text, is turned into a pretty fancy. do them rever=
ence: bow low to them ; a ourtsy would not be so low as
a reverencg, if any distinction is needed.

L 14. they: the °petty traffickers’. them : the
‘argosies’ ; whether in reality the bigger or the smaller
vessgls would be the quicker sailers, it is evident that
here the argosies must be the slower sailers, for rapid
motion would detract from the eortliness of their carriage.
It is not correct to take * they’ as meaning the argosies,
and ‘them’' the °traffickers’, and to explain 1. 14 as
meaning the rocking of the latter when they fell into the
wake of the former, for one does not curtsy and do
reverence to a superior behind his back. * Portly sail®
and ‘ woven wings’ seem to indicate inferior and superior
sailing powers respectivaly.

1. 15. sir: it is by slight touches like this that Shake-
speare differontiates characters otherwise similar; both
these men are secret ill-wishers of Antonio, but the one
is ‘deferontial to his superior in wealth, the othgr affects
the familiar tone of an equal on the strength of (professed)
friendship. such venture forth: cargoes of such value
out at sca. In the history of trade to distant parts, such
as that of the Levant and East India Companies, the title
of ¢ merchant-adventurers’ often occurs, and was natural
enonugh in days when marine insurance, as now understood,
did not exist. L]

1. 18. affections : feelings for things dear to me.

L 17. abroad : at sea with my ships. still: always,
unceasingly.

1. 18. where sits : in what direotion blows ; steady blow-
in% of the wind is meant by *sits’.

. 19. Peering . . . piers: a play on words. roads:
roadsteads.

L 21. out of doubt: undoubtedly, certainly.

11. 22, 23. My anxiety would exaggerate a plate of sou
at dinner into a sea, and my bren,tfn (with which I coole
the soup) into a storm. to: into.

1. 25, 26. I could not see the sand run in the hour-glass,
without thinking, &.  sandy: the termination -y here,
of cougse, has not its modern meaning.  bul: a con-
traction of ‘by-out’, and analogous toe*with-out’ in
form, as it is here in meaning.

1. 27. Salarino’s words here point to big being the owner
of oy one merchant-ship, as contrasted wjth Antonio,*

a
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tha owner of several. wealthy :  laden with a rich
cargo. Andrew: this is the name of his ship suggested,
robably, by the name of the Genoese admiral Andrea
ria.  dock'd: wrecked ; grimirony upon the ordinary
meaning—placed in dry docks for repairs.

L 28. Vailing: lowering; a shortened form of ML.E.
‘avail’ or ‘avale’ in its literal sense of valley-ward
Lat. ad vallem), and different from modern ‘avail’, to
e of use (Lat. valere). top: top-mast, rather than
that portion of the lowermost masts that are called tops
in nautical language.

I 29. kiss: how vividly does this word and °gentle’
(1. 32) endow the ship with life and sensibility ! urial :
burial-place, grave, i.e. the quicksand.

1. 32. touching but: but touching, if it merely touches.
gentle: which the mere touch of the rude finger of the
rock will shatter; the sttongcly built ship is a mere egg-
shell when so touched.

L 33. spices: in Antonio’s days, which were the days
of the commercial greatness of Venice, these would be the
spices from ¢ Araby the Blest’, brought to the Levant by

overland route, and thence shipped in Venctian
merchantmen. In Shakespeare’s days, wheh, owing to
the discovery of the Cape route, Venetian greatness had
decayed, these would be the spices from the Moluccas—
tae Ternate and Tidore of Paradise Lost. silks : coming
from China, simila.rli by one or other of the two routes
mentioned above; here the older route must obviously
be referred to.

1. 85, 36. this: so much; with the gesture of out-
stretched hands. now . . . now: just before and just
after the wreck. nothing : with the gesture of snapping
e 1 I possibly think of

5 e general sense is: can ibly think of
this without feeﬁng sad ? ’ v

1. 36. thoaught : mind, faculty of thinking.

1. 37. thought: feeling; the first ‘thought’ is the
general mental power, the second ‘ thought’ is the par-
ticular mental operation of that power in this specific case.
It cannot be correct to explain, as some do, the first
¢ thought’ a& ‘meaning care, anxiety, though this mean-
inﬁ occurs in Shakespeare elsewhere.

. 88, bechanc’d- if it happened.

1. 39,+¢ell wot me : don’t tell me that it can be othdiwise.
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I know: spoken in a tone pointedly meant to draw
Antonio out.

L. 40. tathink : in thinking.

1. 41-5. Antonio sees through the design of this.false
friend and guards hingell against it with a.veply that is

iy true (1. 42) and 1y false (1. 44) ; to a true friend

e tells the whole truth (1. 178).

1. 42. one bottom: one ship (as yours are, Salarino);
see 1. 27 n.

11. 43, 44. This is not true, for otherwise Antonio should
have been able to pay off Shylock. 18: (substantive
verb) depends. present year: voyages to and fro
between Europe and the East would in those days take
something like a year: - ¢

1I. 45, 46. Antonio concludes pointedly with this curt
sentence, and the baffled Salarino tries to conceal his
disappointment with a jest. Antonio’s reply to this jest
is that of the middle-aged bachelor. As such, Antonio
was probably the more attached to his younger friend
Bassanio than he would have been had he been a husband
and the father of a family.

L. 50. Janus : the oath on the name of this two-headed
Roman god is appropriate, because he describes two kinds
of ¢ strange fellows’, one with a laughing, the other with
& sour face.

1. B1. in her time: ever since sho has been employed tn
this work of ‘framing’ i. ¢. fashioning, human beings ; the
word ‘frame’ as verb and substantive formerly meant
‘ to create ’ and ‘ creation’.

L 62. peep . . . eyes: look with eyes half-shut with
laughter ; the reader may remember such a face in
Hogarth’s Laughing Faces.

I 53. Either (1) the comma is to be after ‘laugh’:
talking parrots, carried about by street musiciame as,
fater; "mo eys‘%vere by organ-grinders, would ne.donbt
be taught to laugh mechanically at the mesic without
knowing why or at what they laughed ; so do this kind
of ‘mén la."ug'z, without rhyme or reason, at.anything; or
(2) the comma is to be after ‘ parrots ' : thege.men laugh
mechagically at anything, a.g_?g,xrots do; but* ba,g.;l)iper ’
is not a very apposite word for anything that should not
give cause for laughter.

L 54. other : others (pl.). aspect # accented on the,

secortl syllable,

G2
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L. 55. The same picture of Hogarth’s shows this manner
of laughing too.

L. 58, Nestor: so irresistible is the jest, that even
Neastor, who had lived * three ages of men’ and was the
oldest and therefore presumably the gravest of the Greek
chiefs before Troy, could not resist it ! ©

1. 57-118. The two summer friends of Antonio, nettled
at their failuro to get news out of him about the state of
his affairs, immediately on the cntry of these three true
friends of his, assume a tono of sneering coldness, due
to & mean-souled jealousy; for they are conscious that
Antonio holds the three now arrivals in higher estima-
tion. Of these three also, two are aware of Antonio’s
higher régard for the third, but ?ey are not, therefore,
jealous of him. QOne of them notides his sadness too, and
administers a rebuke unmistakably sincere in its tono
and quita frea from sny ulterior motive as that evinced
by the two false friends in their rebuke. Antonio’s reply
to Salanio and Salarino was courteous, but cold and
guarded ; to Gratiano it is warm and open, with a laughing -
promise to alter his sad looks.

1. 67. comes: the verb is often in the singular in
Elizabethan grammar, when its nominatives follow it,
as here.

1. 659. better company: uttered with a sneer, as is
“‘worthicr friends’ in 1. 61.

1. 61. prevented : anticipated; a common Elizabethan
meaning.

1. 62-4. Antonio, with some slight indignation, speaks
in the positive degree, refraining from making comparisons,
as the two had sneeringly made ; and he gives a colourless
rcason of his own why they depart, thus tacitly ignoring
the invidious reason they had given.

1. 64. occasion : opportunity.

1. 65-7. There is cold formality in the vords * my good
lords’ that makes Bassanio express surprise at their
behaving as if they were strangers, not friends. There
is a pause after each sentence in his speech, during which
this surprise grows greater and greater.

1. 66, when . . . laugh : i.e. why do you look serious and
distant ! WHhy do you not laugh and joke with us as you
have been accustomed to?  say, when: expresses im-

, patience at their unchanged looks and unbroken silence.

1. 67.° yowe. . . strange: you behave as if you” were
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T .
strangers to us. must . . . s0: must you leave us with
this strange look on your faces ?

1. 68. gm, it seems, are not at leisure at present, and
we too are not at leisure. The insinuation is that Bassanio’s
time is going to be wholly taken up with Antonio.

11# 69-72. Lorenzo, also knowing of Antonio’s greater
friendship for Bassanio, offers to leave them together :
but there is not a tinge of that ill-will the other two had
shown, and instead of taking his leave at once as those
two had done, he lingers with Gratiano and has a little
chat with the two friends before leaving, only to meet
again at dinner time. -

L 69. Scan thus; My Lérd | Bassdn | io since |

you’h\abe foind | Ahtn | fo.

. 73. look mot well: intentional double meaning :
(1) look unwell, look sad; (2) look unwisely on things;
tlﬁa next line explains how.®

. 74. You have too much regard for the world and its
good opinion of you.

L. 75, it ... 4t: the world, i. e. the world’s good opinion.
do buy . . . care : acquire it at too high a cost: meaning
that Antorlio has sacrificed cnjoyment of life, and made
himself migerable over this ambition of his to stand high
in the world’s estimation. This, then, is Gratiano’s view
of the cause of Antonio’s sadness : he is devoured by &n
ambition for an honourable reputation among his fellows,
as Shylock is by a craving for money.

1. 77. 1 do not over-estimate the world and its opinion,
ag you think, but take it at its real value and for what
it is worth.

L 79. Supply ‘to be’ after ‘ mine’. sad : Antonio
intends a double meaning : (1) serious, grave; (2)dejected,
sorrowful, both (1) and (2) referring merely to his
present feelingd: we, the readers, can see a further
meaning, (3) tragic, as the sequel nearly turss out to be.
Let . . . fool : if you will play the serious part, let me play
the cheerful part. Gratiano proceeds to play this part in
the orthodox character of the stage fool in the old
comediges, and uses the privilege it gives him to rebuke
his friend. ° .

L. 80. old : of old age. Let the wrinkles of old age come
from laughing rather than from care ardd anxiety.

11 81, 82. %f I had to choose betwcen theytwo®evils of
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* .
a liver hoated through jolly good-fellowship and a heart
cooled towards my friends, I would choose the former :
of course reproachfully implying that Antonio Kad chosen
the latter. Tho hot liver and the cold heart are here two
diseases, as it were, according to the old classification of
wiseases into ‘hot’ and ‘cold’. mortifying growns :
another piece of Elizabethan pathology: every sigh
heaved was believed to dry up so many drops of blood,
and so to shorten life.

1. 83, 84. W,h! should you, a living man of flesh and
blood, be as cold to your friends, as if you were & statue
of 8 ? The warm blood must here be taken as im-

% men to the warmth of friendship. In the lving

ndfather there would still be #¥me little warmth left

in old age: Antonio, says Gratiano, has not cven that

much warmth towards his friends, but is as cold towards

them as the dead grandfather’s statue would be to the

touch. alabaster : a kind of stone much used for
monuments.

1. 85, 86. sleep . , . wakes: be listless. creep . . .
jaundice: jaundice comes op slowly and is due to a
diseased liver : so far Elizabethan and modernr pathology
are agreed, but they differ in this that the former makes
‘ peevishness’, i. e. low spirits and a bad temper, to be the
cpuse, while the latter makes it to be the effect, of a had
liver : but, to be sure, mind and body react on each other,
and the doctors of to-day might still hold that the state
of the emotions when violently stirred may cause this
bodily disease. what: somewhat, something. The
colloquialism is still commonly used.

1. 87. The ring of sincerity in these words is unmistak-
able: contrast this with the feigned solicitude of those
two other men.

11. 88, 89. There are a class of men who put on a fixed,
unchanging expression of gravity.  cream and mantle :
the metaphurs are fram cream forming on the surface of
milk and scom forming on the surface of stagnant water.
" 1. 90, SBupply ‘who’ before “do’. wilful stillness
enlertain : maintain an obstinate silence. *

1. 91, apinion of : reﬁutation for. [

L 92. concest: thought, from vh. to corzeive (to think).

1. 93. As who : construction either (1) as if one, or (2) as
{i. e. like) bnawdvho, or (3) as any one. The last is a, M.E.
oonstruction): and is the least likely here, the second is

=
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a French construction, and is the most probaBle. Sir
Oracle : a person whose pronouncements are infallible :
the ‘Sir’e shows pompous self-sufficiency, and is the
antithesis of ‘ dog’ (L. 94).

L. 94. When I deliver my opinion let no fellow dare to
voioe his : let all listen to it in silence. ®

1. 96. therefore : is strictly superfluous, since it merely
repeats what is meant by ‘ for saying nothing ’ in 1. 97.

1. 97-9. Construction : either (1) read °‘wken’ and
supply ‘it’ or ‘they’ before ‘would’ ; or (2) read ‘ who'
instead of ‘when’. 1f ‘4t’ is supplied under (1) then the
antecedent is ‘ their speaking’, inferred from °‘if they
should speak’. Meaning: these men would be thought
to be wise if only theygdid not speak but remained silent ;
whereas if they broke silence and spoke, they would be
found out to be so foolish that those W,ﬁ) heard them would
call them fools, and by so, doing would risk damnation
in, the next world. The reference is to Matt. v. 22,

i‘ Whosoever shall say (to his brother) * thou.feel-"-shall
\be in’ darger dl'hﬁﬁ“ fire.” 'The antecedent of °them’ is
‘brothers® (1. 99), i.e. ‘these’ (. 95) or ‘they’ (1. 98).

1. 101. Ggatiano’s conderination of grave and taciturn
people as being fools at bottom, is moro an apology for
his own lively and talkative disposition than a well-placed
rebuke to Antonio for being sad. melancholy bait : bgit
of melancholy :  mélancholy ’ is equally strongly accen
on the first syllable and the penultimate.

1. 102. fool-gudgeon : this litile. fish is eaeily- caught ;
hence, this reputation for wisdam is casily fot (and worth
little when got). opinion : here four syllables : in 1. 91
it was three syllables, giving a h{zersylla, ic pentameter.

L. 104. exhortation : a hit, probably, at the long-winded
scrmons of Shakespeare’s time.

1L. 105-7. Lorenzo laughingly puts himself in the same
category as Antonio, but his is an enforced silence due to
Gratiano’s loquacity. o

1. 108. moe: more: both are comparatives in M.E. and
A.?., but ‘ moe’ implied number, ‘ more’, size, e. g, ‘ the
rhinoceros is more than the elephant’ (as an old writer
ignoraatly says).

L. 110. for thes gear: because of what'you have said
about silent people. gear : matter, business: used
indefjnitely in various scnses that the context along
determines.
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1. 111. Whanks: i.e. for becoming a convert to my
preaching. ,

1. 112. neat’s: of an ox. .

1. 113. Have his words any sense in.them really ? ‘ Now’
had then the same cxpletive force that it hasin current

«English, and the reading ‘ new’ destroys the antithesis
meant between ‘ anything ’ and ‘ nothing .

Il 114-15. an infinite . . . nothing: a great deal of
nonsense.

L 119. Frank conversation among good men and true,
which comes as a relief to the guarded words with Salanio
and Salarino, now gves place to a quiet talk between
the two bosom friends, Antonio and Bassanio. The latter
is full of embarrassment and natural reluctance at asking
for any addition to the many kindnesses for which he is
already indebted to his friend. Antonio, on the other hand,
is eager to be of further service before even he is aware of
its nature. ‘ o

1. 120. pilgrimage : journey ; this, the older meaning
of the word, is found in the titles of Purchas's two works
on travels and travellers.

Il 122-34. The extravagiiat Bassanio is a striking
contrast to the miserly Shylock. The former frankly
admits his habits to be vices, while the latter glorics in
his as virtues. Shakespeare;s love for contrast is also
shown in portraying Arntonio’s generosity with his own
money side by side with Bassanio’s with money that
he has borrowed.

1. 123. disabled : impaired ; see 1. vii. 30 for another

use.

1. 124. something : (an adverb) somewhat. swelling
port : ostentatious mode of living.

1. 125. Supply ‘ to’ after ‘ continuance ’.

1. 126-7. agn'dg‘d from : curtailed of. rate: stylo
of living.

1128, cowme. .. from: pay off honourably, pay up in full.

1. 129. wmy time: my manner of lifc in the past; Shake-
:Eeare often uses ‘ time’ to mean ‘life’, e. g. ‘ bank and

oal of time’ in Macbeth,  thy long-experienced time’
in Romeo and Julict. .

1. 130. gag’d: pledged. o

L. 182. warranty : authorization, permission.

L. 135. it: ‘the antecedent is ‘ plots and purposes’, and
the grammma’ical looseness thus involved may be avoided

’
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by taking the antecedent to be the two precotiing lines.
which in sense may be taken to stand as ‘ how you plot
and purpo® to get clear’, &c.

1. 136. still : always; the common Elizabethan meaning,.

1. 136-7. If your plan is honourable, as you'yourself
havesever been a man of honour.

1. 137. Within . . . honour : within the range of vision
of honour ; what honour does not refuse to look at.

1. 138. my person : personal security in those days was
literally a security of the person (and not merely of the
property) of the security-giver, which might cost him his
life, as it nearly does in this case. my extremest means :
my last resources ; this includes his credit, and so distin-
guishes this expression from ‘ purse’, which means ready
money only.

1. 139. occasions : (four syllables) needs, wants.

Il 141-52. This is the  spendthrift’s philosophy of
bogrowing : if you have borrowed one sum and cannot
repay it, borrow another; for by so doing you may gain
such a fortune that you can pay off both debts. Thisresult
is as hazardous as is the upshot of the archery practice
that illustrages it. Thoughipn the present case something
does very luckily turn up, it is all due to the chance of the
drama, which reason may show to be improbable.

1. 141. of . .. flight : of the same power of flight; th
will fly to the same distance if shot with the same force.
¢ Flight’, in this sense, was a term in archery.

1. 142. way : direction. advised : careful.

L. 143, The line has an extra foot.  forth: out; this
use of ‘forth’, where ‘ out’ would now be used, is ver
common in Shakespeare. This schoolboy way of ha.za.rd}-,
ing both arrows to find both should prepare us for the
action of the grown-up man who °gives and hazards all
he hath * in choosing tge leaden casket.

1. 144. childhood proof : experience during childhood.

1. 145. Because what I am now about to s#y proceeds
entirely from innocent motives ; I have no design on your
Enrse, but if, as you have offered without my asking, you

ike to help me with yet another loan, I honestly hope, by
puttingemy plan into exccution, to pay off all my debts
to you. innacence : like that of childhodd (1. 144).

1. 146. wilful : liking to have his own will in everything,

reckl?e. youth : this shows that Ba,gﬂa.nlq‘.m:s onng ;
, who rr}(

indee could bewr-ths“idca of Portia ing an
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elderly or even a middle-aged man ? Yet there are some
who explain ¢ time ’ in 1. 129 to mean * spring-time of life’
and so past, in order that they might mak. Antonio’s
bosom friend to be of the same age as himself.

1. 147. The construction, to ie grammatical, would
require this sentence to stand thus: ‘and, like a wilful
youth, have lost that which I owe.’

. 1. 148. i e. if you please to grant me another loan. Tt is
itypical of Bassanio that he should avoid plain language
in his embarrassment and speak $n metaphor about this
loan. The first loan that is lost (1. 147) is, of course, * the
first arrow’. Supply ‘in’ before ‘that’.  self: adj.

same.

L. 149. Which: in which.

L 150. or: either.  find both: i.e. pay off both the
debts I owe you.

l. 1561. Or, at all events, pay back the second debt
I shall owe you. Bassanio’s sanguine temperament makes
him forget the third possibility, namcly, that he might
fail to repay either debt.

I. 154. In beating about the bush in the roundabout
language of metaphor, instead of appealing directly in
plain language to my affection for you.

1. 166. my wuttermost: cither (1) my utmost ‘mcans’
(L. 138) or exertions, i.e. in doubting that I shall do my
utmost ; or, (2) my utmost ‘ love ’ (1. 154), i. e. in thinking
that my affection for you is limited.

1. 157. made waste : this is ordinary English but it is
also a legal expression regarding property.

1. 158. but say : tell me plainly ; the meaning is more
than * only tell me ’, for he has already told him, but ‘ with
circumstance ’, not plainly.

L. 159. (Anything) that you think I can do for you.

L. 160. prest unto it : ready to do it.

Il. 161-76. In the preceding speech Bassanio confesses
that he isa reckless borrower and spendthrift, and yet
Antonio’s eagerness to lend is much greater than his own
eagerness to borrow. In the present spoech he confesses
that he is somewhat of a fortune-hunter as well as a lover;
indeed, as will be seen by and by, it is really Pottia that
falls in love with him and courts him. «There must have
been certain rare gifts of nature in this spendtbrift and
fortune-hunter to win for him such success in both love
and ftlenddbip.
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. 1. 161. richly lcft : left as a rich heiress on her father’s
death,

1l. 162-3*8he is beautiful of face and person, and—
what is more beautiful than beauty of face and person—
she is virtuous. sometimes : here has the meaning of
the P¥izabethan ¢ sometime '—formerly, some time ago.

1. 163-4. Though Bassanio 1s.-& - fortune-hunter,. he
is not wholly so, for this is a love .aflair-of.some stand-
ing,"and & love affair.in which tbe lady made -the first
advances. This hint. that Portia-wes more in loye with
Bassanio than-ke-with her, will be confirmed later on.

hl. 165. nothing undervalu'd to: in no way of less value
than.

1.166. To: by the side of, compared to. Portia :
daughter of the younger Cato and wife of Brutus, one of
the assassins of Julius Caesar.

L. 169. We infor that Portig was a blonde with fair hair,
and we nced not wonder at it, for Titian, and others of
tho Venetian paintcrsalso, gave fair hair to their beauties.

1L 170-2. Jason, a Greck prince, led the Argonautic
expedition to Colchis, on the coast of the Euxine, to obtain
the Golden Fleece. This story was the mythical record
of the first Greck commercial expedition into the remoter
waters of the Black Sca. There is this sly insinuation in
the simile, that some at least of the suitors came, lik
Jmon._:_zit,‘% commercial motives—came more after Portia’s
gold than for her ow 8 —

T T7TT. sirond : strand, shores.

1. 174. with one of them : with any one of them.

1.175. Supply * that’ after ‘mind’.  thrift: thriving,
success.

-1.-177-85. To Bassanio Antonio confides the truth
ahout his affairs that he had refused to confide to others
(1. 43); and to Bassanio he entrusts the power of negotia-
ting for the loan that he himself was to benefit by.

1. 177. Here, then, in this highly precarious®condition,
lics another likely cause of Antonio’s sadness; 8see note,
L. i 1-7. —

1. 178, Scan thus: Néither have | ‘I mon | 8y nér | com-
mo | it} ; the first foot is a trochee. comnz.odity: goods,
merchandise, as @pposed to ‘ money ’.

1. 179. raise. .. sum: raise a sum on the spot : so does
‘ presegtly * in 1. 183 mean ‘ at once’.

1. 181. rack’d: stretched, strained.
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II. 184-5. The rhymed couplet frequently marks the end
of a scene.

1. 185. To have it on my credit on 'Change or through
personal regard for me. This iersonal regard turns out

to be terrible irony when Shylock becomes the lender.
L

" Scexk II

I 1-26. The hazardous condition laid down in her
father’s will bas told upan Portia’s sprightly nature and
made her miserable in the midst of the happy surroundings
that wealth can create; for that condition involves a
oonflict between obedience to the whim of a dead father
and the bent of her own affections. It is to create this
conflict (in order to test her character) that she is made by
the poet to be already in love. The test is severc:
for with a living father she could have remonstrated
whereas, as the will stood, there was no possibility of
altering its conditions.

L 1. liile body : Portm., _therefore, was small in person,
verﬁ likely ; ‘little body ’ in any case is meant to contrast
with ‘ great world °, next line.

L. 6. surfeit : supply ‘ themselves’; indulge thomselves
to excess.

1. 7, 8. mean ... meun: a play on the two words, the
second of which means the middle between ‘too much’
and ‘ nothing’. seated : firmly established. super-
Alusty : the man of superfinous means. comes by :
ucqulres while hairs: premature decay brought on by

‘ surfeit,* or the possession of too much

1. 9. competency : the man seated in ‘ the mean ’ (1. 8) of
neither too much nor too little.

L 10. senfences: sentimenis, precepts. well pro-
nounced : finely dehvered

1. 11. better: better * pronouncod delivered to better
effect.  'well followed : faithfull praotleed by those for
whose benefit they were given fortg'

l 13. to do: to practisv what is enjoined by precept,
to ‘follow’ (1. 11). to know . . .todo: to know what to
eniom by precept, to pronouncc wvll (L. 10).

13-14. chapels . . . palaces : thaugh ﬂa,lllmam by

preceph. that it is bet.tbr to build a church or a palace

t.han o build a chapel or a cottage, yet it is not so gasy to
do_so_tn. prictice.
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1. 18. the blood : the passions; for example the passion
of love. hot temper : passionate temperament.

1. 19. madness: the proverb is ‘ mad as a March hare’.

1. 20. meshes: of the netset to catchit; ‘hare’ is opposed
to ‘cripple’, as ‘hot’ is to ‘cold’ above. It makes
us rempect Portia’s power of self-command when we find
that, in her case, this does not happen—that the * blood’
and the ‘hare’ do mot lecap over the ‘decree’ and
the ‘moshes’, the latter two being metaphors for the
conditions laid down by her father’s will. In the present
speech we sco tho struggle between love and duty; the
triumph of the latter comes later on. :

1. 21. reasoning : talk, kind of talk ; this is one meaning
of the word ‘reason’ in French and is common enough
in Shakespeare. not in the fashion to: not of the kind
suited to.

11. 22-6. This is the cause Qf what Norissa has called the
‘ mjgeries ’ of Portia.

1. 22-3. whom I would : whom I like ; © would’ is here
a substantive verb.

1. 23-4. There is again a Elay on the two words ‘ will ’,
and a double meaning in the sccond, (1) wish, (2) testa-
ment.

1. 25, one: i.e. one whom I would’ (1. 28), nor...
none : double negatives in Elizabethan grammar amount
not to an assertion as they do in current English, but to
an emphatic negation.

11. 27-8. This is pious but illusive consolation.  inspira-
tions : i.e. when making their wills,

1. 30. who: he who; an example of the omission of
the antecedent in Elizabethan grammar. his meaning :
the chest your father meant to be chosen by the successful
suitor.

1. 32. rightly love : love you and not your money, there
is no doubt that some of the suitors had come with the
latter in view, as will be seen later. The st quarto
reads ‘ who shall’; the second reads ‘ who you shall’,
which givest he same meaning, ¢ who’ being the nomina-
tive and ‘you’ the objective; an emendation on this
reads ‘whom you shall’. This reading also naturally
enough leads tosthe question that followd, but makes
‘rightly’ lose all the force that the readings of the
3uarto give to it. what warmth, &o.% which of them

o youlove? This is her downright meaning 18 askfng the
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question which naturally follows on what precedes, but it
is put in circumspect language.

. 35. thee . . . thow: this form of the second person, in
Elizabethan English, was used (1) by superiors to inferiors,
sﬂ) to show contempt, (3) to show affection; ‘ye’ and

you’ were used (1) by inferiors to superiors, (2) ta show
respect, (3) in the formal language of compliment. over-
name them : name them over one by one. Portia’s suitors
are of many nationalities.

L 37. level at : aim at, guess at.

1. 38. Neapolitan: of Naples. Neapolitans, in those
da.l}l's, were celebrated for their horsemanship.

. 39-120. In reply to this circumspect question as to
her affections, Portia gives a free and easy description of
the suitors, full of harmless satire, displaying a keen sense
of the comic and humorous side of other people’s characters,
and forming a contrast to the keenness of intelloct and
strength of moral purpose that bring out the beauty of her
own. Notice how much she has to say about the suitors
for whom she feels no affection, and how reticent sho
becomes when the name of the one for whom she cares is
mentioned.

1. 39. colt: has a double meaning, (1) a wild youth, (2)
a lover of horseflesh, as the next sentence shows,

1. 41. appropriution : acquisition, addition.

1. 44. County Palatine : i.e. a North German.  counly:
count; in English, as still in some of tho Romanic lan-
guages, the word for the person used to be a diayllable,
which it now is only for the territory. The count palatine
or palsgrave of the Rhine province is here meant ; some,
however, see a topical reference here to a Polish palatine
who had visited ]England, but this event took place more
than twelve ioears before this play was acted.

1. 45. as who : see note on 1. i. 93.

1. 46. An ... choose: if you will not marry me, please
yourself, «do as you like; this meaning occurs in The
Tamsng of the Skrew, ‘ I hope I may choose.’

L. 47. prove: turn out to be. the : like the. weeg-
ing philosopher : Heraclitus of Ephesus, who lived in the
sixth pentury B,0. and ever bemoaned the #lly and
wickedness of mankind. v

1. 48. unmannerly : unbecoming ; sadness certainly does
not well becomé a young man, and habitual sadness in
youth*mayiead to a continual state of tearfulness in 0ld age.
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1. 50. The bone is the food appropriato for death.

1. 52. by: about; the various meanings of ‘by’,
apperentlyewidely diffcrent, are traceable to the original
one of ‘ near’.

1I. 54-5. i.c. he has no other claim to be called a man.

1. 58. he hath : he boasts that he has.

1. 57. a better bad habit : he is a better hand at this bad
habit ; he has a way of frowning, which in itself is a bad
habit, in which he surpasses the count.

1. 58. every man in no man : ap ape, not & MAR ;. Unita-
tive in everything, original in nothing; a man without
an individuality. throstle : this bird, of course, is a sweot
singer, but the meaning here is that he cannot resist the
temptation to dance to a bird’s music, much less can he
resist dancing to a human musician’s playing.

1. 59. fence . . . shadow: he will fence with anything,
oven his own shadow. R

1, 60. marry twenty husbands: if I should marry him
I should be marrying not one but twenty husbands, since
he is every kind of man by turns.

1. 62. forgive him : she, perhaps, mcans rather that she
would thank him.

1. 63. reguite: love him in return; double meaning,
(1) she could not love him, in all seriousness, (2) she could
not possibly love twenty husbands. °

1. 64. What...to: what is your opinion about.  Fal-
conbridge : that there is a Falconbridge in the historical
play of King John, whose action, of course, takes place in
the thirteenth century, is a very slender ground for saying
that the action of The Merchant of Venice also takes place
at about the same time. All that can be said prima facie
is that this action touk place some time during Venetian
commercial supremacy, which gives a range of many
centuries down to the discovery of the Cape of Good Hope.
A narrowing down of this range is attempted in the
Introduction, and below in note to 1. 78. s

L. 66. I say nothing: double mcaning, (1) I have no
ﬁpinion of him, good or bad, (2) I cannot converse with

im.

L 67. &This is a kit at the ignorance of the English in
foreign languagessin those days, and a prodf of Portia’s
knowledge of them. ’

L 68, you : for you are. well aware of 1. will come :
will be'ready to come and bear. witness.
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1. 69. a poor pennyworth: a very slight knowledge.
the English : though everywhere else Portia speaks very
good English, here, by way of proving the truthof her asser-
tion, she speaks broken English. The definite article in
this usage is correct in French and Italian, which we may
presume she speaks very well, but is incorrect in Erglish.

1. 70. a proper man’s picture: a faultlessly handsome
man to look at; the very image or model of a handsome
man.

1. 72. sudted : dressed. doublet : what would now

e called a coat or jacket—an ‘ inner garment ’, the outer
one being the cloak or overcoat.

1. 73. round hose : breeches, very puffy about the thighs.
bonnet : hat or cap; still used in Scotland for men’s
head-gear.

1. 74. his behaviour everywhere ; i.e. he had picked up his
manners in all sorts of places, like his clothes.

1. 75. Scottish lord : this was the reading until James I
came to the throne, when it was altered to ‘ other lord’
in order not to give offence to the king’s Scottish
susceptibilities.

1. 77. hatk a meighbourly charity : loves his neighbour
as himself ; does not return blow for bloWw (see 1. 81,
“another *).

1.78. of...of: on...from. This reference to the
defeat of the Scot by tLe Englishman points to the reign
of Edward I as the upper limit of the action of this play.

1. 79. again : back. when he was able : he never was.

1. 80-1. sealed under: i.c. put his name below; the
principal signed his name, and the surety then signed his
beneath that of the principal. The meaning of the
passage is that the Scotsman received one blow, and swore
to repay it, the Frenchman promising his assistance the
next time. The allusion is to the constant alliances
between Scotland and France, and France's xmmz
promises «o assist her friend, while the ‘ canny’ Scottis
character is shown by the Scotsman’s care in not retalia-
ting till he has obtained help,

1. 83. Very: to distinguish this word from ‘most’ in
l. 84 the latter must be taken as a stronger syperlative
than the former.

1l 86-7. best . . . beast: the latter word is to be pro-
nounced as in ‘Irish ’ English—* baste’, in order to make
the rhymebetween the two more perfect; this go-called
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Irish pronunciation is merely the older English one,
which followed the old French pronunciation, still retained
in French.

1. 88. fall . . . fell: befall . . . befell.  make shifi:
contrive, manage.

1. 94. contrary: wrong, in which the portrait is not.
This 18 a cursory indication that Portia knows in which
casket tho portrait is; there arc proofs further on to
confirm the hint here given. Rhenish wine: the
national beverage, or one of them (for lager beer, even
in those days, was another), would no doubt prove an
irresistible temptation to the hard-drinking German.

11. 98-103. The news of the imminent departure of these
unwelcome suitors has been withheld by maid from mistress
until she has got her to describe them, and to express her
dislike for them. The descriptions are meant to stand
as those of national traits of character, though they apply,
not to the ‘ masses’, but to the ‘ classes’, and cercainf;
are® not wholly true even of these. We have thus the
horse-loving South Ttalian, the stolid North German, the
mercurial Frenchman, the handsome dumb-show of an
Englishman, the drunken sot of a South German, and
the careful Scotsman.

1. 102. by ... sort: in some other way; with a play on
the Latin mecaning of ‘ sort’, namely, chance, lottery.

1. 103. ¢mposition : charge, condition laid down. 4

1. 104. Sibylla: the sibyl of Cumae whg_oflered .the
sibylline books of prophecios to Tarquin, king of Rome ;
hor life was to be as long in years as the number of the
grains of sand she held in her hand.  * Sihyl’ as a common
noun means a prophetess, and there are many sibyls in
Roman history or mythology.

1. 105. Digna: the goddess of the moon and the type
of virgin chastity. unless, &c.: in spite of the misery
it causes her, she herc declares her resolution to follow her
sense of duty. The departure of these six suitﬁdoes not,
remove her fears lest love and duty should not harmonize,
for new arrivals are reported.

1. 107. dote : we should naturally have expected ‘ dote
on his gresence’, but very unexpectedly ‘absence’ is
the word used.  This figure of speech is very common
in Aristophanes.

1. 114-20. As soon as Bassanio’s name is mentioned
Portia® stream of playful satire dries up; she becomes

H
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somewhat abrupt, being unwilling to allow her affection
for him to outrun her self-control.

1. 117. my foolish eyes : formal modesty ; eyes may
be mistaken, yours are the only wise judgos in the case.

1. 119-20. At the reference to the man of her choice,
she firsgt, with girlish impulsivenecss, came out with his
name(l. 114) and then drew back bashfully with ‘I think ’;
now in these two lines sho speaks with perfect seriousness
and candour.

1. 122, jour strangers : there are six described above,
and this discrepancy has given ise to a gratuitous ‘ theory ’
that there were four described in an * earlier > version, and
two—the Englishman and Scotsman—added in the * later’
version of the play. The discrepancy is simply due to
Shakespeare's carelessness in unessentials.

1. 126-32. Portia utters the whole of this speech
flippantly ; she has already used doggerel in ‘shrive’
andp ‘wive’, and very likely ‘means to usc it here too ; if
80, it is easily found in the somewhat forced rhymé of the
words ¢ before ’, ¢ wooer ’, and ‘ door’ (a disyllable).

1. 128. condition : disposition, temper.

1. 130. shrive : hear my confession and give me alwolu-
;tion. Portia is, of coursc, a Roman Catholic.

1. 131. 8irrah: addressed to the serving man. go
before : precede me to the audience chamber to announce
my coming.

Scexe IIT

In the most conciliatory tones and language, Bassanio
broaches the subject of the loan. Shylock sees diffi-
culties about granting it, but yet thinks he may, with
Antonio as security. He wishes to see Antonio, who
opportunely enters. Shylock keeps him waiting some
little time without noticing his presence, while, in an
aside, he lays open to the reader his hatred, and his
resolve towgratify it at the opportunity now offered. One
cause of this hatred is that the one is a Jew and the
other a Christian. Another cause is that the one lends
money at usurious rates, the other brings down the rate
by lending' gratis. A discussion on this subject only
confirms each in his opinion of the righteousness of his
own practice, and the iniquity of that of the other.
A third cause of this hatred crops up in the vehement
outbutst of the Jew against the personal indignitied he had
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reccived at the hands of the Christian, and in the angry
retort of the Christian that he means to repeat them.
The one awks, ‘Shall I lend to you as to a friend after such
treatment from you ?’ The other replies. ‘ Lend to me
as to an enemy.” The breach is now about as-wide as it
cansbe, when the Jew cleverly fills it up with a seemingly
friendly offer to advance the loan without interest, as if
converted to the Christian’s view on the question of usury.
Only a little condition is to be added to the bond by way
of a merry jest. The Christian says he is ready to play
his part in the jest; his friend suspeots and fears, the
Jew protests, and the Christian departs, ready to fall
blindly into the trap.

1. 1. This, of course, is the continuation of a conversation
alre8dy begun, ducats : literally, coins minted by
dukes ; here Venetian ducats are meant, coined by the
doges of Venice, and worth .betwcon four and five shillings,
the \‘?luc in exchange being variable. In the Middle Ages
potentates other than kings exercised the sovereign right
of coinage. well ; uttered in the decisive tones of a
man of business.

1. 2. sir ; Bassaniois conciliatory, apologetic, and afraid
to give offénce.

1. 4. the which : this use of thc definite article before
the relative pronoun is still the common idiom in the
Romanic languages : leguel, il quale, &c.

1. 5. shall be bound : will sign a bond.

L 7. May...me: can you help me? From this it
is clear the loan is to be made to Bassanio, and Antonio
isb]'to sign the bond as standing security. pleasure :
oblige.

1. 12. Spoken doubtfully and half to himself by Shylock.
a good man : a solvent man, a man of substance, able to
pay his way; in commercial language, bills are similarly
said to be good or bad.

1. 13. Bassanio is not likely to have mMunderstood
Shylock’s meaning in using the word ‘ good ’, but the latter
pretends that he has.

1. 15. The reader will note the effusiveness of Shylock’s
disclaimer, and how the four ‘no’s’, instead of the more
usual three, contribute to it. It was his own suspicious
tone in uttering 1. 12 that naturally led to Bassanio’s
ques?;m. .

1. 1%,18. sufficient: solvent, having meansedfugh®  are

H2
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in supposition : arc hypothetical, existing in the imagina-
tion and not realized, being yet out at sea and exposed to
risk. ke hath, &c.: as a man of business Shylcck keeps
himself well posted with news of Antonio’s affairs.

It. 19, 20. upon the Riullo: on 'Change, at the Exchange,
at the Bourse, i.e. the meeting-place of merchants eund
brokers for tho sale of ‘bills of exchange’ on foreign
countries, and for the transaction of other commercal
business. Rialto: (1) otiginally this was the island-
settloment out of which arose Venice—the rza alta or
high shore, afterwards shortencd into a masculine word;
g2) next (as here) it meant the Exchange that sprang up

ere; (3) thgwblji(_]ge over the Grand Canal near this

lace : this bridge 1" what the modetn tourist under-
nds by that word, and the word ‘upon’ is likely to
mislead some readers into understanding it in the same
sense here. Merxico: an apachronism, as is ¢ Indies’
in 1. 19, whether East or West. Venctian ships could go
no farther than the Levant, and Mexico was unknown fo
Europe till after the discovery of America Ly Columbus.
As is usual with him, Shakespeare is thinking of Kuropean
commerce during his own days. ‘Indies’ must here
mean the Kast Indies, since ‘Mexico’ gives enough
reference to commerce with the Var West. The trade
with India was overland {~. g. via Palmyra) till it reached
the Levant.

1. 21. squandered : scattered; °squandering glances’,
in As You Inke It, mcans random glances. Shakespeare
never used this word in its modern sense,

1. 23. (1) The reading of the quartos and folios
reverses the order of the words °‘land-thieves and
water-thieves '; the explanation is that the author
intended here a piece of fun to relieve the hideous-
ness of Shylock’s character. The Jew, being himself
a land-thief, wishes he had not uttered the word, and
hastily tric§ to cover it up by reverting to ¢ water-thicves’
and explaining what he meant by fhat term. (2) The
reading in the text was suggested by Collier; it serves
the purpose of bringing a word immediately before its
explanation. Reading (1) gives a rhetorical inversion
which occurs again in 1. i. 61, 62; reading (2) preserves
the order suggested by the words ‘land-rats and water-

-rats)”, .
1. 207 7 /40 bethink me: 1 shall take time and” thinkf
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vover the matter; “me’ is reflexive. The announcement

' comes rather as a shock to the sangnine Bassanio. Indecd,
S‘Shylock Beoms to take some pleasure in playing with the
anxiety of both his clients.

1. 31. Of course Bassanio could not make a less obliging
ofif than this.

1l. 32-6. Shylock the bigoted Jew gets the better here
of Shylock the man of business.

I. 33. your prophet : in giving Christ this title. Shylock
pointedly refuses to recognizo the drwemity Christians
ascribe to Him. Nazarite: here used for ‘ Nazarene’,
a native of Nazareth, as it is similarly used in Iinglish
translations of the Bible earlier than the Authorized
Version, which appeared after this play. 1n that
version a distinction is made between the two words,
and ‘ Nazaritc’ is confined to meaning one who, like
Samson or John the Baptist, had been dedicated by
peculiar rites to the service of God. conjured . . . inlo:
this is the miracle of the ‘ Gadarene swine’, by which
Christ compelled the devil to quit a human being whom
he had demoniacally ‘ possessed ’, and to cnter into the
bodics of a herd of swine.

L. 35. and so follounng : and so forth, et caetera.

1. 37. what news: with these words he turns back to
business. he: wsupply ‘who’. Shylock pretends gof
to recognize Antonio; therefore Bassanio introduces him
by namec in the next line.

. 39. fawning publican : cringing tax-gatherer. The
eringing look on Antonio’s face is due to anxicty or his
friend’s_bebalf : the moment he sces him and the Jew
fagether, he gucsses that the one has asked the other for
the loan, and this look of cntreaty on his face is meant to
coteilinte the Jew. How and why this look gradually
changes"till it reaches the climax of violent *storming’
(L. 135) will be seen below. ¢ Publican ’ is here used, as it
is in the Bible, for Roman farmers of the'revenues, or
their underlings — the tax-collectors; tho entire body
(because they collocted the revenues for a foreign ruler—
the Roman emperor) was odious to the Jews, who in the
New Testament speak with Pharisaic contempt of ¢ publi-
cans and sindbrs’. The word ‘fawning’ has tempted
some critics to fancy that Shakespeare, in using this word,
miswnderstood the word in the New Testament, to mean
the keeper of a public-housc; but this is Igasibie only if
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it can be shown that in his days the word ever had this
meaning.

11. 39-50. These lines set forth the causes of Shylock’s
hatred to Antonio: namely, because he is a Christian
and hates Jews, because he lends money gratis and hates
usurers, and because he has been in the habit of publcl
insulting him. Antonio, roys}: merchant and tgoroug
gentleman as he was, certainly did treat Shylock in this
manner. In those days, however, religious toleration
and taking interest for money were looked upon as sin-
ful, and this sort of treatment of Jews was accordingly
upheld as a Christian duty and a Christian virtuc.

1. 40. Jor : because; henco * therofor(c)’ means * because
of that’.

1. 41, low simplicity : contemptible foolishness.

L. 43, usance: interest, payment for the ‘use’ of bor-
rowed money. o

L. 44. culch . . . hip: only get him at o disadvantage,
get him once intv my power ; the expression is taken from
the language of wrestling.

1. 45. I shall amply gratify the long-standing hatred
I have borne him. His hatred has been starving for want
of gratification, and he hungers for revenge.

1. 48. well-won thrift : honestly-won gains.

L 49. interest : the taking of intorest on money leut
was abhorrent to Christian Europe in those days; for the
reason see note on l. 132.

1. 50. Bassanio is evidently indignant at Shylock’s
taking no notice of Antonio, and asks him curtly whether
he has heard him announcing or introducing Antonio
to him (1. 38).

1. 51. I am mentally taking stock of tho cash I have in
hand. of : regarding, about.

L. 52. And as closcly as I can guess from memory, since
my account-books are not at hand.

1. 53. ruist up the gross: make up the tolal (raising
a loan is not here meant).

L. 55. tribe: the Hcbrew race was subdivided into
twelve tribes, so that the word must here mean the one of
these twelve to which Shylock belonged, and ndt the
whole race, as it doces in 1. 49. o

1. 56. soft: wait a minute. Shylock only pretends to
forget ; his object is to keep them on the rack of susg znse.

1. 67. Afted keeping him waiting all this time, Shylock
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pretends to be suddenly aware of Antonio’s presence, and
greets him most effusively. Rest you fair: may God
keep you th peace (‘rest’) and prosperity (‘fair’); * rest’
is in the third person, optative mood.

L. 58. last . . . mouths: last person we were speaking of.

11.959-63. Antonio’s ‘ fawning ’ look has given place to
one of rising indignation, whjth, bowever, he here controls.

1. 60. giving : aning as borrower. excess : interest
over and above the bare principal, Jvw»$¢ +» 1 - vt

). 61. ripc wants: ncoeds that can wait no longer for
satisfaction, urgent needs.

L 62. possess'd : informed ; put in possession of the fact.

1. 63. would: wish for; a substantive verb. This is
the reading of tho second quarto; the first quarto reads
¢ are you resolv’d, how much he would have 2" i. e. are you
informed how much he wishes to have? ‘He would’
is to be & monosyllable in scgnning, ‘he’d’. In the readin,
of tho text there is a cold, quiet cont,emgt conveye
by speaking of Shylock in the third person in his presence ;
this is lost in the other reading. Shylock’s answering
a question that is not addressed to him makes him, as it
were, swallpw the slight.

L. 65. I had forgol :_ we feel surc that Shylock is not the
man to forget a single word on money matters after it
had once been told him.  you told me so: addressed
Bassaitfo. 'Thé change in the person addressed, from
Shylock to Bassanio in 1. 62, and from Antonio to Bassanio
in this line, according to the reading of the second quarto,
bas been made a feeble ground for preferring the reading
of the first quarto, and for ascribing the words ‘ and for
three months’ to Bassanio, as obviating this change.
The change of person imparts a free all-round character
to this ‘three-cornered’ talk, while the first quarto
reading makes it a stiff and formal dialogue between two
at a time. To the objection ‘ how does Antonio know
that it was to be for three months 7’ the anWwer is that
Bassanio had bad a previous talk with him about the
amount and the time.

1. 66. Another brisk change from Bassanio to Antonio
a8 the®person addressed, and another racking suspense
interposcd by Shylock. There is a jarring harshness in
Shylock’s ‘ you’s®.

L. 68. advantage : interest. I do never uge it : I never,
practise it. & ¢
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1. 69, Here follows the orthodox doctrine of usury laid
down by Shylock : Our third patriarch, the holy Jacob,
by a smart stroke of business (which simpletofis may call
theft or cheating) managed to get more than was cver
intendcd for him, out of his father-in-law ; and he throve in
the world and * was blest” by heaven in consequence. ‘Now,
usury is also a smart bit of business (though some may
sneeringly call it *smart practice'); therefore have 1,
a usurer, thriven in the world and expect heaven to bless
me for my righteousness; for usury is not theft, but
a righteous practice, hallowed by thc example of our
patriarch. The reference is to Genesis xxx.

L 71. wise mother : Rebecca, the wife of Isaac, by an
act that Christian morality would call deception, con-
trived to make her son supplant his elder brother, Esau, in
his birthright : see Genesis xxvii.

1. 72. third possessor : third holder of the patriarchate,
Abraham being the first and Isaac the second. ke :
cmphatic—he and not Esau, who would have been the
third but for Rebecca's * wisdom ’.

. 74-5. Shylock’s language and tone show that he is
aware of the weakness of *his argument. diwrectly : in
money : but he took interest indirectly when he managed
to get a larger number of the lambs than would have been
kis had he left things alore and let nature take her course.

1. 76. were compromis’d : had covenanted, had together
made promises to each other.

1. 77. eanlings : ycanlings, newly dropped lambs.

1. 87. Making gain or profit, if not dishonestly made,
18 approved of and rewarded by God; the analogy with
Jacob’s action shows that usury is not theft, ergo nsur,
is sanctioned afd rewarded by God. This is Shylock’s
clinching syllogism. 1t need hardly be said that there
is no truth in cither analogy or syllogism.

1. 89. wventure: matter of chance. Jacob covenanted
to serve Kis future father-in-law on a condition that
depended upon chance.

1. 81, Antonio here piously explains chance as something
brought about by the providence of God alono, and as
beyond human control : whereas the practice of lsury is
-entirely a haman contrivance, depending on the free-will
of the ysuter.

« 1L 95-100., Antonio’s disgust at this defence of usuny gets
the bpt%r q/ his prudence, and his temper rises, as it were,
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to ¢ blood heat’ till he spouks his mind about Shylock,
in his hearing, to a third person ; in 1. 128 his anger fairly
boils over,®and he roundly abuses him to his face.

1. 99. goodly : fine to look at.

L. 100. falsehood : deceit, dishonesty (not mercly a lie or
untrflth, here).

1. 101-2. While Antonio is speaking of him and af him,
Shylock falls into another fit of abstraction, in which he
talks aloud to himself, while, no doubt, keeping his ears
wide open.  What he says to himself is this : * the amount
asked tor is large, the intercst is to run for only three
months out of the twelve, and the rate——’ he was going
to say ‘has yet to be scttled ’, when he is impatiently
interrupted by the now wrathful Antonio.

1. 103. bcholding : beholden, obliged (to you for the loan).

1L 96-127. 1t is impossible to say at what exact time
during the action of tﬁe plag Shylock first thought of the
pound of flesh as the means for taking his revenge ; but
the fierceness of this speech, concentrated, as it 13, upon
that one of the'several causes of his hatred which he must
have most keenly felt—namely, the personal insults
heaped on dim by the Christian—makes it likely that
it was just before beginning this speech that he had
hit upon this mode of a personal retribution that
would touch his life, not merely his property. Ever singe
he uttered the words ‘if 1 can catch him’ of I. 44, he has
been inwardly revolving in his mind kow to get this hold
on him, while outwardly he has been taken up either with
the business question of the amount. the time, and the rate
of the loan, or with the academic question of the theory
of usury. This speech marks another stage in another
connexion too : up to now Shylock has been holding evenly
the balance of suspense in the minds of the two appli-
cants, between ‘I may,” and ‘I may not lend to you’ : now
he gives the scalos a most alarming tilt with * kow can You,
who have treated me so, expect that 1 should le™ to you ?°
Having thus given the rack the last turn it will bear, he
cases it off altogether with an offer to lend gratis.

L. 104. many . .. oft: (intensive repetition) many and
many # time.

1. 107. StU® elways, invariably. patient shrug:
a shrug of tho shoulders expressive of patienco or help-
lessness. » o

1. 108. sufferance, &c.: silent endurance is ﬁm 1nwardly
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on our hearts as the badge of our race. The Venetian
law compelled Jews to wear yellow caps as an ouwtward
and humiliating mark of their nationality.  *

1I. 109-10. call : this has been amcnded to ‘call’d’,
and sé)e! (Qq‘.)) or spit (Ff.) has been taken as a past tense,
in order to be in keeping with the past tense of ‘ Mted’
in 1. 105; these past tenses well indicate Antonio's past
behaviour contrasted with his suppliant position now
(L. 112). But if ‘call’ is retained, it may, with ‘spit’,
be well taken as the ‘ generic ’ present, indicating a general
fact: ‘you have been in the habit of calling me names
and spitting on me’. cut-throat : exacting murderous
rates of interest. gaberdine : a long cloak or overcoat.
This was not a distinctive dress, but was worn alike by
Jew and Christian: ‘Jewish,” therefore, must mean
‘ because I was a Jew ’ (you spat on my gaberdine).

I 111. wuse: double meaying: (1) using, (2) taking
interest or ‘ usance’ on. "

1. 113. Go fo, then: an Elizabethan idiom equivalent to
the current ‘ come now .

1. 114. moneys: this is meant to be pronounced with
a Jewish accent as ‘ moe-nish’ or ‘ mone-ish .,

1. 115-6. This conduct, that would now be condemned
as vulgar and disgra,ceful in any one, would, in the Middle
4ges, where religious animosities were concerned, be
considered to be eminently befitting a ‘ gentleman and
a Christian’.  foot: kick: in Elizabethan English
nouns were used as verbs without change oftener than now.
stranger : (adj.) strange.

1. 121, bondman’s key : servile tone. ¥

1. 123. The rest of the line is taken up with action on
the part of the speaker; the action here corsists of
Shylock’s putting himself into a ‘ bondman’s’ attitude.

. 128, In this outburst Antonio uses the second person
singular, which would imply contempt. Coke addressed
Raleigh irff the singular person at the latter’s trial, with
the same offect.

1. 131. friendship : i.e. a friend.

1. 132. 4 breed : interest, increase; literally, offsprirg,
Gr. tokos, which means both ‘child’ and °ifterest .
for : in return for, the quarto reading ; “hat of the folios
i8 ‘of >, meaning ‘from’. This reading gives a telling
antithegis between ° breed > and * barren’, but is n to
objectién,” faasmuch as it clashes with the ‘of’, also
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meaning ‘from’, before *friend’. barren metal :
Aristotle was the first economist who held that the worlds
of animal afld vegetable life were prolific—could produce
four (or any other higher number) out of two, but that
the mineral world or ‘ kingdom’ was ‘ barren’, so that
in it t%o always rcmained two; therefore, he argued, it
was ‘unnatural’ to make gold and silver money ‘breed’ or
become prolitic, by taking intcrest. Aristotle’s view was
adopted by the Christian Church in the Middle Ages, and
all good Christians were forbidden to take intcrest on
money lent. The result was that most of the moneys
lending fell into the hands of Jews in C‘hristianx;
countrics, and consequently the old hatred of Christiana i
for Jews, due to religious grounds, was intensified by
a new hatred, due to this economic ground. Of course: ii
some Christian money-lenders disregarded the injunction
of the Church, and in the sigteenth century in England
legislation cither prohibited usury altogether or fixed a
maximum limit for the rate, from time to time, with
a pious declaration that usury, though thus tolerated, was

* sinful and detestable’. This latter was the law in force
when Shakespeare wrote this play.

1I. 138-5. With these rash words Antonio, with his own
hands, as it were, fits in tho keystone to the arch of
Shylock’s diabolical plan ; we have only to substitute the,
words ‘a pound of flesh’ for the word ° penalty’ and
we have what is now in Shylock’s own mind and finds
expression, immediatcly after, from his own lips.

. 134. Who : this Elizabethan use of a relative without
any verb or doverning preposition serves to connect the
pronoun following (here ‘ he’) with its antecedent (here
‘enemy’); such a construction is now ungrammatical
and survives only as a vulgarism in the superfluous use
ot ‘which’ (e.g. by Mrs. Gamp); we should nowadays
say ‘from whom, if he’, &ec. break : fail to keep his
word, fail to pay on the appointed day, see 1. 13, * break
his day ’ ; this need not imply bankruptcy as the cause of
the failure, but in 1. i. 112, ‘break’ means ‘ become
bankrupt ’. with betier face : without a feeling of shame,
with a cl8ar conscience.

II. 135-49. Thé&e two spceches of Shylock’s, taken
together, show that Antonio, without knowing to the full
extent gwhat he iy doing, has given the game away,
and that Shylock knows that it & now co&plot'ely in
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his own hands, Hence his sudden change to the most
friendly affability, while he plays his two trump cards:
one, the offer of a loan without interest; the other, the
‘ mgrry “jest® ‘which, taking Antonio at his word, he
proposes as a ‘ penalty *. It'is a mistako to suppgse that
the firit of these speeches shows a softening—a “feeling
that he has gone too far—in Shylock, for the sccond
speech belies this sppposition.

L. 137, shames : acts of shame.

1. 138. doit: a Dutch coin worth half a farthing.
Shylock here craftily pretends to have becomo a convert
to Antonio’s views on usury.

1. 140. Supply ‘which’ after ‘kind’. The joyful exclama-
tion at this offer shows that Shylock had well calculated the
last turn of the serew that he should put on before easing
off, in order to draw forth the maximum of gratitude for this
apparcent kindooss.  An carlier and more ready compliance
would not have drawn forth so much. and indecd, v houn
found to be accompanied by the  merry’ penalty, might
have roused suspicions strong cnough to lepd to a refusal
of his offer. Even as it is, some suspicion is roused on
the part of Bassanio; but Antonio is blindly coufident
and readily complies. This were kindness :  the third
quarto assigns this speech to Antonio, the first and second

eand the folios assign 1t to Bassanio, and with better
reason, for it serves to illustrate that constant play
upon emotion met with in Shakespcare, when Basgsanio
joyfully accepts the offer of a gratis loan madc here, but
draws back when he hears, in Shylock’s next speech, the
condition attached to it.

1. 142. Go: come; thesc two verbs are the very same
by derivation, both coming from the root GAM in Aryan;
and the difference of meaning between them found in
current English did not exigt in Elizabethan English.
seal me : let me ask you to scal ; the ‘me’ is an ® ethical’
dative, Which in tho present caso serves to give a lively
turn to the talk by keeping spoaker and porson spoken to
in touch with each other.

1. 143. single bond : bond signed by your single self,
without any signatures of sureties added. v

1. 146. condition : agreement. Shyldck’s language and
phraseology are here strictly and laboriously legal, and
while, seerpingly they are only a playtul parodysof legal
accurgcyfin secret reality they have a grim earnestness
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showing that the speaker means to carry out the agreement
to the letter.

1. 147, nominated for : stated expressly (Lat. nominatim)
asbeing for.  equal: either (1) asequivalent of the amount
due, or (2) cxact, neither more nor less. The second
meanigg is better, for, by what is called Sophoclean irony,
Shylock here unconsciously lays the trap into which he
himself is destined to fall, since the judgement at the trial
turns mainly on this exact pound of flesh,

1. 148. fawr: the word is added only to gloss over the
hideous proposal, and to indicate the spcaker’s habitual
hypocrisy ; to him the flesh of a pork-eating Christian
was, like his food, ‘unclean’; ‘fair’ certainly does not
mean that Shylock, being an Oriental, looked upon his
own flesh as ‘dark ',

1. 149. pleaseth : supply *it’ before.

1. 150. Content: agreed; in Elizabethan English this
worgd, besides its current meaning, had the mecaning of
‘pleased’, “happy’ ;5 here it amounts to ‘I am happy to
agree’.

7). 15). in the Jew : in one from whom you would expect
no kindness. As there were two marked stages in the rise
of Antonio’s *indignation, so there are two in its cooling
down ; one here, where he admits to Bassanio that  the
Jew ’ has kindness in him after all; the other in 1. 169,
where he cordially addresses him by name as ‘ Shylock’. #
1. 152-3. It is to Bassanio’s credit that his regard for
his friend’s safety is stronger than the.urgency of his own
needs. dwell : continue.

1l. 158-68. T'his tone of injured innocence, craftily put
on by Shylack, i8 meant to confirm Antonio in his growing
confidence in him, and succceds in doing so; but it fails
to disarm Bassanio of his distrust.

1. 169. teaches: another reading of the nominative is
‘ dealings "—a singular in sense, equivalent to ‘ habit of
dealing’. It is ascribing too much learning to Skpkespeare
to say that with this other reading he is using ‘teaches’
as a plural in -8 of the M.E. northern dialect.

1. 161. break his day : fail to pay up on the appointed
day.  eohat should I gain: there is fierce, but secret
exultation in hisgbreast when he says this; he will gain
what he dearly loves—revenge. —~_ .

1. 164. Scan thus: T3 nét | 86 éstim | able pro | fitible |
neithé®  The second foot is a spondee, the\;ao » being *
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certainlg strongly emphasired, the fourth is a pyrrhic and
the fifth a trochec, and the two terminations -able are
slurred over. The scansion usually given misses the
emphasis on ‘so’, and makes one termination to be
accented and the other to be unaccented, without any
reason for the distinction ; though it is true that {-able’
often in Elizabethan English has the ‘a’ long, as it is
in Latin.

1. 166. extend : offer ; used in its literal Latin sense of
‘ hold forth’.

1. 167. s0: well and good.

1. 168. for my love : for the sake of my love for you (of
which I have given a proof in this offer that I make).
wrong me : misjudge me in your thoughts, suspect me.

1L. 173-4. After secing a good deal of Shylock as a man
of business in this lengthy sceme, we here get the first
glimpse into his private, domestic life. It is a loveless,
sordid, suspicious, and joyless life ; he has a dmxghtur‘_hut
he does not leave his house in her charge, but 1n that of
his servant-boy, who, therefore, is a watch, not only over
the house, but over the daughter; he trusts his daughter
less than he trusts his servant, and he trusis his servant
very little. earful guard : watch kept By one whose
fidelity I fear about, whom I distrust. unthrifty knave :
a good-for-nothing ; in Shylock’s eyes the worst of all

“vices is want of his own greatest virtue—thrift; ‘ knave’
in the Teutonic languages originally meant ‘ boy °.

1. 175. Here anger disappears altogether and gives way
to a jocular mood. The scene, representing on tho face of it
nothing more than a business transaction, has displayed
a succession of changing emotions, and a vivid portrayal
of the practice of the guileful upon open natures.

L. 176. Antonio is little aware that his joke will turn out
to be a prophecy.

1. 177. fairterms : friendly words. and : when joined
to, whens.oming from.

1. 178. dismay ; cause for dismay.
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ACT IX
SceNE I

The Prince of Morocco hoasts, in hyperbolical language,
of higexploits in the fields both of Mars and of Venus, in
neither of which has he met with his match. His face is
black, but it has commanded the love of the fairest (in the
plural) of Moorish women, and daunted the courage of the
bravest anywhere—in Morocco, in Persia, in Turkey. He
wants to add the name of Portia to the list of his numerous
conquests in love, and, in order to do so, he will challenge
the suitor with the fairest face, and prove to him and to
all that his own blood is redder and warmer. He will—if
human antagonists are no longer forthcoming—encounter
the fiercest of wild beasts and—he is quite sure—overcome
them, to prove his love and his valour to be superior to
those of any mortal. But the winning of her hand
depends upon blind chance which may force it upon
the unworthiest. Such are the vaunting sentiments of
Morocco. Portia’s reply is full of a self-restraint that
completely masks her disgust. She would not choose
a husband By externals alone; ber father’s will does not
allow her to choose at all ; if chance favours him, she will
have him : but if it does not. he must swear never to woo
an]y woman again. ’

. 1. complexion : four syllables in scanning.

1. 2. shadow’d livery : either (1) darkened appearance.
as if his face was the sun, but the sun in eclipse ; or (2) dark
covering or clothing (i. c. in this case the skin) caused by
the sun: (1) is the better, because the most bombastic
way of taking it. burnish’d : bright, as opposed to
‘shadow’d’. The word, however, is so closely associated
with brightness caused artificially that the reading
¢ burning * has been proposed instead ; this reading well
exrlains how the ¢ livery ’ came to be made. -

. 3. The sun being hottest in the torrid zone is presumed
to be nearest to it. From this line it is clear that the
‘livery’ of 1. 2 is not meant to give him a rank inferior to
the surgs. This rank is only surpassed by that of the
emperors of old Lhina, who styled themselves  the elder
brother of* the sun and moon’.

L. 4. fairest: in complexion, as opposed to his own dark
one. ® creature : here masculine; a rival suig‘{r issmeant. '
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. 6. make incision : young gallants used, among other
extravagances, to gash themselves and draw blood in the
name of their mistresses, and drink some of it in wino to
their healths.

1. 7. reddest: ‘red’ blood was a sign of courage, ¢ white’
blood, of cowardice : see note on 111 ii. 86,  livers cwhite
as milk.’

1. 8. aspect : face; accented on the second syllable.

1. 9. fear'd : (causative) frightened, caused (the valiant)
to fear. by my love : sc. for you.

1.10. best-regarded : cither (1)regarded as being the best,
or (2) having the best looks. virgins : this boastful
mention of the beauty and the number of the ladies he
had ‘ conquered ’, no doubt deeply shocks Portia, but she
controls her disgust. clime: country ; literally, the
inclination (‘cline’) of latitudes to the equator or the
poles, and hence the regions situated at different latitudes.

L. 11, change: disguise. as ‘thicves do their faces ; the
next line shows that this is the metaphor.

]l. 12. steal your thoughts : so that you will think of me
. alone.

1.13. In ... choice: in thc matter of choosing; peri-
phrastic for ‘in choosing’ or *in my choice’.

1. 14. nice: (1) foolish, (2) fastidious. .  direction . . .
eyes: i.e. face, figure, complexion, are not the sole con-
diderations that sway my inclination.

1. 17. scanted me : left me but narrow room for choice.

L. 18. wit: wisdom, judgement; as opposed to her
?\vr;l:nicenens ’, 1. 14 ; another, but a tame, reading is

will ”.

1. 19. His wife who: wife to him who,  means I told
you : means that I told you of. Both these are cases of
abbreviated constructions. Note the use of tho singular
‘ that ’ before the plural ‘ means’.

1. 20-2. stood as fair ... for: would havo stood as fair
a chance ofrwinning, To the prince Portia mcans this to
stand as a colourless statement; to hersclf she means
that he had no chance, for she has in 1. ii. expressed her
hearty dislike of all the suitors she had looked on, and
in using ‘ fair ”’ without any qualified noun she has a sly
hit at h%s darkness. Another construction is to take * for’
with  comet’, comer for meaning suitor for, candidate
for. Even for that: the ‘even’ shows that he expected
her to say ‘/;ou had stood wmore fair than any comet ’, &ec.
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L 25. the Sophy : a generic title of the Shahs of Persia
belonging to the Suffavi dyunasty founded carly in the
sixteenth dentury. The similarity of sound with the
Greck sophus, wiwse, led critics, ignorant of Arabic and
Persian, to give the word the same meaning : it is really
derivetl from an Arabic word mecaning pure, chogen.

. 26. That: if a comma and dash after ‘ prince’ be read,
this word is co-ordinate with ‘ that’, 1. 25. both having
‘scimitar’ for antecedent. fields : battles. of :
from. Sultan Solyman : Solyman the Magnificent of
Turkey. Because this Sultan led an unsuccessful expedi-
tion against Persia, this line has been punctuated as in
the text, and interpreted thus: the Persian prince de-
feated Solyman thrice ; Morocco slew the Persian prince;
krgo Morocco was a greater warrior than Solyman. The
reader will choose which interpretation he pleases, but
he need not search history to help him in choosing, for
histery records nothing of this Moroccan.

I. 32. Lichas was the page who brought the poisoned
shirt to Hercules that caused his death.

1. 33. Which : to decide the question which of the two.
belter : stronger. greater : higher, winning.

1. 34, turn: tuyn up. weaker hand : hand of the
weaker man.

1. 35. Alcides : i.c. Hercules.

1. 36. blind fortune: chance that bestows success or
failure at haphazard upon the best or the worst.

1. 42. be advig'd : act advisedly, act with deliberation,
as to which of the two courses to adopt. Portia has some
hope that the hard condition attached to the second course
(ll. 40-2) might frighten him and lead him to adopt the
first, and depart as the six suitors had done before him.

1. 43. Nor will not: 1 never will ‘speak to lady after-
wards’, &c. This emphatic language quickly destroys
Portia’s hope. The double negative makes the pnegation
emphatic.

L. 44. forward . . . temple : for the purpose of taking the
oath of 1. 40. temple : it was a churvﬁ. but Portia hcre
uses a word that she thinks the heathen prince will under-
stand betfer than the word ¢ church .

1. 45. Goog: thi®is merely an epithet meant to conciliate
fortune, and cannot mean ‘ favourable’, since good luck
could net make him ‘cursed’st ’. R ~

L. 48. blest : the superlative termination in ‘cyrsed’st’,

I
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by a bit of grammatical economy practised by Elizabethan
writers, belongs to ‘ blest’ also, which therefore stands
for blessedest’; the spelling of the positive *blest’
makes it soupd to the ear as if, itself, it was a superlative.

{
ScenNe I

Il. 1-168. T'he very first words of Launcelot, the clown
or fool of the play, and at present servant to Shylock,
show that he has what his master has not—a conscience.
But the devil, always at home with his master, has been
after him too. He cannot bear his master’s treatment
of him any longer, and wishes to run away from his service.
But he consults his conscience first and 1t tells him not to
run away ; the devil, without being consulted, tells him to
run away. He tells them they are both right and both
wrong ; and within himself decides to run away. At this
juncture enters his old and purblind father, with a pres-nt
of doves for his son’s master, wherenpon follows a scene
that displays a relation between father and son that was,
no doubt, designed to stand in contrast to the relation
between father and daughter in this play. 'Lho son plays
the fool with his father, but behind this jrroverent fooling
stands the unmistakable love of son for father and of father
Cor son; indeed the fouling is itself a proof of this mutual
affection. In contrast to this the relation between
Shylock and his daughter will be seen later on. After
the son has successfully ‘ raised the waters’ to his father’s
old eyes, he tells him of his decision and asks him to present
the doves, to better purpose, to his future master—a man
of a very diffcrent character from his old master, and
entirely after Launcelot’s own heart.  Tho future master
opportunely enters; after a great deal of bungling on the
father's part, due to excessive haste and profound respect
in offering his son’s services, which the son makes worse
by attempting, overy now and thon, to put in a word for
himself, Launcclot 18, to his great joy, engaged, and is
ordered a gorgeous livery forthwith.

1. 1, 2. This sentence sums up the net result of the
contest between devil and conscience over [dauncelot,
and, therefore, is identical in meaning with 1., 28--9, * The
fiend gives . . . I will run.” Between these, the first and
the last sgntences of this soliloquy, stand the detailed
particulagd of the contest. Some critics propose to alter
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the reading in 1. 1 into * will not serve me’, but such an
emendation seoms unnccessary. will serve me to: will
not stop me*from (running away). Launcclot ig attempting
to quiet the voice of conscience, whose arguments, he says,
arc tog weak to stop his running off. Y
1. 4, 5. It is ono of the fcatures of the speech of the
vulgar or uneducated to be vory particular about irrele-
vant matters.  Mrs. Quickly and Juliet’s nurse are similar
in their wealth of irrclevant specch.
L. 6. start : opportunity suddenly offered.
1. 10. conrageous fiend : cither (1) even the devil, brave
as he is, or (2) merely an expletive with hardly any
meaning, as Bottom, in Midsummer Night's Dream,
similarly exclaims: * O courageous day !’ pack : be off
at once, Via: away; from Italian. and used by a
rider to his horse, a captain to his troops, &ec.
L. 11, for the heavens : for the sake of heaven. There is
somwe humour in making the devil swear, not by hell, but
by heaven.
1. 1G6. somcthing : (an adverb)somewhat. smack : had
a laste or touch of the knave about him.
. L 17. grow.o : had a * bad taste’ about him, originally
sed of burnt milk sticking to the bottom of the pan:
.e. he wasn’t quite an honest man. In public Launcelot
stands up for his father as an honest man. H

1. 20, 21. Conscience . . . well ; fiend . . . well: one
cmendation reads ¢ conscience . . . ill”; another reads * fiend
... ill” : but they both miss the point. In these two lines
Launcelot tells conscience and the devil that they both
adviso him well : in the next four lines he tells them, in a
rcundabout way, that they both advise him ill. The
emendations proposed forget that Launcelot is irretriev-
ably muddle-headed, and try the hopcless task of making
him talk logically.

1. 22. God bless the mark : may God avert the evil omen
(of mentioning the devil); in “mark’, birth m‘irks, like
moles, &c., are probably meant, since they were looked
upon as bad omens for the future of the child on whom
they appeared.

L. 24. #rving your reverence : addressed to the audience,
again ag ag apolgy for mentioning the devil in their
hearing.

1. 26.e2ncarnal : his blunder for *incarnate’: tha devil
in human flesh and blood.

12
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1. 27. hard : hard-hearted.

. 32. Master Jew's ¢ this expression shows that Shylock
was ‘ the’ Jow, too notorious tu need to be callod by hig
own name.

1. 33. true-begotten father : Launcelot had read at school
and repeated at church words hke ‘ true-begotten ‘son ”:
then, if @ son can be so, why can’t a father too * is what
occurs to his clownish mind.

1. 34, sand-blind : a corruption of ‘semi-blind’, M.E.
‘sam-blind’, half-blind.

I. 35. high gravel-blind : theso words are not qualified
by ‘more’ preceding, but indicate a denser degicee of
blindness, just as gravel is of a greater density than sand ;
similarly ‘ stone-blind’ “indicates, to Launcclot’s mind,
a still greater degree, just as stone is of greater density
than gravel. 'This must have been the process of thought
that led him to invent gravel-blindness as being between
the degrees of half and complete blindness. confusiens :
tricks to confuse him, by taking advantage of his dim sight. ;
Launcelot meant to use the fine’ expression try con-
clusions > without knowing exactly what it meant, but
makes a malapropism of it, which, howaver. happily
expresses his cxact meaning. The first quarto rcads
‘conclusions ’, in which case Launcelot may be supposed
¢to have known its meaning - (try) experiments (on him).

1. 39. The dircctions given i;y Launcclot are mere
nonsense and intended to confuse his father; but by
“indirectly’ he means  directly .

L 41. marry : by (the Virgin) Mary.

1. 43. by God's sonties: cither (1) by God’s sanctities.
by the holy God, or (2) by God’s dear saints; *sonty’ being
the ¢ affectionate’ diminutive (‘saintic’) of *saint’.

1. 44-5. Both characters are meant to he clownish, and
both are in consequence made to speak in a muddle-headed
fashion. |

1. 46. Master Launcelot : having already heen mistaken
by his blind father as ‘ master young gentleman’, Laun-
celut finds a great opportunity for a jest.

1. 47. will . . . waters: make him cry, by telling him
that his son is dead. *

1. 0. howest . . . man: an excecdingty poor but honest
man. .

1. 81, wgll o live : ecither (1) in good health awd likely
to enjay pany more years of hife, or (2) living 1n sufficient
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comfort, sinee in 1l. 64-5 we get. some hint that Launcelot
supported his father. .

l. 52, ’a® he; this “’a’ for “he’ is a very common
spelling in the quartos.

L 5{. i.e. I am talking of plain Launcclot, whom 1 hope
your worship is acquainted with (‘ friend ’).  Old Gobbo
powntedly omits the word © master ’.

1. 655. ergo : Latin, therefore. Launcelot uses it having
heard his betters use it in their conversation.

1. 57-8. Though old Gobbo does not mean to address
Launeelot himselt as * your mastership’, Launcelot is
content, and proceeds next to ‘ raise the waters .

1. 59, futher : not nccessarily in its usual sense ; it
frequently expressod veneration for any old man.

1l. 60-1. One wonders where Launcelot has picked up
his clagsics. Sisters Three :  the Fates, and here the
last. of them, Atropos, who cuts the thread of life.
bramches : particulars, items.

L 62. as you would suy : as one would say.

11. 64, 65. Old Gobbo bursts into tears while saving 'this :
evidently Launcelot used to support his parents ont of
his scanty wages.

I 67. hovel-post : post used in building hovels. Do
I ... prop: it is best to take this as spoken aside, and
Do yow . . . father as alone spoken aloud, this questios
bemg repeated with a variation in | 72,

1. 71. God. .. soul: anexpression used only of the dead.
Yet in his heart the father has some glimmer ot hope that
his son may be alive.

1. 78. Gwe me your blessing : Launcelot kneels down,
with his back to his father.

1. 80. may : may behid long.  Launcelot’s outburst into
proverbs iy like that of a brother-fool, Sancho Panva.

1.83-6. The first half of this is spoken in a good
Lumouredly snappish tone, the sccond with cogic solem-
nity. L am ... shall be: 1 am yow son in"the past,
present.,and futurc; 1. e. ] am no other thar your son, your
very own son,

L. 89. san: servant.

1. 91. T'he fact that the * master young man ’ knows his
wife’s namg is td® old Gobho conclusive proof that he is
hiy son; satisfied on this point, he culls him by the
aflectimate ‘ thon’, while before this he hag addressed
him by the respectful * you’. N
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1. 93. Lord . . . be: God be praised ! meant to express
thankfulnessto Heaven at having restored him his son whom
he thought to be dead. what a beard : old "\Gobbo here
fondly strokes what he thinks to be the face of his knecling
son, but which really is his hair hanging down his back
and worn long, as was the fashion. ¢

1. 93. chin: i.c. what old Gobbo mistakes for Lanncelot's
chin. thill-horse : cart-horse ; * thills’ are the sbafts
of a cart.

1. 97. grows backward : comical double meaning @ (1) as
my beard grows on the back of my head, so Dobbin’s tail
grows behind him; (2) Dobbin’s tail bas been growing
shorter and thinner. on . .. on: a scarcely needec
emendation for the foliv reading of . . . ¢of, which means
the same.

1. 99. how . .. changed : alldue to this luxuriant growth
of beard since father and son last met.

1. 102. Well, well : purposely ambiguous - (1) we agree
very well indeed ; (2) the least said about it, the better.

L 103. set up my rest: determined. The metuphor
.is from card-playing, but it i uncertamm whether the
sexact reference 4 to the stake or to the wager or 1o the
icards remaining in onc’s hand; the game itsclfl was
icalled primero, to which there are endless references in
lizabethan writers.  Launcelot himself, whether he
understands the reference or not, means a quibble between
‘resting ’ (staying with his master) and ‘ running away .

1. 104. a very Jew: a thorough Jew ; see note on min
ii. 224,

1. 106. you . .. ribs: to Launcelot’s indignation is due
this confused incohcerence. fell : count : he means to
say ‘rib’ where he says ‘finger’, and ‘lingers’ where he
says ‘ribs’, and ‘ your’ where he says ‘my .

L 107. give me : give, 1 beg ot you; let me ask you to
give; ‘ethical ’ dative.

L 109.“Though._starved, Launcelot’s heart is set more
upon fine clothes than upon good cating; but in the
house of such a master there was sure to be the best of
both : in 1. 154 he gets what he here longs for.

1. 110. God . . . ground : To the ends of the edrth; but
the words have peculiar force comingt from, one of the
dwellers in the little iclands of the lagoons of Venice.

L1LL [ am u Jew: 1 am not the good Christian I
protess ;tq be.
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1.113. Youmaydoso: theloan, then, has been procured
and things are being busily arranged for the start for
Belmont shortly after supper.

1. 116. anon: soon, presently; the older spelling is
‘anone’, and the literal meaning is ‘ in (an-) one moment ’.

1. 220. Gramercy : much thanks, Ir. grand merc.
wouldst . . . me: do youwantanything fromme? ‘Wouldst’
here is a substantive verh, wish for.

1. 122. Ergo (as Launcclot wants it to be inferred) a rich
master’s servant cannot be a poor man,

1. 124. infecleon : aflection, wish; old Gobbo tries to
show his respect for a man of the upper classes by using
*fine’ words, which he half understands, and which he
thinks ‘ fine * people ure in talk among themsclves.

1. 129. saving . . . reverence : with all due reverence for

your worship; hoping your worship will excuse me (for
meuntioning the unpleasant fact).
130, are scarce cater-cousins : are scarcely on terms
of even dwstant goodwill towards cach other. cater-
cousins: cither (1) cousins four times removed, Fr. guatre,
four, or (2) mess-fellows, chums; literally, friends whose
catering is in common.

1. 133. 'There would have been some point in ¢ T hope’
if he had said “an honest old man’. Jrutify : he means
*certify .

1. 135. Even at present in old-fashioned parts of the
Fast, as here in the mediacval West, it is customary to
make a present before preferring a potition or snit. dish
of doves : doves meant for your table.

1. 137. They have been ¢ brief * so often that the brevity
threatens to be tediously long, when it is cut short by
Bassanio, 1. 141, ds empertinent : he means ‘ iy pertinent,
coneerns (me) .

17138-40. by : from. honest . .. old . .. poor : another
fine 1uddle : he meant to say ¢ this old and poor man;
and though poor yet honest ; though it is 1 gho say he
is honest”. A son may be expected to say that his father
is honest when he is not really so.

1. 143. defect : cficet, substance.

1. 148. preferr’d: recommendcd. preferment :  ad-
vancement, prgmoticn. Shylock’s recommendation of
Launcelof is not in the play, but we are sure he made
it frogn his words in 11. v. 49-51.

1. 149. proverb: *God’s grace is gear fi.e. .wealth)*
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enough.” Launcelot's originality displays itscll in the
application ; he divides the proverb into two, and applies
the two halves to two different persons. .

L. 155. More guarded : morerichly ornamented : © guards’
were the borders and scams of garments, and * to guard’
wasg to ornament these. .

II. 156, 157. wn: go in, in the language of the stage,
oquivalent to ‘ come away ’ 1 ordinary speech. I can-

(#ot...no...head: playfulirony: he means to say that
she has not only casily got service under a new master,
but has got it through his own eloquence. |

1. 158-9. table : palm (in the language of palmistry) on
which one’s fortune is written. which . . . fortune : the
imperfect construction has been completed in two ways:
(1) the antecedent of ‘whbich’ is ‘table’; in this case
supply ‘that’ (conmjunction) after ‘book’, and ‘PIll be
hanged’ or ‘I am much mistaken’ after ‘fortune’: the
meaning is that his palin assures him on oath, as it wege,
that he shall have better fortune than any man in Italy.
(2) The antecedent of * which’ (here equivalent to * who'')
i8 ‘man’; in this case supply ‘I'll be hanged’ after
‘book ’, and take ‘I shall . . . fortune’ scparately as an
independent sentence with a full stop before ‘1°. The
meaning is that no man in Ttaly can show a luckier palm
when he lays his open hand on a book (the Bible).to
&vcar by it (in.s law-court).

1.'180." a simple line of life : ali this irony proceeds from
the excessive good spirits he is in at his luck. One of the
markings of the palm is called the ‘line of life .

11, 161-163. Launcelot’s arithmetic is not very accurate,
11 and 9 do not make 15. simple coming in: small
inggme (in this sort of property). -

1 165. simple : irony for ‘marvellous’. Launcelot’s
frequent use of the word ‘simple’ suggests a meaning
that he does not see, namely, happening to a fool.

1. 166. gor this gear: hfihis ﬁgng «lck that she
promises me.

1. 167. The Farting from Shylock, it is clear, will not be
long or painful. .

1. 189. think on this: attend to what I am going to say.

L. 170. These things : the things they kad been talking
about before entering at 1. 113. bestow’d : stdwed away
on board ship. ¢

1. 174-20& C'ompared with the grave Antonio, Bassanio

[
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appeared as a gay, reckless youth ; but now, compared
with the volatile, mercurial Gratiano, he looks a very
model of #obriety and seriousness.

1. 177. to: to make to. obtain’d : Bassanio is in
high spirts and grants the suit before knowing what it is.
Scan® it ’ as a hypersyllable.

1.179. Why...must: spokenafter a pause, for Bagsanio
{inds that, in his generous humour, he has granted too
much. hear thee : the unemphatic  thee’ is, by loose
grammar, substituted for the emphatic and grammatical
nominative ‘thou’, because the imperative in itself is
emphatic envugh (this use of ‘ thee’ is distinct from its
use as a reflexive). The change from ‘you’ to ‘thee’
and ‘thou’ shows that Bassanio adopts the tone of
friendly advice and warning to a hare-brained youth.

l. 183. show : appear.

1. 184. too liberal : unhecomingly free.and bold, so as to
bedikely to wive offence. pain : pains.

1. 185. modesty : moderation.

1. 186. skipping : Aflighty. spirit : a monosyllable,
ag it often is in Elizabethan English, when it is pronounced
and sometimes spelt ‘ gprite ’.

1. 189. habit: behaviour; the word is played upon in 1. 201.

1. 190. now and then : he cannot give up the habit alto-
gether ; Gratiano cannot bring himself to talk seriously;
the whole of this speech shows flippancy.

I. 191. Wear: carry; this meaning is obvious. but it is
unusual in Shakespearc. look demurely : look grave,
serious.

1. 192-3. grace : a short prayer hefore and after meals
18 saying : is being said. It was once the custom to keep
the hat on during meals; numerous engravings (e.g. in
T'roissart and Monstrelet) show this to have been the case.

1. 194. observance of civility : solemn, courtly formalities
of refined socicty.

1. 195. sad ostent : outward appearance of sceiousness.

1. 201. suit of mirth: Bassanio plays upon Gratiano’s word
‘habit’ in1, 189.

° Scene 111
Jessica’s home is a hell to her, and made so by her
father. This is the justification of the step she is about
to c—to elope with a Christian lover and become
a Christian herself, i
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I 1. s0: as you say you mean to.

1. 4. Jessica at least is not miserly, though this generous
gift is really a bribe. .

l. 5. soon : shortly : but there is an expression found
often in Shakespeare, ‘soon at night’, which clearly
means this very night, to-night, and the similar exprission
here may mean  this cvening at supper time’.

L. 10. exkibit: (1) a comic mistake for ‘inhibit’, prevent.
my tongue from uttering my feelings; (2) (tears) show
what my tongue wishes to ¢xpress but cannot.

1. 20. strife: this struggle in her mind between Jove for
Lorenzo and duty to her tather.

Scene 1V

Lortenzo, who has an object in view, proposes a mas-
querading party at Bassanio’s supper : the others to whom
he makes the proposalreceive it coldly and raise dithcultyes.
Launcelot delivers Jessica’s letter, and as soon as the
masquerading is found to be connected with a love aflair,
they all second it with the greatest warmth. ‘I'o Gratiuno
Lorenzo confides the whole plot for the elopement.

1. 1. Nay: don’t refuse ; Lotenzo is trying to overcome
the unwillingness of the otbers. wn: during.

1. 2. us: oursclves, reflexive. and return : it used
o be a fashion at parties for some of the guests to leave
unobserved, disguise themselves, and rejoin the rest as new-
comers. Henry VIII did so at a feast given by Wolsey.

1. 4. preparation : provision in masquerading dresses, &e.

1. 5. spoke us of : bespoken, ordered.

1. 6. ét: either (1) the antecedent is the masquerade
that they had been talking of before and on entering; or
(2) the whole affuir: in this case no antecedent is required.
quaintly : elegantly, prettily ; it is in thix sense that
Ariel (in The Tempest) is © quaint.’.

1. 10. bmeak up : break open, unscal.

I 1L seem to signify : he means, ‘it may perhaps
explain’.

1. 12, hand : hand-writing ; but the meaning is different
in L 14, [}

1. 15. By your leave : permit me (Lo leawe your presence).

1. 19. Hold here: Fr. tiens, cquivalent to the modein
idiom ‘ there’, or ‘here’ or ‘look herc’. take thys = ho
offers Mim asgratuity, not a letter.

(
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1. 21. Gv: come. masque : masquerade.

1. 23. of : with. torch-bearer : Jessica, of course.

1. 26. &me hour : about an hour ; so elsewhere, ‘ some
seven o'clock .

. 33-7. A lover’s way of secing things: if Shylock
eve® goes 1o heaven, it will be hecause his daughter
deserves to go there; but if she is unlucky, it will be
because her father deserves to be so. By the Roman
Catholic doctrine of  works of supererogation’ the good
works of a saint, over and above what is needed for the
salvation of his own soul, are allowed to go to the credit
of a sinner’s soul. she in 1. 36 is, of course, misfortune.

1. 37. fuithless : unbelieving, infidel.

1. 38 gou; seel 21.

SCENE V

This seene affords us a survey of Shylock’s domestic
life of which we had o first glimpse in 1. . 173, 174.
A master habitually nagging at his servant, a father
habitually harsh to his daughter : in return, the servant

lad to have left his service, the daughter preparing to
ecave his house, which should have been a home for her, but
which the father has made a prison.  She is reluctant to
approach him when he calls her; she is called, on the present
occasion, to be begged to look after his—not therr—house,
gince the servant that looked after it iy gone, and to be
strictly enjoined to be her own jailer, since the guard whom
he made to keep watch over her iy gone too. The father
is invited to dine out, but, because he cannot trust his
daughter, is half-minded not to go. He goes at last, in
order that by eating their dinner he may make those Chris-
tians poorer by the cost of a dinner: and in order to
quicken his daughter’s vigilance, he threatens to come bach
at any moment. Such is the picture preseited here of
Shylock’s home-life.  ‘I'his interpretation of this scenc will
be supported below in the notes to particular passages.
which at the same time should make clear the error of the
view that sces, in this scene, proofs of Shylock’s love for
his daughter. o

1. 1-10. In the intervals of nagging at his late servant
for lgs past offences, Shylock calls harshly and impatiently,
for bLis daughter, who appears only after ®#epeated calls
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and coldly asks what his pleasure is.  She never addresses
him as ‘ father’.

1. 3. What: expresses impatience. gormdndize : Ao
Shylock says; and we have heard Tauncelot say the
contrary in IL ii. 105,

1. 10.” Who can mistake the icy coldness of these wdids ?
The latter part was for long the usual way in which servants
in England answered a call from master or mistress.

1. 11. bid forth : invited out.

1. 14. In addition to the grand scheme against Antonio,
this is one of two little plots of Shylock's against Chiistians,
the other being given in ll. 48-51. He will dine with
Christians that he may make them poorer by the cost of
the dinner, and he has recommended Launcelot to Bassanio
that a wasteful servant may help a spendthrift. master to
squander the loan all the quicker!

1. 15, 16. Jessica, my girl: these words have been
repeatedly quoted by those who try to make out a case fer
Shylock, as a proof of his love for his daughter. T'hey are
nothing of the kind, but, on the contrary, only show the
old miser’s love for his money, for the sake of which be
addresses his daughter in wheedling tunes, asking her to
keep good watch over it, now that hig * unthrifty knave ’ is
no longer there to mount ‘ fearful guard’.  Thesame sclfish
motive, one fancies, erops np in the very pronoun *my’
before ‘honse’: we should have expected ‘our’, when
father spoke to daughter of their common home.
© L 17, towards : aimed at, against. -’

1. 18. to-night : last night,

1. 20. reproach : another of Launcelot’s mistakes; he
meant ‘ approach ’.

1. 21. Shylock sees in the proper sense of the word
a meaning that Launcelot, who used it, is wholly innocent
of ; he expects to be reproached when, as he hopes, he
enforcEs the penalty enjoined in the bond.

1. 22. Aptther reading is admissible, viz. ‘ an’ for ‘and’
meaning ‘if’, and a comma after ‘together’. Tt would
even be unnccessary to change ‘ and ’, since the conditional
‘an’ was sometimes spelt ‘and’. Launcelot is slyly
mysterions, and enjoys the anxiety he causes in SHylock’s
mind. not _for nothing: i.e. the Meeding was a
prognostic.

. 1. 25 Block Monday : Easter Monday, April 14, @ 360,
s0 called frol a storm during which wmany men perished
t
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from cold in Edward 1II's army, then besieging Paris.
sir o’clock ; this may be mcant to be a reminder Lo Jessica
of the hout in the afternoon.

1. 26. Ash-Wednesday : the first day of Lent. was
four years ago : a colloquial or * vulgar * idiom. Of course,
the *'hole of his speech is merely the nonsense of the
clown.

1. 30. wry-neck’d fife : cither (1) fifer, who has to put his
face all on one side while playing, or (2) fife, playing on
which requires the player to do so, or (3) fife, which in
those days had a crook (though now it is quite stm:il:t).

1. 33. varniskh’d faces : faces having painted masks on:
with a sccondary meaning, hypocritical, outwardly smooth.

1. 36. My sober housc: Shylock again speaks like a
Pharisce. Jacob’s staff : the stafi with which the
patriarch Jacob passed over tho Jordan, Gen. xxxii. 10.
Shylock scems to have taken this ‘ thrifty ’ patriarch as
what Christians would call his * patron saint’,

1. 37. of : for.

1. 41. for : in spite of (all his exhortations).

1. 43. Wdl: who will. worth a Jewess’ eye : a quibbling
meaning : (1) the proverb itsclf was ‘worth a Jewés
(i. e. Jew’s) eyc”, the ‘Jewes’ being the possessive mascu-
line, pronounced as a digyllable. In the Middle Ages
kings and potentates permitted Jews to act as money-
lenders to their subjects on condition that they paid the!
on demand a portion of their profits: when the demand
was not readily complied with, torture was resorted to,
either to extort money or, on failure, as a punishment.
Thus there are stories of Richard 1 and John pulling out
the feeth of their ‘ Jewish milk-cows’, and it is easy to
fancy a threat like this— cither you pay down so much
cr Lll put out one of your cyes’. (2) Worth a Jewess
looking at. ‘This meaning would be intelligible to Jessica
alone.  In these two lines Launcelot rises to the poetic
height of composing a doggerel couplet. E}

L. 44. Hagar's oﬁpriw : an Ishmaelite, a Gentile.
Haguar, Abraham’'s handmaid and mother of Ishmael, was
driven out into the wilderness, and became the ancestress
of one ®ranch of the Semitic race—the Arabs of the desert.
lsaac wqs theeson of Sarah, Abraham’s wife, and the
ancestor of the other branch --the ¢ chosen race ’.  Shylock,
however, looks upon all Gentiles, including the Christiany
of Europe, as Ishmaclites. S > 0

iwt
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I. 45. Shylock, so acute in business, shows himself to be
rather obtuse in swallowing this palpable falschood.

. 1. 48. patch: fool; from the patchwork or motley dress
worn by the professional fools kept by the rich.

L. 47. profit: any work likely to bring profit to me, his
master ; this quality was the cardinal virtue in Shylbek’s
eyes.

yl. 48. wild cat: this animal prowls about at night and
slecps during the day.

1. 50. Here is Shylock’s second little plot to be revenged
on Christians ; sce-note on . 14.

1. 82. This is meant to enforce his exhortations to her
not to look out of the window, &c., but to ‘look to his
house ’ : he distrusts her, and this distrust earns her a little
sympathy in her disloyalty.

1. 54. The rest of the line is filled up by a silent inward
chuckle.

1. 57. The tense shows that the speaker's mind is mado
up. Portia obeys even the unreasonable will of a father :
Jes?ica. disobeys the will of a father, not unreasonable in
itself.

Scene VI

There is friendship and friendship: that between the
rqval merchant and the handsome and accomplished spend-
thrift is of a kind different from that displayed here
in 1. 1-20, where these two * knowing men about town’
talk disparagingly, behind his back. about their dear friend
and the young lady he is about to clope with ; though they
heartily lend their help to the fun of the elopement.
As arranged, the young lady, not forgetting prudence in
the midst of love, helps herself liberally out, of the money
and jewels left in her charge.  She then talks prettily about
her disguise as a boy, which calls forth both the admiration
of the masqueraders and another tribute to her beauty,
her wisdom& and her truth from her lover. At the end
we are reminded that it is high time to embark for Bel-
mont, and to Belmont the next sceno changes.

l. 1. penthouse: shed; a corrupt spelling (due to a
supposed derivation from ‘ house ') of ¢ pentice ', a Sloping
roof, from Lat. wendere, to hang. € ©

1. 2. make stand : take up our station.

. L3, outdwells: overstays, is late (in keeping his
appointsient,t* his hour’).
(
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1. 4. run before the clock: come before the appointed
time.

1. 5. piglons: though in mythology doves draw Venus's
chariot.

1. G, to seal : i.e. to enable the goddess herself to ‘ seal
love'® bonds .

1. 7. obliged faith : faithfulness alrcady sealed between
lovers, which therefore they are bound (* obliged ’) to keep.
This covert ingsinuation of infidelity ou Lorenzo's part is
put into vivid metaphor by Gratiano.

I. 8. holds : holds true, is true.

L 9. sits down: supply ‘with’ to complete the con-
struction.

1. 10. untread again : tread back, go back over.

L. 11. tedious mcasures: paces that are tedious on
repetition.  Riding horses used in those days to be taught
artificial paces, like curvets, demi-voltes, &c., that only
circus horses nowadays perform.

L 12. puce them first : supply ‘ with’ asinl. 9.

1. 14. younker : stripling (cager for the pleasures of
life).

L 15. scufed : dressed out with flags. her : for the
sako of the simile this word and ‘she’ in 1. 17 should
have been “his’ and ‘he’: but the feminine is so firmly
associated with the word ‘ship’, that even here the
association persists. native : where she was launched.

1. 17. prodigal : the mention of the return of the prodigal
here makes ccrtain what his setting out in 1. 14 left
uncertain, that the refcrence is to the parable of the
prodigal soun in the Bible, Luke xv. 11- 32.

I 18. over-wcather'd : weather-beaten, battered by
storins.

L 19. Lean : wasted, with his wealth dissipated.

1. 21, your: supply ‘grant me’ before. abode :
delay.

1. 24. In scansion the fourth foot is made up of the word
“then” and a puuse before he says ‘ approach *.

L. 25. my father Jew : spoken sarcastically.

L. 30. whom : the folio reads ‘ who’, ungrammadtically
used often for ‘whom’, for the sake of emphasis, and
equivalend in sense to ‘ who is he whom’: in such cases
tho accusatives of pronouns do not convey the cmphasis
wanted. R

1. 32. God and your love for me ate tie only
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witnesses of my love for you. This is not quite true,
for Lorenzo has takenm his friends into his confidence.

L 33. worth the pdins: worth the trouble of catching
(being full of valuables).

1. 34. you do not look : so that you cannot look.

1. 35. exchange : change of dress, boy’s disguise.

1. 41. shames : the plural means acts of shame ; name!'y,
running away, robbing her father, and putting on mah’s*
clothing. '

1. 42. are too—too light : (1) are but too clear, too evident
(in the light of the candle); (2) show a light character
(veferring to her running away): ‘too too’ isa kind of
superlative or intensive of ‘ too .

. 43. office of discovery : agting'ﬁs your torch-bearer
will-only serve to expose me and my shame.

1. 44. And: while on the contrary. obscured : keep
myself in the dark.

1. 45. garnish : dress. .

1. 47. close : dark, keeping things secret. doth play
the runaway : ig hastening on-towards daylight. Night is,
like Jessica, a runaway, but in a different sensc.

L. 49. gild wmyself: furnish myself with gold. 'These
five speeches of Jessica’s show two sides of her character :
on the onc side a bright sprightly nature, uttering the
prettiest of sentiments, that foand no vent in the gloomy
prison-house of the Jew, and no company in his harsh
person ; on the other side a very clear knowledge of the
va,l&le of money (her way of spending it will be seen by
and by).

L 5{ by my hood : he swears appropriately by his new
costume—by the hood of the masquerading dress—as if
the volatile Gratiano had become a monk. no Jew : for
how can a Jew be beautiful ? The word is both masculine
and feminine, see 11. iii. 11.

1. 52. Beshrew me: a milder oath than ‘may I be
accursed ’,s which, however, it literally means. but 1:
if 1 do not, unless I do; the original meaning of * but’,
namely, except, is evident here.

L 53. wise: the only proof up to now of her wisdom
is the caskot in his hand. It looks much as if Horenzo
was an adventurer too, but genuinely ir love with his
lady and not with her money only. if 1 as far as.

1. 54. if that: if; this use of * that’ is similar tq con-
"structions in¢he Romanic languages, e. g. que and che in

[4
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French and Italian. true : true judges of beauty, not
mistaken.

1. 55. lrme: here means faithful in love.

1. 63. nine o'clock : an indication of the lapse of time
since the supper-hour at six.

1. . The masquerade—or rather its, beginning—having
served its purpose of covering the elopement, is summarily
put off, as the change of the wind necessitates immediate
embarkation. come about : veered round. *

1. 67. on’t: of it; this is an Elizabethan use of ‘on’
for ‘ of > with verbs indicating thought or feeling.

gcENE VII

There is no need to transfer this scene, as some have pro-
posed, so that it may follow immediately after Scene i, and
to make the two to be Scenes iv and v of Act I, thus giving
edch of the first three acts a casket-scene : this transfer
would secure mere symmetry of form at the expense of
dramatic effect. As things stand, the first act ends with
the momentous loan-scene ; and we are kept in suspense
till the closing scenes of the sccond act as to the results of
two out of the three casket-scenes.

Morocco makes a fine exterior to be hiﬂgﬂa,tnndgr,d‘jn
making his choite, and it is the consumx:g vanity of
the pompous barbarian that.leads him to adopt such a
standard. Arragon makes merit to be bis; but it is a false
idea of merit drawn from the exaggerated sense of personal
‘honour’ that proverbially marks the class of which he
is'the type—the Spanish hidalgo. Bassanio makes it his
standard to risk all that he has, and he wins; for all he
has 15 himsclf and his love, and love for Portia was meant
to be the test of the choice. Morocco’'s ‘all’ is a very
great deal in his own eyes, and he will not hazard it for
a dull leaden exterior : his merit, in his own gstima.t,ion
fully qualifies him for the lady. He might have sto pe(i
at the silver casket, had not the gold one ticklo(f his
ambition by promising what many men desire. He will
not be gatisfied unless he cuts out these ‘ many men’ and
carries away the lady triumphantly before their dis-
appointed® eyes.” He chooses, and finds & hollow death’s-
head,;with a scroll setting forth the hollowness of his vanity.

1. 1® discover : uncover, open to view.

K
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. 4 1 2. several : different.
s* " 1. 4. which: the folio reading is ‘who’: the accent
" has to fall upon the emphatic word ‘ this’; th refore the
preceding “lllord ln(}!stlb(ls) unemphait;ic for th«ls; sake ofhthc
scansion; this is done using the nngmphatjo ,* who’,
eaning ‘ which . aiicd Qﬁg,. JE Izl”?“f'“-"" '
NOAML 8. dull: what a reliecf must the use of this epithet
bring to Portia’s mind at the very outsct : there are several
hints that she knew in which casket her portrait was, as will
be scen by and by. blunt : plain, repellant.

1. 12. withal : with it ; he who gets the picture will also
get the original.

1. 13. Some god : Shakespeare, putting down Moroceo
as 8 pagan. puts him down as a polytheist too : the Moors
were Moslems and therefore monotheists.

L. 14. back again : asecond time (‘ again ’). but in reverse
order (‘back’); what follows shows this to bec meant
here, but usually in Elizabethan English ¢ back agan’
is a tautology for ‘ again .

1. 17. hazerd : must hazard.

1. 20. A mind rich in worth does not degrade itself by
choosing a thing whose very appearance shows, ut a single
glance, that it is base metal.

1. 25. even hand : impartial mind : the lines following
show how partial to himself his mind really was.

1. 26. If your value is equal to (‘ by ’, in accordance with)
your own valuation of yoursetf. The line is either hyper-
syllabic, or © -tion’” in * estimaticn ’ is a disyllable, and the
line an Alexandrine.

1. 27. enough : very much.

1. 30. disabling : disparaging, undervaluing.

1. 34. than these : than in these. i love . . . deserve:
because, as he thinks, his love is very great. There is no
noed to read ‘ deserve her’, as it destroys the point that
lics in repeating the very word of the inscription; of
course, the, sense obviously supplies ‘ her” here.

1. 40. aszrine : image in a ghrine. mortal-breathing
saint : the spirit of a saint embodied in a living human
frame.

1. 4. Hyrcanian : Hyrcania was the Roman name for
northern Persia, south of the Caspian.

1, 42. throughfares: thoroughfares; the hyperbole is
softened when we remember the vast caravans fotm‘gd by
the numerpug trains of these Eastern suitors.
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1. 43. come view : omission in the infinitive of * to’ after
verbs of motion. .

. 44.<4T'he ocean is meant, whose waves dash against
the very sky. -

l. 47. As . . . brook: as if it was nothing more than
stepping across a brook.

1. 50. ¢ were, &c.: lead would be too base a materia!
for her coffin to be made of.

1. 51. 7ib: enclose. cerecloth : shroud made of
wax-cloth. obscure: dark ; accented on the first
syllable.

1. 53. ten times: Morocco, it is clear, knew the correct ratio
of exchange between gold and silver at about the time this
play was written. It was1lto10orltoll. to...gold:
when compared with refined gold.

1. 56. 4 coin: the gold coin called an *angel ’, worth
10s., and owing that name to a play en words, * d
and * Anglus '—*° angel-coin > and ‘ English coin .

1. 57. wnsculp’d upon : carved in relief on the outside.
The figure was that of St. Michacl: whereas Portia’s
portrait lics inside (1. 59).

1. 59. all: an adjective; entire, and not merely as
a figure in reliet. There would be no point in taking “all®
as an adverb qualifying * within’. key : to be pro-
nounced ‘ kay’ (which was the old pronunciation) so as
to thyme with ‘ may . hd

1. 60. thrive : succced, be fortunate.

1. 61. There . . . prince: the tone in which these words
are uttered plainly shows that Portia knew the portrait
was not in that casket ; sce 1I. ix. 53, and note.

1. 67, 68. Many men have sacrificed themsclves, body
and soul, merely to possess gold. Uife ... sold : perhaps
there is a roference to the belicf about * compacts® with
the devil, such as Faust, or the architcet of Strasburg
Cathedral, is supposed to have made. But: only,
mcrely. my outside: gold, of which this casket in
which I am enclosed is made. It is the death’s-head that
is suggosod to speak.

1. 60. tombs : this is an emendation of the quarto and
folio geading *timber’, which is explained as.* coffins’,
the difficulty Joth as to number and metre being got over
by omitting ‘ do’.

L. 71. The construction is this: ‘had you becen as old
in j3dgement as (you are) young in limbs.”

K2
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1. 72. The answer you would have reccived would not
have been inscribed in such terms as these.

1. 73. 15 cold : is unsuccessful, has failed.

1. 75. heat : ardour of love. frost : thisis an inversion
of a proverb, “farewell, frost,” meaning the departurc of
an unwelcome presence. -

L. 77. part: depart; the verb has this meaning in
French.

1. 78. At Morocco’s exit Portia abandons her courtcous
restraint and expresses her thankfulness at his failure.

L. 79. complexion : to save Portia from the very same
charge of judging merely by appearances to which Morocco
had %&id himself open, we must take this word to refer,
not merely to his being a ‘ blackamoor ’, but to his tempera-
ment, which was that of a savage as displayed in 11. i. 1-11.
Even so, these lines show Portia to us as a merry young
girl, and heighten the contrast to the moral and intellectual
strength she later on displays.

Sceng VIII

The runaway couple’s successful clopement gives rise
to much frantic behaviour on the part of Shylock. His
comic words and action, that here expose him to the
jeers and contemptuous laughter of street-boys, form
a striking contrast to the terribly tragic role he plays
at the trial scene, which cxposes him to the profound
indignation of the whole ducal court, when again he is
successfully foiled. The comic doings of Shylock are
not representcd on the stage, but are only narrated,
in order that the first note of the impending tragedy
here struck may not be weakened. That note consists
in the first vague rumour of a Venetian ship bein
lost at sea. This rumour makes his friends think o
Antonio, and of the day the bond will fall due, and of the
temper intoo which losses, already actually suffered, have
thrown Shylock, and how, therefore, he is likely to act
when the bond falls due. [It is reasonable to infer from
this that his daughter’s robbery of him sharpened his
appetite for revenge upon a co-religionist of the man for
whose sake she had robbed him ; but is there sufficient
proof in this to maintain, as some do. that ‘the first
idea of revenge occurs here to Shylock, and thnﬁ in
making Antonto sign the bond with the penalty attached



SCENE VII1 NOTES 133

he was really indulging, as he professed, in ‘merry
sport’ 2 His soliloquy and the whole of his demeanour
in that %scene should be enough to give the lie to this
attempt to mitigate the fiendish character of the revengo
he gueant to take.] Everybody feels glad at Shylock’s
loss actually suffered, but, summer friends as those two
men are, even they feel sad at the mere prospect of loss to
Antonio. The good feeling they here show contrasts them
and everybody else to Shylock, who is the one human
being in the play who has no good feelin;é for a,nybodg.
Here, at the trial scene, and everywhere, Shylock stands
alone as the one bad man, without any goodness in his
nature at all.

1.1. I...sail: I saw Bassanio go on board ship, and
saw the ship set sail.

l. 4. raised: roused from slecp. Evidently, Shylock
had discovered his loss on his return home from that
ofateful supper, and had {mmediately gone to the duke, at
dead of night.

1. 5. Surely, the Venctian © polico ” might have done this.
without the duke going personally : but this is a play, not
a history.

I. 7. there: might have meant ‘ thercupon’ (at once),
were it not for the *but’: with the ‘but’ in the text,
‘ there * secms to mean where he was, namely, on shorg,

I. 8. gondola : little passenger-boats on tho canals of
Venice, taking the place of cabs in the strcets of other
cities. On this occasion it would scem that the eloping
couple went out to Bassanio’s ship after it had put out from
port. Antonio parted with Bassanio at the wharf, no doubt,
and would not, therefore, have seon Lorenzo and Jessica.

1. 10. certified : assured.

L 12. passion : violent grief. —

1.13. Scan thus: So stringe | outri | gtous and | sé
vdr | 1ablé. The variability was the mogt markedly
comic feature, hence the ‘ so’ before it is aceented as well
as the first syllable of ¢ variable’, making the foot to be
a spondee.

L 14. He is called a dog here, a villain in 1. 4, and
throughout there is not a spark of sympathy, but a chorus
of delight, at Ris misfortune.

L 16. Christian ducats: this illustrates his ©confused
pasRion’: what was in his mind was * O, the yilo Chri»
tian’ and ‘O my ducats’. Wo may sce another meaning
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in addition; namely, ducats won from or robbed from
Christians, through usury.

11. 18, 19. This, too, may be confused passion, but it may
also be intentional cxaggeration of his loss: he doubles
and then quadruples his first statement of the amount.

L. 25. look ke keep : soc that he keeps ; “ keep’ is a sub-
junctive singular. ~ keep hisday : pay up on the appointed
d&{ ; see I 1ii. 161, ‘ break his day °.

. 26. pay for this: bc forced to recoup this Joss to
Shylock. 'The mere thought of possible consequences to
Antonio from the incidents that had hitherto made them
laugh jeeringly at Shylock, sobers them instantly.

1. 27. reason’d : talked; this is a cornmon meaning of
this word in French.

1. 29. miscarried : was wrecked, was lost.

L. 30. rickly fraught : freighted with a valuable cargo.

I. 31. he: the Frenchman.

1. 32. were not his : might not be his. .

L 33. You were best : you had best, it would be best
for you ; the Elizabethan * were ’ is more correct grammar
than the current ‘ had’. the full construction being ‘it
were best for you ’ ; similarly ‘ I were hest ” in v. i. 177.

1. 39. Slubber : perform.in. baste, slur over; originally,
to sully, soil.

1,41, of : from.

L. 42. your mind of love : your loving mind, your mind
occupied with love for Portia.

1. 44. ostents of love : external display_ of yonr luze by
ggile[pqg expepditure of nioney.

. 48 conveniently : becomingly ; so that the word is
superfluously used with ‘become’. The old meaning of
‘convenient’ was proper, suitable; e.g. ‘fced me with
food convenient for me’ in the Bible.

L. 46. cven there: cven as he spoke these words ; another
reading is ¢ even then’.

L 48. wit® affection: much affected, deeply moved.
sensible : sensitive, full of sensibility.

1. 49. wrung : 1. 47 shows that he did this with the hand
he had put behind him, in order not to lct him see his face
unmanned with tears. ¢

1. 50. only loves . . . him : loves the world énly for him—
this is the order of words necessitated by this sense.

1. 52. quicken : enliven, cheer up. embraced heavingss :
sadness {Rat h& scems to hug; sadness that scems to be
a luxury to lfm.
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Scene IX

Arragofl begins with what Moroego did not—a con.
scientious enumeration of tho terms of the oath he has
taken : there, at the very outset, stands evident the man
of hbnour. The leaden casket, again much to Portia’s
relief, he, like Morocco, summarily dismisses; the gold
casket detains him Jonger, but is also dismissed by him for
the very reason for which it was chosen by the Moor. The
haughty aristocrat will not desire what * t{e many’ desire,
it is not the outside that attracts him, as it did the super-
ficial judgement of tho vainglorious barbarian, but tho
inner mcaning of the motto, and it is that on the silver
cagket which offers a mcaning that appeals most strongly
to his mind. ¢ Honour with merit’, ‘ honour to him te
whom honour is due >—this is the meaning. Honour has
too often been bestowed upon the corrupt, the undeserv-
iwg, the dishonourable; neglect and dishonour have too
often been the lot of true merit ; let this wrong be righted,
this practice reversed. His own case is one in which this
reversal may take present effect ; he is one who * deserves
much "—he nssumes that as a thing beyond doubt or
question.  'Who will deny that in all this Arragon shows
o right sense of the disproportion between merit and its
recognition, between being honourable and being honoured,
that the history of man’s dealings with man has too oftén
displayed ?  But -this right feeling upon this question—
here he commits his fatal mistake—is not love; love
gacrifices itself, merit demands for itself : love gives,
merit asks to have given. 1t is for thix reason that
Arragon’s fine plea is rulcd out as irrelevant, and he is
non-suited in this court of love.

L. 1. draw: draw apart or open; the word would in
current English mean to close, as indeed it does in Eliza-
bethan English too ; see 1. 84, straight : straightway,

L. 5. I: her portraitis mcant, of course, bus the use ot
‘I’ is significant here, for with her portrait she hersclf
gocs.

1L 11, 12. fuail of : miss, fail to choose ; there are several
instanees of this usc of ¢ of > with ‘fail > in Shakespeare.

L. 13. parriage : three syllables, as in French.

VI 4. %l(:c deficienicy in the lin iy filled up by a long and
thoughtful pause. It is true the Moor made very frec
with the lady’s nume, while the Spaniard mentions it only
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once; but love—-true love—is as absent in the first as in
the sccond casc. The Moor wanted Portia to be a priceless
accession to his harem, the Spaniard wanted'ber to be
the crowning accession to the other honours he enjoyed.

L 18. fo hazard : infinitive verb, but may be a noun with
omission of ‘ the’. The word appears on the lead dhsket
and Portia is incautious in using it. worthless self : this
is a bit of conventional modesty.

1. 19. s0...me: and I also have made mysclf ready—
am preparcd—to carry out those injunctions. Fortune :
may fortune, good luck, betide.

1. 20. base lead : he may merely mean to distinguish leaxl
b{ the common epithet by which alchemy distinguished
‘ base metals’ from the two ‘ noble metals’; but he may
further mean to express his personal estimation of the leaden
ca_sket; if so, herc again, relief is not denicd to Portia’s

mind.

L. 22. shall look fairer : wguatb look more inviting. ,

1. 25, 26. that . . . multitude : this curious Elizabethan
construction has the same meaning as the current English
* the fool multitude may be meant by that many ' :*‘ by’
in the older construction means * with reference to’ (‘may
be meant by’ meaning * may point to’, ‘ may be applicable
to’), while in the later construction, ‘ by’ is the ordinary
preposition of instrumentality.
“1. 27. fond eye: foolish judgement drawn from appear-
ances. —_

1. 28. Scan thus: Which pries | not t | th’ intérior | but

like | thé mirtlet. The sensc is ‘ but is like the martlet
which builds’, &c.

L. 29. tn the weather : in situations exposed to wind and
weather. outward wall : best taken as ‘outer sido of

e wall*, | R A AT

l. 30. In the dircct path of accidentsand exposed to their

ull violence.

1. 31. I dxll: there is a strong cmphasis on ‘ will . This
determined resolve well suits the exclusiveness of the
?fanish hidalgo, and is the dircct opposite of that of the

oor to choose with the many.

1. 32. jump with : agreo with.

1. 34. tothee: I turn to thee.

). 35. title : inscription; Latin sense.

11. 37-49. This finc exposition of the maxim ‘honoit due
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to merit’, and of its neglect in practice, is marred by the
arrogant ‘ assumption’ of al]l 5%d . b "

1. 37-9. For no_one should set about_to overreac
fortune (by E&skinﬁl her for what he does nof: deserve), and
15 ono should thus succeed in obtaining the outward
marks of honour without bearing the inward stamp of
merit. cozen : cheat ; this consists of trying to get what
one does not deserve. fortune : chance that bestows
what one desires but does not deserve. honourable :
honoured; thisis the difficult word, asit here means ‘receiv-
ing honour whether deserved or not’, whereas its usual
meaning is ‘deserving honour’ whether receiving it or not.

1. 40. To be honoured without meriting honour ; to be
honoured without being honourable.

1. 41. estates: dignity. status. degrees : rank.

1. 42. deriv’d : obtained. clear :  either (1) pure
spotless, opposed to corrupt ; or (2) kright, brilliant.

ol. 43. purchas’d: obtained; tho original meaning of
‘ purchase ’ was to obtain by the chase, by effort.

1. 44. cover : keep their hats on (as superiors in merit
and in honour). sland bare: stand bareheaded (as
inferiors in both merit and honour).

1. 45. be commanded : explaing the metaphor in ‘stand
bare’, as command explaing that in * cover ’.

Il. 46-9. The metaphor in the four lines is from winnow-
ing ; but one-half of each of the two sentences that make
up these four lines is unmetaphorical and the other
half only is motaphorical. In plain language the meaning

l‘of the whole is this ; -how much of the rcally dishonourable
Wwould be found. mixed up with what men call honourable,
‘and. how much of the rcally honourable mixed up with
what men call dishonourable. low peasantry : of base
ibirth.  glean'd: sifted; but as we commonly speak of
grain being gleancd, it is better to rcad * pick’d’ in 1. 46,
and ‘ glean’d* in 1. 48.

1. 47. of : this is the ‘of ’ of metaphor or spposition:
honour ¢s the sced.

l. 48. Pick’d: gathered.  chaff: this is the metaphor
for ‘low peasantry’, base-born men.  ruin: refusc;
the same as ‘chafi’ in meaning, if the metaphor must be
continuedy: butsvery likely a new metaphor is introduced

*in the word ‘ruin..and is continued in.‘varnish’d’, in
Tk

whicly ¢is6 they mean ‘decay’ and ‘restored angw.to |
their g1d brightness *} by being renamed * hofiédir .
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1. 51. The line is an Alwndrine, unless ‘ I'll ’ssime’
be taken as the first foot. * assume: supply ‘ to myself’,
i.e. claim ; in this claim lies the arrogance of LI} claimant,
and the justification of his humiliation. descrt : merit ;
the fact that I deserve much.

1. 53. What you find there was not worth thid long
deliberation. Spoken aside. This specch of Portia’s i

nother indication that she knew in which of the caskots
er portrait was; see IL. vii. 61, and note.

L. 55. schedule : scroll or paper with an inscription on it.

L 67. unlike: supply ‘art thou to’. hopes . . .
deservings ¢ what I hoped.to get and what I ought te have

ot. In the word ‘deservings’ lies that cgotism that is
Inconsistent with truc love, and that proves fatal to the
hopes of these two suitors in whom inordinate vanity and
inordinate self-estcem were stronger than love.

1l. 59-60. Addressed to Portia ; the tonc and language
;show that his self-estcem had bcen more hurt than kis
{love had been disappointed.

1. 61. To offend : Portia’s offence, as she calls it, lies in
this, that the prince’s hopes about her have been dis-
appointed without his descrving it. and judge : and
to answer his question whether he has deserved to be
disappointed. With ready tact -she-avoids-giving - the
inevitably awkward answer ‘ yes’, by saying sho cannot

e culprit and judge at the samec time. distinct :
accented on the first syllable.

L. 63. fire: such a sound judgement has passed through
repeated tests, just as refined gold and silver have passed
repeatedly through fire.

1. 64, 65. Therefore, it is implied, Arragon’s judgement
is not a sound judgement like this, but crude, yntricd,
unsound. [

1. 66, 67. There arc some who fondly look upon delusions
as realitics ; the happiness they derive from doing so also
turns out ¢o be delusive. Such a delusion was Arragon’s
cxaggerated self-estcem. T

L. 68. fuols ulive: for instance Arragon; a living fool
is here opposed to the portrait of a fool. ~ I wis: certainly;
a misspelling for M.E. ywsi, A.S. gewis, Germ. getviss, all
being adverbs with the prefixes y- and ge-»

1. 69. Siver'd over : grey-headed and having the appear-
ance of being wise. this : this fool's head. .

1. 70.¢ Thistis contrary to one of the oaths taken by the

¢

L3
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suitors ; it may be that Portis’s wisdom, and not that
of her father’s will, had imposed this condition, with the
object of frightening undesirable people from taking the
oaths : six had certainly declined to take them.

1.72. are sped : either (1) are dismissed, or (2) have
been successful (spoken ironically); perhaps with a
s#reastic reference to speeding a parting guest : * to speed ’
in Elizabcthan English means * to fare, to succeed well or
ill’, ‘tosucceed’ itsclf having a neutral sense, ‘ to result ’.

. 73. more: greater (an adjective).

L. 76. two : namely his own and this picture,

I. 78. wroth : calamity, misfortune; this was the older
meaning and is the tKird quarto spelling; the later
spelling ‘ wrath’ is adopted by some, together with the
later meaning, anger (at his failure).

1. 80. deliberate: deliberating, who think themselves to
be wisc (referring to Arragon’s long ‘ pause’). See note
on k 53.

I. 81. Ironical. They have just enough wisdom to
make the wrong choice.

1. 83. The proverb means that ifis destiny that cause
a4 man to be hanged whether he deserves it or nof,
destiny that causes 3 man to marry, the result being either
hu)gy or the reverse according to desfiny.” In this case
Portia has béen saved from two unsuitable husbands, and
doestiny may presently give her the man of her choice.

1. 85. would : wishes for. my lord : playfully address-
ing the servant in return for his addressing her as ‘my lady’.
Portia is in such high spirits at her two escapes that she
gan afford to crack a joke with a servant.

1. 87. young Venetian: perhaps Gratiano, acting as his
friend’s harbinger ; the word ‘ Venetian’ cnables Portia
to guess at once who the lord ’ is whose approach is here
S - tangible and

. 89, 90. sensible regreets : greetings very tangible an
substantial, not consisting morcly of words mexnt only
for the ear (‘courteous breath’). commends : com-
mendations, salutations; the verb ‘ to commend’ in the
reflexive similarly was the usual word for sending saluta-
tions ; sed . ii. 233.

1. 91. None of the other suitors are mentioned as having
done what Bassanio herc is said to have done, and by
doing which he is already made to outshine emperors and
princes in magnificence. Yet: asyet. ’ -
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1. 92, likely : promising; if the ambassador is like this,
what will the lord himself be like! There iy no point in
taKing *fikely” to mean ‘ good-looking’; whereas the point
in taking it to mean ‘promising’ is seen in the next
three lines.

1. 94. costly : the obvious meaning, ‘richly a.tiorncd’.
should be meodified hero into ‘ bringing rich gifts’ (of
nature, like sunshine, flowers, &c.).

1. 95. fore-spurrer : messenger arriving to announce his
master’s approach.

1. 96. It_is clear from this affected indifference that
Portia at 1.787 had guessed it was Bassanio that had been
so &nnounced.

I. 97. some kin to thee: this is very artfully said with
the object of leading the servant on to name the lord
without directly asking him to do so. these_earlicr
scenes in the firgt two acts Portia’s character dawns upon
ust;n ;i:s ;:harming tgill:lizshness; iusl tho ihi_ig i'ca,t" it w_mm.;
into” the fervour of love cgnfessed and the happiness o
love returned and_ united’; in.-tba:'ﬁurt.h, 'gi:lp and wifc
both give_way to the woman of commanding moral
diid Intellectual strength, trjumphantly employcd in the
offices of friendship for one in sore nced of them, and in
ti)hc fifth we are given a glimpse of her future wifely

earing.

1. 88. high-duy wit: hohday wit which, no doubt, is
more choice than common work-day wit, as holiday
clothes are finer than work-day clothes.

L. 100. post: postman, in the sense of messenger; so

‘message’ once meant messenger. mannerly : (an
adverb) becomingly.
I. 10]. Bassanio: may it be Bassanio. lord Love :

Cupid, in the vocative.  if . .. be: ifit be thy (Cupid's)
will that it is Bassanio that comes.

ACT 1L

Scene I

1. 1-71. The late vague rumour of thé loss of & Venetian
ship has now taken definite shape as a rumour that the
ship was Antonio’s, and nothing has been heard &inco to
contrhdict*it. There is a strange mixture of flippancy
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and of seemingly real concern in the tone of the two
summer friends of the great merchant, whose mis-
fortune is nuw all but certain, that contrasts with their
unmixed and genuine pity when that misfortune was
still only a possibility. KVhatever the explanation, of
this might be, they both display unmixed exultation at
Shylock’s two misfortuncs: the loss of property he has
suffered through his daughter’s flight, and the further
loss he is likely to suflfer through Antonio’s impending
bankruptey. They had shaken their heads and said
Antonio would be made to pay for the first of these losses,
and now Shylock threatens to make him pay for the second.
What ! will he exact the penalty if he cannot get back
the money? they ask; whercupon follows Shylock’s
fiendish exposition of the devil’s Gospel of Revenge : the
exaction of the pound of flesh will be sweeter to him
than the repayment of more than the debt. This gospel,
the Jew says, the Christians have taught him.

1. 71-127. Love of revenge is stronger in his breast
than love of money ; but where the motive for revenge is
absent, love of moncy is as strong as ever. Hec has sent
a ‘detective’ after his daughter to try and recover, not her,
but the property she had taken with her : the fruitlessness
of the errand throws him into the agonies of the bereaved
miser : he hears further confirmation of Antonio’s losses,
and the news throws him into the ecstasics of a fiend of
revenge. The rec-saw between these two passions is not
wholly comic, as his * confused passion’ had been to the
street-boys, and while we smile with Tubal, who plays
upon both, we are at the same timo overclouded with
forebodings that mischief will be their outcome.

1. 1. Rialto : see note on I. iii. 19.

L. 2. ¢t . .. unchecked : the rumour survives uncontra.
dicted.

1. 4. narrow seas: see II. viii. 28. 1 think : by.this
fine touch we are reminded that it is a Venetian who
gs;e;ks from hearsay about so distant a.place as.-these

oodwin sands, in or near.the English Channel.

"6 "tall : fine, strongly built.  Dburied : engulfed in
the quickwands. as¢ fthey say: as I hear; we must
suppose thege Veretians were familiar with the news of
ships going to Xieces on rocks, but not with that of their
being syallowed up slowly in quicksands.

1. 7. gossip Report: rumour that says meny things,
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true and false ; ©gossip® originally meant a sponsor at
the baptism of a child, literally, a_parent in God or in
the spirit, as distinguished from tho parents in the tlesh
(‘god’ and ‘sib’, kin, relation); next, from the merry-
makings on such occasions, gossip came to mean a crony,
especially one much given to talk: °roport’¢implies
knowledge by hearsay, tho speaker never having seen
a wreck on a quicksand. honest . . . word: woman
honest of her word; ‘ of ' means in, with respect to.

1 8. in that: in this story she told you about quick-
sands, &c.

L. 9. knapped ginger: bit off short and chewed pieces
of ginger (as a tonic or stomachic).

1?. 11-14. There is an unpleasant ring of insincerity in
this prolixity, indicating that he feels much less than he
pﬂtﬁ%;e"s'; at bottom he is glad at the calamity fallon on
dirs whom he envied for his superior wealth, but he wishes
to make a show of being sorry. to keep . . . company :

tack on to his name.

+ 1. 15, Come, put an end to your unending sentence.
This one sees through the other’s insincority and cuts
short his flowers of specch.

L. 16. Ha’ . .. thou: he pretends surprise, at first, at
the other’s blunt interruption, and then comes to a full
stop by speaking out the bare fact in bare language.
the end : the ‘ full stop’ (that you want me to come to).

1. 21. cross my prayer : ilerrupt me in the midst of the
prayer in which I join you (by saying ‘ amen’ to it).

1. 27. tailor: i.e. Lorenzo, who-inspired- her with -the
jdea of flight.

1. 29. fledged : grown up, marria;feuble. complexion ¢
disposition, nature ; a term in the old cﬁhysiology. denoti
the varying proportions in which the °four humours
were blended in the human system, and the resulting
dominant temperament of mind.

1. 41.4 Rhenish : * white’ wine; i.e. a light-coloured
wine, ‘red’ wine heing deep-coloured.

L. 43. match : bargain.

1 44. a prodigal : because he flings away good interest
by lending money gratis. .

L 45. used to: the folio reads  wagused to’: where
we now say ‘was wont’ the older idiom *was simply
‘wont’.  emwyg: sm@%d;essed; another offence in
the eyes okthe Jew'in his shabby gaberdine.
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1. 47. let . . . bond : for I mean to show him that I am
a usurer.

1. 48. Christiun courlesy : instead of in the strict wey
of business, and at a.good rate of interest.

1. 53. disgraced me: been ungracious to me.

1. 58. hindered me: prevented me from gainini
i.e., by taking no interest himself, and so lowering t
rate for those who lent on interest ; see 1. iii. 42, 43.

1. 58. dimensions : limbs, parts of the body; the word
is also used in Shakespeare of the entire body itself.
affections. passions: (1) the ordinary distinction would
of course make the affections to be the good, and the

ssions the bad emotions; (2) but in 1v. 1. 50, 51, there
18 an older distinction made; sce note.

1. 61, 2. warmed . . . summer: this reversed order of
nouns and verbs with which they are connected is the
figure of speech called chiasmus.

). 66. ¢n that : in taking revenge.

I. 67. humuility : cither (1) the spirit of humbleness,
a pre-eminent Christian virtue, and resembling the Jewish
spirit of ‘ sufferance ’ (1. iii. 108), or (2) humanity, kind-
ness, of which meaning of the word there are other
instances in Shakespeare. Either meaning is ironical, as
is that of ‘ suficrance’, 1. 68.

L. 71. better the instruction : improve upen, surpass my
instructor : my revenge will be more signal than any that'
a Christian can take.

1. 76, maiched : paired with, found to match the two.
This is a very unjust remark ; a man who can play with
80 much humour upon a vindictive miser’s feelings cannot

*himself be vindictive or a miser ; hut it was the way with
Chrigiiang to think all Jews to be alike, as it was with
Jews to think all Christians to be alike.

1. 78. found : this scarch after the runaway is a device
to allow time to elapse so as to make the bond fall due.

L. 82. cost : which cost. The curse: (1) as iteis a Jew
who says this, it should be a curse whose justice his raco
bowed to and whose fulfilment it awailed with fear;
if so, it must be a curse in their holy book—the Old
Testameng—and, most likely, one of the many fearful
curses denouncedy on Israel by Jeremiah. The difficulty
here is thathone of these curses had become part and parcel
of litegature, so that Shakespeare was unlikely to refer
to them. Hence (2) we are obliged to sce heresa reference

H
©
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to a curse that had become famous in literature ; this was
the curse said by Christians to havo been launched upon
the Jews for their murder of Christ, namely, dhe curse of
%the dispersion of their ruce and of the extinction of their
* nationality. The difficulty here is that the curse is put
‘into the mouth of a Jew; for Jews were not likely to
" quote as true what Christians had spread abroad. On the
whole (2) is the better explanation. Now Shakespearo
makes Shylock give an entirely new interpretation to this
curse, quite in keeping with his character : © the curse was
not the curse of the dispersion that history says fell upon
my race long ago, but the curse of losing money, such ar
has now fallen on me,’ says the heterodox Shylock !

1. 84, sn that : (lost) in the diamond.

il. 85-7. If the dead body of his daughter in its coffin
were only within his reach, he would have torn the jewels
from her car, and taken the ducats out of her coffin.
hearsed : lying in her coffin. .

1. 88. Why, so: well, I see it is so. Tubal bad silentl
shaken his head by way of answer. The folios put a mar
of interrogation after ‘so’, which gives a very feeble
reading. I know mot . .. search: I don't know what
your bill will come to : ‘I know not what’s spent’ amounts
to ‘I fcar no end of money has been spent’.  thou—Ioss :

ther, and less expressive readings aro * then’ and ¢ there’
instead of ‘ thou’.

1. 91-2. This is spoken at the very time that we know
that ill luck Aas lighted on other shoulders than his; and
is meant to show the all-absorbing, self-centred selfishness
of the speaker.

1. 102. wrack : wreck.

1. 108. ata sitting : in one and the pame company  Thus
is Shylock’s hard-carned money being spent by his daughter
in fashionable gambling and on cxpensive pets (1. 116).
It is the very aggravation of his misfortune,

1. 116.#Monkeys, parrots, negro-boys, &e., were in high
fashion once in Europe, and cost a great deal. Jessica
having escaped from the hell of her father’s house is
now having her full fling in a paradise after her own ideas.
2'11. 118-19. These lines again are brought forwvard, by
those who try to whiten his character, es a proof of Shy-
lock’s love as a husband, as 1. v. 15 has Been, of his
affection as a father ; and with as little truth, for, in

. the fitst plice, we are told here that the youthful Shylock,
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in his courting days, received a valuable love-token ; are
we told anywhere that he gave the lady anything in return ?
Moreover, fic remembers his Into wife, 1t is true, but in
what other connexion than that of the bestower of a
valuable on him does he remember her ¥ This may be
a ‘litthe idyll’, as Hazlitt, I think, called it, in Shylock’s
past life, but its hues are tinged, not with the roseate
colours of love, but with the yellow gleam of gold. Some .
critics say the extraordinary value, beyond the market
value of such gems, that he sets upon this gem is due, not , »
torits*being a token of love, but to the mﬁég_mmﬁu"
thivt gems given as love-tokens were supposéd to possess. -

L 123 me: I bog of you, let me ask you. officer :
constable ; * catchpole’ as then called, ¢ policeman’ as now.

1. 124. the heart of him : diabolically emphatic for ¢ his
heart’ :  of * here does not mean ‘ from’, as some under-
stand it. rand ; n ‘

1, 125. merchandisc : buginess profits (in the way ol
usﬁ.ry, in which Antonio now undersells kim).

Scexe II

1. 1-62. Maidenly reserve passes into boldness of
language strange in a young girl, in Portia’s urging of
delay upon Bassanio before he should make the hazar-
dous choice upon which hangs the happiness of both."
She asks him to delay a day or two, & month or two ; she
says it is not love that prompts her to ask this of him—all
this shows a bashfulness that we expect. But when she
proceeds to say that his eyes have divided her in two,

ethat half is his, that the whole 1s his. and yet nof his, and
sends fortune ‘ to bell” for bringing it about, she fairly
takes away our breath, and makes us ask ourselves whether
this is a reserved maiden who is speaking. But there are
good recasons ; Portia’s courting of Bassanio still further
relieves him from the charge of being a fortune-hunter,
for it is fortune that hunts him ; and it is the first indication
of the lead that her supcrior intellect is destined to give to
the inferior mental powers of her future husband. stly,
she displeys a sublime scnso of duty in refraining” From
telling Bassanio i@ which casket success lies, her obedience
to a dead fither being the master of her love for a living
suitor.g It is for such rcasons that she is portrayed as
somewhat more bold than is to be expected in @youmy girl.
L



146 THE MERCHANT OF VENICE  acrim

L. 1. a day or two: ehe draws this out a few moments
later (1. 9) to a month or two, during which sho might have
his company, if she is to lose him in the end. «

L 2. n choosing : if you choose.

L. 4. something: supply ‘ which .

1. 6. Hale : if it is ncither love nor hate, then what'is it ¥
quality : manner ; namely, asking you to delay.

L 7. Lest you may misunderstand me, if I do not give
tongue to my thoughts.

L. 8. no . . . thought: she means to say ‘a maiden has
much thou%ht but no tongue’, i.c. a maiden may feel
q}uch love, but gives, or should give, no expression to it.

1l 10, 11. Of course the two previous wrong choices have

.shown where the right choice lics: but we have seen
indications that she knew this from the very fitst. I ame:
I am sure to be, 1 surely shall be.

1.12. So: forsworn. s0: if I never will be forsworn.

l. 14. Beshrew: TElizabethan ectiquette called this a
¢ mild’ or *little’ cath. and allowed ladies to use it.

L. 15. o’erlook’d : subdued by their look, bewitched;
the fascination of the * basilisk-eye’ is referred to.

1. 16. The fourth foot is | th¢ othér |. & trochee.

1. 18. naughty : wicked (here, unjust) ; =o in 1r jii. 9.

1. 19. owners- for instance, Bassanio. their rights :
for instance, his right to the posscssion of Portia as wite
She has said above that she s his. A prosaic interpretation
is to take ‘ owner’ to mean Portia and ‘rights’ to mean
the right to dispose of herself and her property.

1. 20. Secan thus: Ahd s | thoigh yours, | not yo6 | its.
Prove | it 86; the second ‘ yours’ is a disyllable. ,
yours : by right of love. not yours: by chance of
lottery. Prove 1t so: if it prove so; that I am, and yet
am not, yours.

1. 21. fortune go to hell : the chanco of the casket-lottery
be to blame. not I : I cannot be to blame for not being
your wife, gince I wish to be yours.

1. 22. peise the time: wejght the. time, handicap it, go.
a8 to make it move more slow]l.\

L. 24. The fourth foot is | -tion  Lét |.

1. 27, treqson : one means for extracting confession of
treason used to be the torture of the rack.

L. 29. fear th' enjoying: fear.that.l may not 'pnjoy;
‘ fear | meaps fear for.
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1. 30. amity and life: hendiadys for ¢amicable life ",
amicable existence.

1. 32. Oritics point out that when Shakespeare wrote
his plays the rack was actually in opcration in the dun-
geons of the Tower of London.

I. 3. ‘Confess’ and ‘love’, &c.: i.e. ‘1 confees that
I Jove,” would have summed up all 1 havo to say.

. 44. swan-like end : the swan, that in its lifetime has
no voice except a discordant hiss, wag supposed to sing
sweetly once just before its death. —

“1745. "Scan ‘thus:| Fidihg [ in mua | sic: thdit the |
compa | risén.  The first foot is a trochec. Fading :
dyi’n‘g, vanishing in dcath. that the compurison, &ec. :
t6 complete the metaphor.

l. 48. what . . . then : what new simile or metaphor must
then stand for music ?

L 49. flour ish : notes sounded by trurppets at a-coronation.

JL 513, Ttused to be the custom once to play .music
under o bridegroum’s window early on the morning ot
the wedding.

L 54. rrescuce : dignified bearing.

1. 55-7. Hercules rescued Hesione, daughter of Laome-
don, king of Troy, from the sca-monster to which she had
been exposed, in return for a promise of some famous
horses owned by the king, and not through any love
for the lady. howling : namely, through gricf. seu-
monster : stands in the metaphor here for marriage with
a suitor whom Portia could not love. I . .. sacrifice:
I occupy the position of Hesione in the metaphor.

1. 58, 39. The rest aloof : Nerissa and others of the
household are meant, as they stand apart in the room,
all ir tears of apprehension lest Bassanio should choose
the wrong casket. Dardanian : 'T'rojan.

1. 61. Live thou : if you live, i.e. if you succeed ; so in
1. 44, failure was compared to death.

L. 62. the fray : namcly, against adverse chaxge,.which
is likely to consign Portia to another, who, in the com-
parison, stands for the sca-monster,

1l. 63-186. The song is evidently designed to be a warning
to Basssnio not to judge by the cye or by appearances.
He is quick to teke the hint, and forthwith descants upon
the successful deception practised by outward shows upon
the wprld : in law, the corrupt plea, cloquently pleaded,
wins; in religion, the corrupt doctrine, gravely preached,

L2
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finds acceptance; among men, a bullying exterior, con-
cealing a coward’s heart. may pass muster for courage;
among women, the artificial beauty of paint.and false
hair may eflcct conquests due rightly to true beauty alone,
Then comes the application of all this moralizing : gold
is externally beautiful, and thercfore may conceal 13ward
corruption; hence he rejects it. Next, he summarily
rejects gilver, on the ground that it is a mere medium of
exchange’, And, last. he chooses lead for the same reason
that led 4inother suitor to rcject it ; namely, because it
threatens rather than promises. Portia’s joy at the
sclection finds expression in short agitated, breathless
sentences : Bassanio’s, in silly doting over her portrait.
Then follows the impressive scene in which Portia passes
from the girl into the woman; from the maiden in love
into the maiden about to be a wife. At this turning-
{;oint of life, with a scriousness she bhad never displayed
cfore. she scts forth her willing acceptance of the precept
of her religion that enjoins the subjection of the wife to
the husband ; and, in return for the all that her husband
had hazarded for ber sake—namecly hix love—bestows
upon him the all that is hers.—herself and her wealth. To
the clear-cut thoughts of this specch, Bassanio replies
in one in which there is nothing clear, except the fact of
his undying love. 1t is thi: one fact, however, that more
than counterbalances his intellectual inferiority to her,
and makes him her superior in her eyes, her equal in ours.
1. 63. fancy : love gpringing from mere external attrac-
tions ; the word has this meaning in the current English
expression ‘ to take a fancy to’.
1. 63-6 arc sung by one voice, ll. 67-71 by another,
in reply.
1.64. Or...or: whether...or.  futhe heart . . . head :
dges the head perceive beauty of mind and character,
underlying the Eeauty of person that the eyc perceives,
and does the heart send forth its love to what the head
perceives !
y 11 67-9. Passing love, born at the mere sight of its
‘'object, lasts only as long as the object continues before
the sight, and dies as soon as the object is wifhdrawn
from sight ; i.c. this eye-begotten love, this ‘ love at first
sight *, is very short-lived. the cradle : i.e. ‘he eye is
hoth the cradle and the grave of love of this kind, which
dies, as it were, in its infancy.
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11, 71, 72. This is not a very mournful or dignified dirge,
but the dgparted in this ease deserves nothing better.

1. 73. So: in the same way as the song indicates.

1. 74. still : continually. ornament : o_fair exterior ;
g0 ing. 97.

1. 76, 77. But obscures : that does not obscure. sea-
son’d . . . voice: made to appear just throogh eloquent
pleading ; the ‘ voice * of the advocate ia the salt or spicer
that disguise the taint of a corrupt. plea. obscures . . .
evil : prevents the inward corruption from showing itself.

1. 78. error i heresy, heterodox doctrine. sober brow :
religious preacher scemingly virtuous and pious.

1. 79. approve : justify. text: taken from orthodox
seriptures.

1. 81. sumnple @ naked, plain (some explain this as silly,
simple-minded, but vice can hardly be so characterized).

1. 82. hus: its; this was the usual neuter in M.E., and
it-survived down to Klizabethan times.

L 81. stairs of sund: ascending steps of sand better
show the insecurity of the tooting aflorded than
a level surtace of sand would. Butler's * twisting ropes
out of sand’ indicates something similar,

1. 85. beards : this, the plural of the collective singular,
is used because of the plural ¢ cowards ’ above, and because
of the two proper names following.

1. 86. Lwers ... milk: other expressions in Shakespeare
to indicate cowardice are *white-livered ’, *lily-livered’
‘milk-livered’, meaning either ¢ white’ blood (in the fanciful
physiology of those days) or a state of bloodlessness.

1. 87. walowr’s excrement: beards indicating valour;
“uxerement’ is used in its literal Latin sense of " .

rowth .

%. redoubled = fgarad ; ¢ doubt’ in Rlizabethan
English often meant * fear’. beauty : artificial beauty,
false show of beauty.

L 8:). purchas’d .. . weight : i.c. false hair sdld by the

und.

L. 91. lightest : most frivolous (in character).

:. 92. ::risptd. . . locizs i hair curled by the hair-dresser’s
art.

Il. 94-G.a suppBsed fairness : unreal beauty of face duc
to painting. The two lines simply refer to a painted face
surmotnted by a head of dyed hair. often kngion to
be, &c.: i.e. the false hair is often that which formerly

]
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belonged to another head altogether, which is now in the

grave. dowry : cither (1) inaccurately used for ‘legacy’,
or (2) property : the word applying to woman’¥ property
generally,

1. 96. in: being in. ]

1. 97. guiled : cither (1) guiling, beguiling; the use of
the passive participle in -ed as equivalent in meaning to
the active in -7ng is a common enough idiom in Elizabethan
English : or (2) guileful, deceptive ; the -ed being cquiva-
lent to * full of °, ¢ filled with’.

1. 99. Indian beauty: Indian woman; cither (1) the
word ‘ beauty’ is added to indicate the sex ; from one
context (1l. 88-96) such beauty must be real ugliness—
a beautiful scarf hiding an ugly face: or (2) the word
beauty indicates atiractiveness, like that of the bayaderes
or dancing women, that allures only to destroy; the
context here being the ¢ dangerous sea * above and 11. 100,
101. Numerous cmendations have been suggested, nore
of ]w}llich are likely, and some wild. bl )

. 100. cunning times : crafty, dissembling people.

1. 102. Midas, kifig ofthrygia, asked gall;’d l())btn.incd
a favour from the gods that cverything he touched might
be turncd into gold: one result was that his very food
was converted into gold in his mouth. will : wish for;
a substantive verb.

1. 103. pale: (1) &s it is the paleness of lend that leads
him to choose it, there scems no reason why the paleness
of silver should repel him; some, therefore, propose to
read ‘stale’ instead : (2) others retain ‘ pale” here, and
propose another reading in 1. 106 (sce note). common
drudge : common dium of exchange or circulation.
ShakespeareWﬁ'gs when silver 'wag still the standard
of the currency, and before gold became that standard.
Bassanio dismisses silver in two lines for being that which
he most needs for keeping up his extravagant habits—
namely, for being money.

1. 106. Thy plainness: (1) because of “pale’ in 1. 103,
some read * plainness ’ here as meaning the plain speaking
of the open threat conveyed by the inscription, and as
offering a direct opposition to the © eloguence” of the other
two inseriptions ; (2) the Qq. and Ff. rea€ * palpness’ and
put the emphasis on * Thy’, which will serve to make the
palenoss of lead to he something different from that of
silver ;¢ the firmer being ¢ dullness’, the latter, * whiteness.



SCENE (1 NOTES ‘161

1.109. As: such as.  doubiful : full of fear. rash-
embrac’d despair : despair into which I plunged myself,
but which® has now proved groundless. This despair is
an excuse for her forwardness in the latter part of the
openiqg speech of this scene.

L. 110. green-ey’d : deeing  things in._a..marbid light,
jaundiced.  jealousy : lest any of the other suitors
might snatch her away from him.

I. 111-14. These short, rapid sentences indicate tho
quick, hurried breathing with which they are uttered.

—~~~

L 111. Scan thus: O love | bé médrrate; | alliy | thy
ée | sticy. The rhythm in these four lines is quick,
therefore it is impossible to take this line as a long Alex-
andrine, as some try to take it.

1. 112. rain : shower down on me: a tamer rcading is
‘rein’ meaning curb. 'The second sentence explains the
metaphor, whichever it is, contained in the first.

“L. 114. Scan thus : For feir | 1 stir | feit! | Whét find |
I hiére? The third foot is an unaccented syllable, the
fourth a spondee.

L 115. counterfeit : likeness: mere imitation, without
the current added notion of dishonest or illegal imitation,
is here meant. demi-god : a god would create, a demi-
god would half-create and Kall-imitate, a mnere human
piinter would only imitate nature.

8. "Hath . . . creation d as not l;dy_.;l}la.intﬂd.n
picture but has almost created a living being, with moving
c#z-s_a.n _speaking lips (1. 118).

1L , 118. i.e. those eyes seem to move, as mine
actually move: the actual motion of my eyes imparts
a seeming motion to those of the portrait.

11. 119, 120. sugar: a somewhat new word in English in
those days that got into the language, no doubt, at the same
time that the article was imported into the country.
Bcing new, it was good enough to be used often in poctry :
it would be a bold poet who would nowadays a},tempt. to
use it. @ bar: speech: the opening between the lips
in the act of speaking. sweet friends : the lips.

1. 123, gnats : supply *are entrapped ’.

T
1. 124. d'he Burth foot is | thém hdving |. do:
paint

1. M5. gteal : mako blind with love.
1. 126. gﬁfm‘nﬂwww with it® fellow cve ;'
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so that we would have a portrait of a lovely one-eycd
Portia ! Other rcadings proposed are * unfellowed * and
¢ unfinished . how fur : as far. !

1. 127. substance . . . praise: my praise, however full
of substance it may be. .

1. 126-9. ‘This proportion msy be put algebraically
thus: as the original is to the picture, so is the picture
to my praise of it. shadow : picture, substance :
original.

1. 130. continent : list, inventory.

1. 131. by the view : by outward appearances.

1. 132. Chance . . . true: may you always have the
same good fortune and make the same good choice as
now.

1. 139. gentle: not threatening, like the inscription on
the outside. ’

. 140. by nole : by direction; a metaphor from a finan
cial word (a bill, a note of hand) which is carried on n
1. 148. to give : namely, a kiss. to receive : namcly,
the lady.

L. 141. prize: contest, prize-fight (as it were).

L. 144. Scan thus: Giddy | in spirit | still giz | ing in
i doubt : the [irst foot is a trochee, the third a spondee,
the fourth a pyrrhic.

1. 149-75. The modesty of her nature leads Portia to
a degree of sclf-depreciation that would have been con-
demned as excessive and insincere, were it not that the
revulsion of fecling froma lively apprehension-— despair ®
she calls it —to happiness sasured--¢ ecstasy * she ealls it—
makes her, in all grateful sincerity, look upon herself as
* a nothing ’, whose very nothingness was, but just now, in
danger of being extinguished.  This self-depreciation
serves as a contrast to tho excessive self-cstcem of the two
suitors that deservedly landed them in disappointment,
and as a moral, when this girl—unschooled and inexperi-
enced—toaches a lesson to one older and hardened in
experience of the evil side of the world and its ways : lastly,
it serves to exemplify what is both a Christian doctrine
and a fact of universal human nature, the subjeetion .of
wife 1o husband. This exemplification is a mofl signal
one, since the wife who here thus subjecdus herpelf to the
husband is his superior in mental and moral gifts.

1.152. T'owisk: soasto wish.  belter: better tharsd am.

1. 166. That: (1) with a comma after ‘account’, * that’
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is a conjunction, meaning ‘ so that’; (2) with a full stop
after ‘account’, ‘that’ is a demonstrative pronoun,
amountin® to ‘and that’: (2) gives a strong adversative
force to * but ' (1. 158), which (1) fails to do.

1. 157. beauties : the plural implies the various elements
that *constitute beauty. livings: means of living,
possessions, wealth in various forms.

1. 159. sum of nothing : (1) sum that amountsto nothing :
the ‘nothing’ here forms a striking contrast to the
‘twenty’, ‘a thousand’, and ‘ten thousand’ above,
and is in keeping with the three un-’s of 1. 160; but
it fails to give the jingle with ‘sum’, that (2) another
reading, ‘sum of something,’ gives; with this latter
reading the meaning is: sum of something, she knows
not what at first, but which on summing up turns
out to be nothing or very little (as the three un-’s ol
1. 160 show). The ¢ something ’ she would wish to be is ver
much (Il. 152-5); the ‘something’ she actually is is
very little.  toterm: supply ‘it’ as the objective, though
the Elizabethan construction would look on *‘ which’ as
both the nominative to ‘is’ and the objective to ‘to
term’.  lotermsn gross: to put it in general terms. 4 ¢

1. 160. unpractised : inexperienced : this is true of her,’
but not the other two words: there is excessive self-
depreciation in them.

L. 161. Supply ‘she is’ before “happy’, and *that’
after * this’.

1. 162. Either (1) ‘learn’ is a disyllable in scanning ;
soare ‘ fear ', * year’, sometimes disyllables in Elizabethan
English, or (2) take ‘hap-’ in "happicr’ as making,
with tho pause preceding, the third foot, or (3) read
‘ happicr then in this’, the third foot, ‘ happi- |’ being
a trochce, the construction being *she is happicr’, and
‘then’ meaning ‘next’. With the reading in the text
the construction is ‘it (the circumstance following) is
happicr *. .

1. 163. Supply ‘that’ beforo ‘she’. bred so dull:
so dull by nature.

1. 164. is : is the fact or circumstance. Another reading
is ‘in’g in which case the construction is ‘ she is happiest
in that’, &c. e

1l. 165, 166. Tt is amusing to see how the relation here
laid gown is reversed in the last act and scene, with, ot
course, the needful change in the gender of the nouns®
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and pronouns.  from : by (‘ by an ordo1 as proceeding
from ’ perhaps explains this use of * from * here).

1. 168. converted : a disyllable, forming the second foot in
scanning : sometimes written  convert ’, when pronounced
a8 it is herc.

L 171. this same myself : this same ‘ myself’ (1."170),
over which I have just said I was queen, Inow give to you
to be king over: she looks upon herself as onc of her
posscssions, like house and scrvants.

L. 175. vantage : ground of vantage, opportunity. ex-
claim on : cry out against, complain loudly against.

1. 177. blood . . . veins : cmotion felt in the blood rushing
through his veins and throbbing in his pulse.

1. 178. powers: organs of mind and body, and thcir
activity,

1. 182. every something : undefinable feeling and senti-
ment that every person individwally feels ; the word shows
the confused impression on the mind of each, and the
confused utterance that ecach gives to it. blent : blended ;
the blending together of what each feels and utters.

1. 183. wild of nothing : a_wjldesmess (i. ¢. wild confusion)
of feeling and utterance that arc mecaningless, cxcept that
they aie i feeling and an uttcrance of joy.

1. 184. Express'd: finding utterance in the inarticulate
cry of joy. not express’d : mwardly felt, but finding no
outsyard expression in words or articulate speech.

1. 186. be bold to say: say, confident of the certainty
of what you say (for he will surely bo dead).

11. 187-220. Upon a scene of serious courtship follows
a description of a light-heartcd courtship, a courtship
carried on in hot haste and described with a flippancy by
one who cannot be scrious in anything—not even when
courting.

1. 188. our: the first personal pronoun points to the
personal interest taken by the speaker, and the rest of
the houselold, in the issue : the reading * your’ is tame,
inasmuch as it misses this touch of aflection of servants
for mistress,

L 191, that ... wish: i.e. for yoursclves.

L 192. wisk . . . from me: cither (1) have o wish for
yourselves different from what 1 wish yous; so. jn Twelfth
Naght, ¢ write from it, if you can’: i.e. write differently :
or (2) wish my joy for myself to be lessened, to be gaken

caway frem : {e. I am sure you wish me all the joy that
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I can wish for myself. This interpretation prepares us
for the announcement that follows.

1. 194, fuith : plighted faith, vows of love.

1. 196. so: if, provided that.

11 199, 200. What brisker Janguage could express the
briskness of this courtship ? maid : as Gratiano was
a gentleman, and on terms of social equality with Bassanio,
it is natural to think that Nerissa was a * lady companion’
to Portia, rather than a maid-servant. intermission :
(1) I loved by way of pastime ; your love-making was the
serious play, mine was the interlude between acts: (2)
another reading is to put a colon after the second * lov'd’,
and no stop after ‘ intermission ’, in which case this word
means ‘delay’.  But Bassanio’s love was of longer standing
than that of his companion, and did dclay.

1. 201. With tho punctuation as in (2) above, fhe
meaning is : youand I are both impatient of delay. This
meaning gives a connexion of thought with what precedes,
With the punctuation as in the text the meaning is: I owe
my wife as much to you as to my own cfiorts. The con-
struction is ‘there pertaing no more’, &c¢. There is no
connexion of thought in bringing this statement in here,
cven if it is a fact.

1. 202. stood upon : depended upon.

1. 203. fulls: falls out, bappens.

1. 204. sweat: past tense. again: ecither (1) (an
intensive) profusely, or (2) in conscquence of making
the effort to woo (literally, in return).

L. 205. roof . pulate, roof of the mouth.

1. 209. Achiev'd : obtained, ended by winning ; literally,
to bring to a head.

L 212. faith : a play on the word : (1) yes, I mean good
faith ; (2) in faith, by my faith.

L 219. infidel : Jessica is left unnoticed for a long {ime
(sce 1. 238) ; the simple reason is that she hangs back and
shows reluctance to be noticed. »

Il 221-327. Immediately on the happiness born of
the result of the last casket-scene, there %ollows, to cut it
short, the news of the forfeiture of Antonio’s bond.
Portia’s insistence to know the contents of the missive
that had ghascdall its new-born happiness from Bassanio’s
face, calls forth from him a speech in which shine the
strength and purity of his friendship. When he was
lavishing money right and left at Belmont, yhat nged wase
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there for him to inform any one where the money came
from ? And yet he had informed Portia herself that none
of this money was his—it was all borrowed—and that
the only wealth that was his was the gentle blood in his
veins. When Portia offers to pay off the debt many times
over if need be, the first-fruits of the fortune that had
been won with the help of Antonio’s security are offered
to redeem that sccurity ; with this peace-offering in his
hand, Bassanio sets out on the very day of his marriage,
hastily performed, that no time might be lost.

1. 221, Salanio: this is an cmendation on the quarto
reading ‘ Salerio’, evidently a new personage. (1) This
reading is defended on two grounds : one, that it is always
so spelt in the quartos in this scene, so that it cannot be
a printer’s error for ‘ Salanio " : the other, that Salerio is
meant to be a slighter sketch of a friend of the character
of Salanio and Salarino, the similarity of character being
indicated by the similarity in the names, and the add:-
tion of thia third friend being meant as an indication
that Antonio has many such %riends. but only one like
Bassanio. (2) The cmendation is defended on the gronnd
that a third personage is superfluous, since it is enough
that, while one of the two, Salarino, stays behind with
Antonio at Venice, the other, Salanio, may well be
employed to bring the news to Belmont.

1L 222, 223. If my newly acquired rights here enable me
to exercise them in welcoming you.

I 224. my wvery friends: my true friends: °very’
originally meant ‘true’, like the French wrai, derived
from the Latin. verus.

1. 230. past . . . nay : in a way quite beyond my power
to refuse.

1. 232. He docs not state his reason, and the help that
Lorenzo actually gives in Scene iv cannot possibly be bhere
meant : he may have meant that some of Shylock’s own
money, now in Lorenzo's hands (as he supposes), might be
of use in paying off the debt due to him.

L. 233. him : himself : see note on 11 ix. 90.

1. 235, 236. He is well enough in body; if there is
anything the matter, it is in respect of his mind? He is
ill in mind if he takes his misfortune to keart; he is well
in mind if he has the fortitude to rise above his misfortune.
This seems to be the plain meaning of this purposcly

" enigmastic lapsuage.
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1. 237. estate: state, the situation he is in.

1. 238 Jessica's looks, as she hangs back in the room,
have shown that she nceds cheering up; her present
dejection is the reaction that might have been expected
from her late escapade.

1. 2£0. royal merchant: (1) originally, Venetian mer-
chants, whom in the thirteenth century the Venetian
governmont permitted to oceupy islands in the Archipelago
for commercial purposes and to exercise sovereign rights
over them ; (2) later, in the countries of Europe, merchants
employed by kings as their agents received this title,
whether so employed in their own or in foreign countries :
in the latter capacity they were somewhat analogous to the
consuls-general of present times ; (3) merchant of princely
magnificence. Antonio may have been a ‘ royal merchant’
in any of these senses. ’

. 242. Scan thus: W¢ ate | tht Ja | sohs, we | have
wgn | thé fléece. Both words we' are emphatic: we
from among the suitors.  See notes on L i. 9 and 170-2.

~~

. 243. The sccond foot is J You had won | and is
a trochee : both ‘you’ and ‘ he’ are emphatic. There is a
double meaning : (1) the fortune you (plural, like ‘ we’,
to which it responds) have won will not help him. But if
the fortunc that ke has lost had not gone to the bottom
of the sea, but had been forfeited to you, instcad of being
forfeited, as it actually is, to Shylock—that would have
helped him.  (Salanio is made to speak here with ‘ Sopho-
clean’ irony, ignorant that this fortune Bassanio has won
in his clever wife will be of help.) (2) There is a play on
‘flecce ’ and ‘flects ' : I wish the ships he has lost had
been lost not at sea, but to you.

1. 244. shrewd : bad, cvil : originally accursed, next bad,
next cunning, and lastly acute, clever; from the noun
¢ shrew °, the shrew-mouse, once thought to be venomous.

1. 247, constitution : frame of mind.

1. 248. constant : firm-minded.

L. 250. I must unreservedly share with you the knowledgo
and the pain of the bad news,. freely : without reserve,
soinl 255. Scan thus: And 1 | must frée | 1y hive | the

—~~
hilf | of igything. This loss in length that ¢anything’
suffers is made up by the emphasis of accent. —

1. 25d. Scan thus: That this | same pd | pér brings you. |

O sweot | Portid : the fourth and fifth feet aré trocHees.
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1. 257. then : so far: this meaning is needed because of
the ‘ then’ in 1. 260, which again must be taken to mean
‘next’, ‘at the same time’. B

L. 260. state : estate, property, fortune.

1. 262. engag’d myself : incurred an obligation, incurred
a debt (of honour, in this case). !

1. 263. mere enemy = one absolutely his enemy ; * mere’
is pure, unqualified. from the Latin merum, wine unmixed
with water.

1. 264. The third foot, | hére 15|, is best taken as
a spondee, the emphasis on both words serving to give
the meaning—‘ here is an exrtraordinary letter’: the
oxtraordinary character being sct forth in the next
two lines.

L 267. vssuing : pouring forth: this transitive is the
causal form of the intransitive.

L. 268. hit: sugceeded ; supply ‘ has’.

1. 269, 270. Mexico . .. India : sece note on 1. iii. 19, 20.

1. 271. “Fhis-wholesale wreck of all the ships of a single
merchant in all parts of the occan is dramatic, but, almost
jmpossible in reality.  touch: this single word shows
how stout-built ships arc merc cgg-shells when they
strike on rocks.

1. 272-84. This specch bears the stamp of sincere
sympathy, and shows that friends of the kind to which
the speaker belongs are capable of good feelings that, on
occasions of adversity Iike this, overmaster the envy that
they are not free from during the prosperity of its object.
The aim here is to make Shylock stand alore as the one
bad man and arch villain in the play, without a second
and minor villain to bear him company.

1. 273. u should appear: it appears, but who would
have thought so ? this seems to be the force of the ¢ should’
here—what appears is what one did not expect.

1. 274. present : rcady to be paid down at once. dis-
churge : nay off ; we now speak of discharging, not a
creditor, but a debt to a creditor.

1. 277. confound : destroy ; this is a common meaning
of the word in Elizabethan English : e.g. ‘lot me not be
confounded’ in the Prayer Book. 1t still su:vives in
a line in the National Anthem and as an empregation.

1. 279. impeack: call in question, accuse (the duke)
with violating. Jreedom . . . state : free rights cogferred
by the state:on her citizens : bere, particularly, tho right
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to enforce contracts in a court of justice, conferred on all
her citizens alike, whether Jews or Christians.

1. 281. Smagnificoes : grandees: this, the old Italian-
English dictionaries say, was & title given to the Venetian
nobility ; “illustrissimo * is still a title in usc in Portugal.

1. 282. port: importance. persuaded with: tried
persuasion with, entreated.

1. 283. envious: malicious; ‘envy’ often means hatred in
Elizabethan English. plea : demand in a court of justice.

1. 285-91. All Venice and his own daughter bear testi-
mony against Shylock ! The “ merry sport’ has gradually
ceased to be merry, and now looks like terribly earnest
business.  The aristocracy of Venice and the duke himsell
are down on therr knees before him, but Shylock i«
inexorable : now comes his own daughter to say that
he had determined to be inexorable long ago, beforc she
left. his house. What then becomes of the plea of some
cgitics that he was only joking when ho took the. bond,
and only serivusly resolved.on cnforcing. it after his
daughter’s flight ?

1. 285. She never calls him ‘father’, only ‘him’ and
“he’ in aversion.

. 286. his: the same cold aversion is shown by this
third personal pronoun ; she will not say “our’. But in
this case there is tho other reason that she hay, presumably
by this time, turned Christian.

1. 290. deny: rvefuse; these two words were often
interchangeable in Elizabethan English.

1. 204. best-condition’d : sweetest tempered, kindliest
disposed. unucaried : most unwearied, the superlative,
by an economy of grammar, being here understood from
the preceding  best .

1. 297. any: in any.

1. 300, 301. This numerical climax shows her readiness
to pay any amount needed ; it reaches to twenty times
in 1. 308. deface : cancel, obliterate. [y

1. 302. description : four syllables in scanning.

L. 303. hair: two syllables, becauso emphatic: there
arc many similar instances in Shakespeare and the Eliza-
bethanse fLorough: prononnced as a monosyllable.

1. 804. ghurcha 1o a Christian she uses the right word.
though to a hcathen—Morocco—she had used the word
‘temple’. |

1. 308. twenty times over : it is unlikely thag Porsia had
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not been listening to Salanio and Jessica when they said
that nothing would move Shylock; when she offers
the very amount that one of them had said he would
not accept, it looks as if she had been listening, but did not
quite believe what she had heard. As a woman of wealth
she knows the great power of money, and means to tey it ;
her mistake is that she does not as yet know the power of
the hatred in Shylock’s breast.

I 313. It is cvident that Bassanio had forgotten to
greet his visitors and was altogether quite dejected.
cheer : countenance, expression of face.

1. 314. dear bought : (1) won at the cost of much anguish
(she was fwice very near losing him), (2) won at the cost
of this calamity to your dear friend (it was for her sake
that the loan had been incurred for which Antonio was now
in trouble). Both meanings well apply here.

1. 316. Sweet : this very first word of the letter shows
how unchanged Antonio’s feelings towards Dassanio
remained, in spite of what had happened.

1. 317. estate . . . low: under this general statement
Antonio conceals from his friend the painful fact that
he is in prison. i

1. 318. forfeit: forfeited; °forfeit’, ‘contract’, and
other words ending in ‘t’ are more correct forms of
the past participle than they aro with ‘-cd’ added;
becausc the © ¢’ in suck cases is the true Latin participial
ending, and the ‘ -ed ’ is rcally a superfluous addition.

1. 319-20. all debts . . . death : Antonio means that his
friend’s presence at the hour of death will so comfort and
fortify him that all the obligations under which he has
placed Bassanio by his kindness will be cancelled by thiy
last act of friendship. love : {fricndship: so ‘lover’
in 1L iv. 7, means friend.

1. 320. between you and I: ‘17 is used ungrammatically
for ‘me’ for the sake of the euphony that is secured by
naking a,vowel follow a consonant.

1. 323. O love: she takes up the word from the letter.

L. 325. again: back. .
. . YR i
Scexg IIT v

1 -

Antonio’s present humble attitude beforc Shylock serves

a twofold purpose of dramatic justice: it is just rcfribu-
tion for higntreatment of the Jew in the days of his
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prosperity, and 1t is one of the incidents that, step by step,
leave the Jew without the shadow of an excuse for his
unrelentin® hebaviour. In pursuing this conduct, Shylook,
like all men of narrow mind, is dominated by a’ fixed idea :
this Clristian lent out money gratis, therefore I'will have my
bhond ot him.  Finding entreaty fruitless, Antonio recovers
his calm resignation to his fate, with the one wish to see
the payment of the debt of friendship that is due to him.

L. 1. look to ki : sce that he does not escape from you (now
that you have brought him from prison into the strects).

L. 3. Antonio had begged of the jailer (I. 10) to bring
him out into the streets, so that he might have a chance
of meeting Shylock and of entreating hum, as he here does,
to relent.

L. 8. shall : will be compclled by me to.

L 9. nuughty : wicked : cf. Midsummer-Night's Dream,
w. il 14, © A thing of naught.’ fond : foolish ; originally
the past participle of the M.E. verb ‘ to fon’: henco the
derived meaning, foolishly loving, doting.

1. 10. To come : as to come.

1. 14. dull-cycd : either (1) not keen enough to penetrate
into your object, or (2) sad-looking.

I 15. shake . . . relent: af first to refuse and. then.to
relent’ and grant: Shylock’s mind is a mind that, once
made up, is made up for cver.

1. 19, kept : (a tacit reflexive) dyelt, lived : there are
mauny instances in Elizabethan English ot this use of
“keep” and " keep with ’. and the term is still used by the
undergraduates of Cambridge in this sense.

, 1. 22-3. These good deeds poetic justice rewards when
their doer is himself delivered from forfeiture ot his bond.
Almost every personage in the play is an antithesis to
Shylock in one or other ot the evil traits in his character :
that trait in which Antomo stands as an antithesiy iv
open-hauded generosity opposed to grasping avarice.

1. 25, grant. . . to hold : allow . .. to hold good abe valid.

L 26. deny . . . law : rvefusce to let the law take its course.

1. 27-9. ‘There are diftevent readings. (1) Reading and
punctuating as in the text the nominative in apposition is
the clause * the commodity-if-it-be-denied,” the emenda-
tion ““twil” (it swill) having been made in order to suit
this construction. (2) Punctuating as in the text, but.,
with she quartos and folios, reading © will’, which 1n this
case has for its nominative the single word * gpmmudity ' ;

M a
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but as this gives a meaning obviously not mtended, the
clause ‘ the commodity it it be denied” s beey taken to
amount to ‘the denial of the commodity °, s0 that the
virtual nommative of * will " is* dental’, giving the meanmg
required. (3) Putting a comma after “law ", and a _colon
after * Venice’, and reading * “twill 73 in this case h:’ has
for its antecedent * course’, so that the verbs ‘deny’
(1. 26) and * be denied ’ (1. 28) both refer to the samce noun,
whereas under (1) and (2) they refer to two different nouns,
‘course’ and ‘commodity . (1) Leaving out 1 27,
‘for... have " altogether. and putling no stop after “law?”;
this again, as in (3), makes the two verbs reler to one and
the same noun.  Under (1) and (2) * for * 15 a conjunetion,
meaning becanse, under (3) it is o preposition, meaning
either (1) because of. or (b) as for. concernmng.  Under (1)
and (2) and (3) (h) ‘commodity’ means convemence,
privilege, i.e. that called “freedom of the state’” in
nL il 279; under (3) (¢) ‘commodity ’ means trade,
commerce. Under all three “impeach” has the same
meaning as in 0 i 279, The objeetion to (1) and (2)
alike is the forced method of getting at a nominative :
that to (3) is the tamcness—un-Elizabethan but quite
Augustan—of diction, which is the price of symmetry
and correctness.  The objection {o (3) (a) is that this
meaning of ‘ commodity * occurs nowhere else in Shake-
speare, and is only an inferred meaning from onc that
sometimes oceurs, nameiy. goods, merchandise ; that to
(4) is that it is maely o heroie method of cutting the
tlordian knot.  The general meaning 15 that the duke
cannot refuse to allow the law Lo take ibs course ; for if
he does refase, and so withdiaws the commercial privileges
that alieng enjoy in Venice, then his action will cause the
justice ot the Venetian government to be called in question.

. 30. trade and profit . . . consisteth : profitable trade
consists ; there being a hendiadys in the two nouns, the
verb is in" the singular.

1. 31. go: perhaps addressed to the juiler, and not to
Salarino ; if s0, it. means ‘come, take me back to prison’,
ax in | 35.

1. 32. bated : a shortened form of “ abated °, in {s literal
sense of beaten down, 1. e. (here) weakendd in hody.

1. 35, 36. With these words his mind secks retuge n
thoughts of friendship, that will heal the wounds €aused
by enthity. '
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Scene 1V

True love casil y understands the nature of true friendship
tu be akin to its own, and the character of a true friend to
be akin to that of a true lover: henece Portia likes to
think that Antonio must needs be like Bassanio in mind
and in person, and that serving Antonio must nceds be
like serving Bassanio himsclf. To render this service,
she leaves Torenzo and Jessica in charge of her house,
without. however. confiding to them her secret, which she
only confides at present in part to Nerissa, by tolling her
merely that they must both disguise themselves as men
and set out on a journey. A messenger is dispatched to
Padua to Bellario, Iearned in the law, in furtherance of
the plan.

1 1. Though I speak this in your hearing, I do not mean
to flatter you.

2 L2 concert: conception, idea.

L. 3. gud-like amity : such as exists between your hushand
and his friend.  © Amity ’ is a disyllable in scanning.

L. 4. In allowing your husband to leave you on the day
of your marriage, In order that he might see his friend,—
in urder that this ¢ god-like amity ’ may have free play.

L 5. If you knew the character of the friend, as you
know the character of his friendship with your husband.

1. 6. How true: supply ‘ to’ before.

L. 7. lover : sce note on uI ii. 320. DBen Jonson signed
his letters to Donne sometimes thus, ¢ your true lover.’

L 9. customary : your usual, such as you would show

to any one. bounly : goodness: the usual French
moaning of the word. enforce you: supply ‘to bo’
after.

L. 10. doing good : this is the trait of character common
to Portia and Antonio, and this is the bond between them
already formed before they have personally met. This trait
has for its antithesis the doing of cvil, so protinent in
Shylock.

I.1L. Nor . . . not: the double negative is emphatic.

L. 12. conversc: associate together. waste the time:
spend thne in cnjo7ment, not in work.

1. 13. equal . *. love : squls returning love for love.

. 14. proportion : four syllables in scanning. hke
propMtion : similarity in form.

L. 15. lineaments ;' Teatures, person; the #ord is used,

M2 :
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in an old work, of King Arthur’s bones and dead body.
manners : the outward exprossion of the spirit. , spird:
mind.

1. 19. i.e. T would not consider any cost incurred for
such a purpose to be too much. Little = trifling i her
own eyes, though it may be very great in reality.

L 20. semblance of my soul: Autonio is meant, but
in either of two wayyr”(1) Antonio who resembles (© sem-
blance ’) Bassanio (“my soul’) ; (2) Autonio, whose soul
resembles mince (Portia’s) in this, that both take a pleasure
in ‘ doing good ’ (1. 10).

L. 25. husbandry and manuge : care and management:
“ husband’ originally meant dweller in a house. master
of the houso.

1. 28. contemplation : five syllables in scanning, ¢ -tion’
being disyllabic.

I 30. Ausband: possessive case. the ’s of ‘lord’s’
belonging, by a piece of grammatical cconotny, to bobd
nouns.

1. 31. wonastery : properly, for monks, here used for
a convent for nuns.

1733 Not to refuse this office I impose on you.
impostion : five syllables. .

1. 34. T'he which : sve note on 1 iii. 5. some necessity
double meaning : (1) (ostensibly) the necessity of living
in retirement during her husband’s absence ; (2) (sccretly)
the necessity of being away from home in order to carry
out, her plan.

L 36. fair comanands: your commands, which, T am
sure, will be nothing but proper and honourable.

1 42. att hearl’'s conlent: “cither (1) all happiness of
heart, or (2) all your heart’s desire. Both meanings are
found in other passages in Shakespeare.

l. 46. ever: always in the past, as “still’ (l. 47) means

always in future. thee : addressed fo an inferior;
a change ‘rrom * you ’ (1. 44), addressed to those whom sho
treats as equals, honest-truc : in Elizabcthan English

two adjectives qualifying the same noun were sometimos
hyphened together as if one quahficd the other.
1. 49. Padua : the university there was a great®seat for
the study of civil law. 'The Qqg. and Ff. réad * Mantua’.
1. 50. cousin’s: kinsman’s; any rclation by blood
(Lat. consanguineus) was so called, c.g. a neph@w or
a grandchild'
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1. 51. motes: letters; . e. instractions for conducting
the case, i N

1. 52. Maagin'd: (1) imaginable; Elizabethan use of -ed
for -able: (2) with the speed of imagination : this hyper-
bolical interpretation 1s out of place in a speech giving
directions to a servant on business.

L. 53. traject = terry, place for crossing a river ; Italian
traghelto, ¥rench trajet 5 the Qq. and Ff. read * tranect’,
the -gh- and -j- above beng changed here in English
into -n- and a -c- being added, owing to a fancied connexion
with the word ‘conuncet’. common ferry: public
ferry-boat.; that ‘ferry’ does 7ol mean here tho placé of
crossing, is shown by the next line.

L 54. trades to: caprics dxaffio.to; this shows that the
vessel, not the place, is meant by ferry > above.

1. 50, get . . . gone: make haste and go; the expression
does not imply contempt or anger here, as it does commonly,
#.¢. in v, i 396.

L. 56. convenrent : suiting the urgenoy of the occasion.

1. 59. think of us: "think of seeing us. shall . . . us:
“shall ” is the emphati@ word here and expresses Nerissa’s
surptise at Portin’s announcement ; | shill they |, the
fourth foot, is a trochee accordingly.

1. 63 sq. Portin’s deseription of the swaggering figure
she will cut is not very different from Rosalind’s in As
You Like It, when she too talks of disguising herself as
a youth.

L 65. braver: fincr; this very common meaning of
the adjective in EfiZabethan English is also seen in the
noun * bravery ’, meaning finery.

l. 66. The cracked, ‘reedy’ tone is meant, when the
voice breaks at this age. It will be scen afterwards that
Portia’s natural voice was somewhat har.h and * mannish *.

. 69. quaint : ingenious, clever in devising variations
on the same theme, *=

1.72. 1 .. &wuhal: T could not help it L numerous
possages are quoted by critics in conﬁrmaaon of this
meaning, from Elizabethan writers,

L. 73. for all that: although I could not help refusing
them any love. :

1. T4.gpunye petty ; the French spelling, puisne, shows
the literal meaning, later born, later created, and, as
apglicd to judges, means inferior, junior, as opposed to
a chief justice. -
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1. 75, 76. i.c. People will say 1 must have lett school
o year at least to have had such adventures.

L 71. raw : green, artless. Jacks : foolish fellows.

1. 82. coach : Shakespeare, very likely, is thinking here
more of the London of his days than ol the Venice of the
days of Portia. Early in the seventeenth century coaches
were common enough in London—Ophelia 1 Heamlet
calls for her coach—but in Venice, with its canals for its
main ‘streets’, one would not expeet to find coaches.
The coach in the text, howeverg is ouc at Belmont, about
to run to Venice.

1. 84. twenty miles : if the Belmont of the play is the
Dolo of geography, then this distance from Belmont to
Venice is correct enough.  Sowme take this to be the journey
there and back ; others take ' twenty * as a mere indefinite
number, as in 1. 74.

Scene V

We bave lately seen what a serious, moral turn
Launcelot had taken : we here sco what a serious, religions
turn he takes in his anxicty about the salvation of Jessica's
soul. His theology, like his casuistry, sinks lamentably
into bathos. His conscience, on a previous oceasion, hung
about the neck of his heart in vain: here, his religious
fears fairly lay him by the heels ; for in Jessica’s conversion
to Christianity he only sees a dismal prospect of a rise in
the price of pork' His sympathy for the wife, his old
friend in the Jew’s house, does not conquer his aversion
to her husband, his temporary master, against whom he
rebels in a most refractory fashion. The wife expresses the
same unbounded admiration of Portia here that the
husband had in a previous scene, but, like a true woman,
adds that she is the one to keep her husband straight, and
that be is lucky indeed in having her for wife to do so;
whereupon Lorenzo indulges in a little badinage to the
cffect t%mt as Portia is a paragon of a_wife 1o Bassanio,
80 is he a nonpareil of a husband to Jegsica.

L 3. I promuwse you : 1 assure you, let mo tell you. fear
you : fear for you.

L. 4. agitation : he means cogitation—what he ‘thinks
of the niatter. . ,

11. 5, 6. What good cheer can she feel on beiné assured
that sheis damned!  dumned : Lanncelot gives expresgion
to the serious ‘bvliof anmong Christians in those days that
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there was no salvation for the souls of Jews and pagans.
This is the charitable reason why Shylock s foreed to turn
Christian®1y. i. 386.

Il. 14, 15. Srylle was the name of a rock, and Charybdis
that of a whitlpool, on opposite sides of the strails of
Messiha. The expression is proverbial of falling into one
danger in trymg to avoid another,

I. 17. This is spoken in 1eply to Launcelot’s conclusion
that she is sure to go to hell through the sin of her father
and mothet both being Jews. Jessica has, no doubt,
had quoted to her by icr husband 1 Cor. vii. 14, ‘The
unbelieving wile is sanetified by her busband.’

1. 19-24. Now that Jessica has proved from canonical
text that her salvation is assured, Launcclot’s late fear
about it is replaced hy a fear for a hitherto unforeseen
consequence of it : the more Christians there are, the
higher will the price of pork rise.

o b 21, one by another : gide-by-nide.

1. 25-63. Jessica after marriage has the same friendly,
indulgent feclings for the ¢ merry devil * that cheered her
loneliness before its but her husband cannot stand his
harmless foolery.  Lorenzo iy short and snappish with
Launcelot, and Launcelot returns his temper with interest ¢
the result 18 a cordiad aversion between the two.

L. 30. are out : have tallen out, have quarrelled.

L. 42. best . . . silence = wit will be most charming when
it remains silent. :

1. 44. parrots : 1.e. fooly, like Launceloty who talk much
without understanding what they talk. prepare. for
dinner : Lorenzo means ‘ make preparations {for serving up
dinner’, but Launcelot wilfully misunderstands it to mean
‘ prepare themselves for dinner by getting up an appetite’,

1. 48. wit-snapper : quick at makine what he thinks to
be witly retorts.

1. 49. Lorenzo omits the unlucky word ‘for’, but is
again snapped up. }

1. 50. Dinner is rcady, only the table hag Yo bo laid
out.

L 52. Lorenzo means ‘ will you lay the table-cloth 2’
Louncedot misurderstands it to mean ¢ will you put on
your haigr’ e

L 53. my duty . which is to stand bareheaded beforo
my guperior. Thig is, of course, ironical, for Launcelot

does nof do his dufy, though he knows it, 'when.hu thuge*
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stagnds obstinately stock-still before his temporary master,
instcad of rightly understanding and obeying his ordors.

1. 54. quarrelling with occasion : either (1) feilcing with
the matter in question, cluding the point, or (2) provok-
ingly misunderstanding &4t every opportunity. |

1l 60-3. At last he seems to obey orders, but shows the
wealth of his wit in still misunderstanding them.  for your
coming wn: perverse to the last, he inverts the words “ table’
and ‘meat’ and pretends that Lorenzo had wished him
to bid, i.e. order, them to come in to dinncr, and respeet-
fully declines to carry out that part of his instructions,
but leaves Lorenzo to come in or not as he pleases.

I. 64, dear : (ironically) precious daserelion ¢ i.c.
want of discretion or discrimination ; confusion. sutted :
either (1) ill-suited to the meaning they are meant to
convey, or (2) dressed out ¢ tricksily * (1. 68).

1. 65. Another reading is to put commas after * hath’
and ‘memory’, waking ‘planted’ a passive participts
instead of an active transitive.

1. 67. A many: we now say ‘many a’ with a singular
noun, but still say ‘a few’ with a plural ; in both cascs
‘many’ and ‘few’ amount to a collective noun singular,
with the plural noun following in apposition, to explain
what the collection consists of.

L. 68. for a tricksy word : for the sake of a word that plays
tricks with its own mceaning; a word that seems to say
one thing "while it 1eally means another. So far, this
sense would be conveyed as well by the word ¢ tricky *;
and the use of ‘tricksy’, instead, is meant to imply
a metaphor. namely. of a word tricked out or dressed out
tantastically, as opposed to o plain word.

1. 69. defy the matter: trcat the subject-matter, the plain
meaning, with contempt. cheer’st . as this is the only
instance of the intransitive use of this verb in Shakespeare,
some propose to adopt a quarto reading, ¢ farest.

1. 73, ‘Lhere would be no occasion to express-this hope
for the fature if Bassanio’s life in the past had been
upright ; but we know it probably had not been. 'This
is yet another reason for marrying a spendthrift and
a man of pleasurce to a strong-minded and virtuouwswoman
capable of controlling him. ;

1. 76, 77. Various readings and interpretations - (1) The
reading in the text is that of the first quarto: the ante-

- eedent of * it is * to lead an upright life *.  (2) The folios
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read ‘ mean it, it Is reason’, &c.: the antecedent of the
first * it "is as in (1), and the meaning is tho same. (3) An
emendatidn is ‘ do not merit it, In rcason’, &c.: the
antecedent of ‘37 is ‘ blessing’, and the meaning is
virtuglly the same as in (1) and (2), since he can merit the
blessing only by leading an upright life. In every case
there is a double meaning in * come to heaven’ : (1) enjoy
the blessings of the next world 1 the next world ; (2) enjoy
the blessings of the next world  this world. those * bless-
ings’ in this Jatier case being centred in Portia as wife,
as 1. 82 makes clear.

1.79. lay : should lay, were to stake ; the word ¢ women’
being the objective.  But somd take it as the nominative
to ‘lay’. meaning were to lie, were to be wagered; but
there i3 no other instance of the usc of “lic” in this sense.

I. 81. Pawn'd: staked, wagered.

L. 82. ker fellow :” Dortia’s_equal.
¢ L. 83. of me: in me; this obvipus meaning is derived
from one of the commoner meanings of “ of ’, namely, in
virtue of.

I. 85. anon : he is not in a burry to get her opinion.

1. 86. whie . . . stomuch: double meaning: (1) while
I have the inclination. am in the humour ; implying that
she might soon change : (2) before, not after, dinner.

1. 88. *mong other things : amongst the other dishes on
the table, this ‘ table-talk > being a dinner for the mind,
as it were.

L. 89. digest 1t: though by itself (without the sauce
supplied by the ‘other things’), it_may be. cudigesieble :

i.c.may be dispraise ot me. set you forth : praise you;
thiz-4s iromically. or at least. ambiguously, meant: she
does <ot him forth (i. ¢. dispraise him) in v. i. 18 sq.

ACT IV

Sceng I

1. 1-166. All efforts outside to make the Jew relent
have failed, and the matter is come into court. In it
the duke makes yet another effort.  In conciliatory words
he tells Ghylock he is sure that he is not in carnest
when he persists in saying he will exact the penalty. but
that be means really not only to relent but to be generous,
if only the law allows him his claim in fu}. Shylock’s



170 $1E MERCHANT OF VENICE  acriv

answer is that his mind is made up: he will exact the
penalty to the letter: he will give no reason—uniess
undying hatred for Antonio is a reason—for® persisting
i his resolve : the conrt dare not refuse : il 1 does, he
will charge it with breaking the law—his oft-repeated
threat. A short but sharp passace at arms with the
indignant Bassanio is mterrupted by Antomo, who with
the calmness of resignation, begs his friends to cease from
their fruitless intereession and to let the law take its
course.  * What merey do you hope to be shown to you,
i you show none to another v asks the exasperated duke,
foreshadowing, without knowing 1t, what 15 about to
follow.  “ What merey do I need, when I ask for justice
and my right ?° retorts Shylock: ‘my right to the
penalty—the pound ot tlesh—which T have bought with
the forfeited loan, is as ahsolute as yours is to the slaves
that you have bought with your money : let the court
dare to vefuse me my right, and 1 will charge . with
breaking the law.” The doke. baffled 1o his cfforts at
conciliation. resorts to a threat that the strange law of
procedure ruling in this coutt leaves open to him- he
threatens to dwssolve the court unless a * consulting
barrister ’, as perhaps we shonld nowadays call him, who
has been sent tor. puts i an appearance, which he has not
vet done. At this moment a letter arrives from the
learned counsel, which says that he is unable to come,
but sends, as substitnte, a 1ising young barrister, whom
he has coached up in this case, and who, he is sure, will do
full justice to it.  During this incident, two by-plays have
been going on 1 one, in which friendship tries in vain to
checr up the despondent, sprits of the doomed man by
professing readimess to pay the penalty for him; the other,
mn which tiiumphant hate sharpens the knife in open court
to cut ofl the penalty trom the detendant’s vwn body.

L. 1. what : great men used to preface a question with
this * propoun of impaticnce .

I. 2. Ready - present,

1. 3. answer : meet, face in court.

1. 4. stony : stony-hearted.

L 5. empty from: comparc ‘free from’ for dhe pre-

position here used, instead of ‘of ", . .
. 6. dram = drop; swmall quantity (in solid or liquid
measure). .

L 7./ Your’ Grace: this Euglish way of addressing a
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dukoe is inaccurately applied here to the Venctian doge.
qualify : rpoderate, soften.

I. 8. obdUrate : accented on the second syllable ; the
line is hypersyllubic (-ate) in scanning,

that :  this conjunction was used to avoid the
repetition of a preceding conjunction, here © since ” 5 it is
a French idiom.

L 10. e¢nvy’s = of (his) hatred: so* envious’, in 111 ii. 283.

L 13. The very tyranny : the utmost cruelty. his: his
spirit (trom 1. 12).

. 17sq. The good duke utters all this with sceming
confidence, but \uth seerel misgivings 3 what in words he
telly ‘shylm L he iy, is what he nnvardly wishes him to be,
but fears he is not: see 11, 3-6. the world . . . too : it is
to be feared that here the wish is father to the thonght.

118, lead’st .. . maliwee : you keep up this show of malice.

L 19. last . . . etz end ot the action, termination of the
praceedings : namely, when the court grants your clam
in {ull.

L 20. 20morse: pity; a very common meaning in
Ehzabethan English. strange ;. unexpected (after this
show of unrelenting malice).

L. 2L, strange-apparent : seeminely, not really, strange.

I. 22. And insead of exacting the penalty, as you now
ingist on doing. where : whereas, amounting here to
‘ instead of 7,

1. 24. loose the forfeiture = release the bond ;3 the contiast
being between the binding power of the bond and the
loosening of it. Another reading is ‘lose’, give up, be
wnllmg to lose.

1. 26. a moiely : a portion, not necessarily half.

l 28. so huddled . ack : come so thick and fast on him.

1. 29. royal m(-rthant : see note on 1 ii. 240.

1. 30. pluck : extort: since such bosonws have to be
forced to show pity.

Il 31-3. There is a delicate insinuation heres to the
cffect that Shylock’s heart is a gentle (1. 34), not a flinty.
heart. like those here referred to; but the blandishment
falls on deaf cars. offices = acts.

1. 34. asgentle answer: such as must come from your
guntle natuge, so anlike the natures described in 1. 31-3.

I. 35. possess’d : informed. put in possession of tho
fact. o
1. 37. due and forfeil of : forfeiture due for (hyphendindys).
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1. 38. deny: refuse; this meaning occurs elsewhere in
the play, and is common in Elizabethan Engligh.

1. 39. Shakespearc uses language here that was applic-
able to Knglish citics, but inapplicable to Venice; the former
received charters and franchises from the King of England,
which he could revoke at pleasure: Venice was an
independent republic and not subject to the Holy Roman
Emperor, as is here implied.

1. 43. i : the antecedent is  that’ (1. 42). 'This answer,
as Bassanio says (I 63), is ‘no answer’ of the nature
expected by the duke (l. 34), but is prompted by malice
that means to aggravate the pain that mere refusal will
cause.

1. 46. ban’d : poisoned with rat’s bane. yel: again.

1. 47. love : supply ‘ who’. gaping pig : either (1) a
squealing or grunting pig (doing so with the mouth
wide open), or (2) roast pig (with a lemon. say. inserted
to keep its mouth open): this latter meaning 1s better,
since it is pork, more than the living animal, that rouses
most strongly a Jew’s aversion.

1. 49. sings . . . mose: the nasal or reedy character of

the notes of this instrument is meant.
A8l (1) The Qq. and Tf. put a full stop after
‘aflection’ and read °‘Masters of passion sways il’,
&c., the grammar of which is casily amended by
reading either * masters . . . sway . . . they like or loathe 7,
or ‘mistress . . . sways . . . it likes or loathes’. (2) An
emendation proposed ix to read ‘masters our passion,
sways it,” &c.  (3) The best emendation proposed is that
given in the text; with this reading, affection means g
liking or loathing (l. 52) for which no clear reason can be
given (I 53) ¢ pession means the strong impulse to action
springing from these likes and dislikes. For example,
Shylnck‘i dislike (or hate and loathing as he calls it in
1. 60) of Antonio is us “ affection’ ; his resolution to exact
the peralty is his * passion . sways it: sways the
passion, what «t : what the affection. the mood . . .
loathes : the mood in whick it likes or loathes a thing
or person : i.e. if the affection likes or loathes, then the
passion has a strong impulse to act in accordance with
the liking or the loathing. your adswer :¢ the answer
to yon.

1. 53. As our likes and dislikes are instinctere and
unactountgble.
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1.54-6. he...he...he: one...asecond...a third.
The difficyty is whether these three lines indicate the
‘affcction’ of antipathy, or the resultant °passion’.
They seem to imply nothing more than the former, while
the coptext requires them to imply the latter; yet no
action springing from the latter can be inferred until
we come to Il 61, 62. wauling :  squealing.  The
Qq. and Ff. read ‘woollen’. the wind-bag of the pipes
being covered with woollen cloth;  emendations liko
‘swollen’, “ wonden’, &e. are necdless.

l. 58. As fo offend: namely, by seeming wilfully to
withhold his reason for these apparently capricions likes
‘and dislikes, whenin reality he has none.  being offended :
namely, by the thing that he cannot abide.

1. 60. lodg'd hate: hatred that has taken up house and
home in my heart; settled batred. . certarn: fixed,
unalterable. The concentrated venom in this utterance
isrunmistakable. This hate and loathing arc the * affec-
tion* of antipathy, in Shylock’s casc.

1. 61, 62. The action here indicated flows from the
‘passion”’ roused in Shylock by the ahovo *affection .
losing swit : a suit in which, even when 1 win it, I loso
heavily in money.” ~

1. 84. current of : course taken by.

L. 65. thee: withering contempt for the person so
addressed is meant.

L 66. If a man hates a person he does not go the length
of killing him.

1 67. If a_man does not kill, it is & proof that he does

ynot hfttﬁ‘ﬂl‘;ﬁ;‘d’hc spares : thercfore, if @ man hatcs, he
Fills—nothing less.

L. 68. Every offence taken does not amount at once {o
a deep, settled fecling of hatc. offence : displeasure
felt, offence, not. given, but takcn or felt. %

1.70. thank . . . with: remember that you are talking with.

1. 71. the beach : a locatreferemcs—16” thé” Lidd~or the
sea-front of the lagoons of Venice.

1. 72. main flood : the open Adriatic Sea.

L. 73. use question @ try talk 3 see 1v. i. 345.

1. 74. #he lumb : that he has made a prey of.

1. 76. nm@noise® either (1) understand ‘ bid them ’ from
“forbid’, 1. 75, or (2) take ‘forbid . . . no’ as containing
a double—which in Elizabethan English amounted to an
emphatic—negation.
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L 77. frelted unth : agitated by.

1. 82. Bat in brief and plain procedure, sugh as befits
the dignity of this court ; this court should not waste its
time and sacrifice its dignity in barguning with the Jew
for my hfe. conzentency :  propricty, becomingpess.

L 83. kave: have passed on me.

L. 87. draw : take, receive.  We speak of drawing money
from a bauk.

L. 88. This prepares us tor the appeal to Shylock’s merey
that follows, and foreshadows what iz to follow on its
refusal by him.

1. 89. In his cyes there is here no question of mercy, but
one of justice alone : nonc of moral wrongdoing hut one
of legal wrongdoing alone.

L 92. parts: work, tasks.

H. 94-7. Let them s . . viands : all this should be taken
as if within inverted commas. season’d : gratified.
such : of the same kind ax yours, as delicate as yours. ©

1. 103. The irony of Fate, uttered through the uncon-
scious lips of her vietim.

1. 104.* Upon : acting upon, by virtue of. This is not
a common meaning.

I. 106. The duke must have sent for Bellario some days
agn, therefore, so as to give him time to gel up the casc.
Oun the other hand, Portia has sent to Bellario for written
instructions and a lawyer’s robe, showing that she too had
been in communication with him before this, and had now
resolved to appear as judge (or advocate) in Bellario’s
place. From thiy it need not follow that she knew of
the duke's action before she hegan communicating with,
the learned doctor; it was mercly a happy coincidence
that the duke should send for the most. eminent counsel
within reach, and that Portia should consult that very
person, because he happened to be her “ cousin’.  In the
course of this correspondence she learnt that the duke had
sent, for éiim, whereupon she arranged with him to go in
his place. to determine: to decide; but in what
capacity ? Certainly not as mere advocate, but as “judge’,
which his substitute is repeatedly called afterwards:
but, then, if as judge, by what strange proceflurc is a
teml;])omry judge appointed to try a sirigle case, instead
of the case coming up before a permanent judge sitting in
a permanent court ?

L 167. stags : waits.
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1. 111-13. Bassanio certainly shows that he has the
will to lag down his hie to save his friend’s, but has he
reflected whether he has the power to do so?  Doces he
think that the creditor will accept the substitution ¥
T'hat Be will wot, is shown by his action and speech (11, 121,
122). which are prompted, no doubt, by his overhearing
Bassanio’s speech.

LIS Sl yet, alter T am dead.

1. 121, 122, What a contrast between the faint tones
of the first line and the savage cuergy of the second :
the one procecding from foreboding alarm, the other
irom triumphant anticipation. that bankrupt : savage
energy reaches its elimax in these two words ; bankruptey,
in Shylock’s eyes, is the greatest of erimes, and the * that
pomts {o the greatest of criminals. Jorfeiture : is
seanned as a disyllable: some propese to read © torfeit’.
The many £'s and th's and the ¢ and kr all help the ferocious
uslerance of the hne.

o 1128 on thy soul: double meaning: (1) _lrlﬁg].LJ.hn
“whetstone ot your soul of flint; (2) at the peril of your
soul and its salvation. .

L 125, kangman : public exceutioner (whatever the
manner of the death ho inflicts: always so used in
Shakespeare).

1.126. envy: hatied. Scaun thus: Of thy | sharp

— —~~~

énvy. | (pause) | Can  fio | prayers  pidree | thée.  The
third foot is made up by the pause, and the line is hyper-
syllabie.

1. 127. Another scathing remark by which Gratiano is

vealled a witless fool.

1. 128. wnerecrable 1 pust esearating, that cannot be
excerated enough @ ¢ invaluable iy analogous in meaning.
The later folivs read * inexorable’, but the reading in the
text is more foreible—* be thou damned that cannot be
damned enough’.

1. 129. for thy life: for allowing you to live.

L 130. my fauh : my Christian faith.

1. 131, Pythagorus: a Greeh philosopher of the sixth
century 3. ¢., who taught the doctrine of the transmigration
of souls, accordijg to which the souls of human beings
passed at death into the bodies of difiereut beasts succes-
sivelyy before passing back into the bodies of other human
beings ut their birth, thus completing a cycle.' N



176 THE MERCHANT OF VENICE  acriv

1. 133. currisk : wolfish, malicious. spirst : (2 mono-
syllable) soul. n

1. 134. Govern’d : dwelt in and swayed the actlions of.
who . . . slaughter : the construction is defective, as ¢ who’
is left without a verb—* who. heing hanged . . . his squl did
fleet’. Some remedy the defect outwardly by taking
‘ who '—a nominative pendens—to be equivalent to *and
he *—a nominative absolute. {It is likely that Shakespearo
got this-strange incident from books of travol, in which
a ‘law’ or custom is described as prevailing in some
countries, by which wolves that had taken human lifc
were (if caught) tried, condemned, and hunged as criminals.
I have read of this custom.

L. 135. fell: cruel (the derivative noun °felon® had
originally a similar meaning). fleet : make haste to fly.

1. 138. starv’d : hungry.

1. 140. offend’st: hurt; this original scnse is scen in

offensive ’. striking at an cnemy, as opposed to * defen-
sive ’, warding off such a stroke.

1. 142, cureless : past cure, too late for repair, incurable.
Shylock deigned to answer Bassanio word for word :
Gratiano he treats as beneath contempt.

1. 143. "This by-play above has gone on during the rcad-
ing of the letter by the duke.

1. 148. conduct : cscort, guidance into court.

1. 150. at: av the time of (in enrrent English ‘at’
would mean because of, owing to. but it does not here)

The laboured language used here seems to have been
the ‘epistolary style’ in Elizabethan times; it is also
used often in Shakespearc when messages are delivered,
verbally. or narratives are given.  Here in this letter, no
doubt, profound respect was meant by such a style, as
it still is meant in parts of the East.

L 152. in loving visttation : on a friendly visit.

L 153. doctor : doctor of law.

1. 15206, All this about the visit and consulting law
books together cannot be true, as 15 indicated in 1 iv.
456-55. The whole plan was, no doubt, got up between
Bellario and Portia : but why she resofved to plead tho
case, instead of leaving it to Bellario, and how 4nd when
she discovered her own ability to plead; are imexplicable

xcept on the dramatic ground that the wife, whose hus-
nd had got his friend into trouble for her sake,¢hould
be thS mostebefitting person to deliver him out of it.
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1. 157-9. which . . . comes with him : this is laboured
language for ‘with which he comes’. bettered : im-
proved ; this is a bit of conventional modesty. at my
mportunity : because I begged of him hard to take up
the cage ; this, again, cannot bo true, for it was Portia
who must have begged this of him. Jill wp : fulfil,
satisfy.

1. 160. be . . . lack: be no impedimont to his receiving.

1. 162. young . . . head : this is meant to guard before-
hand against any prejudice that the extremely youthful
appearance of the * doctor > might give rise to.

1. 163. whose : the antecedent is * him ’.

1. 167-303. The proceedings in court consist of two
arts : the first, a plea for mercy (which occupies these
ines) ; the second, the application of the letter of the law

tor the dispensation of justice, after the appeal to mercy
has failed. The former was a plea for the urging of which
the woman’s heart in Portia would better qualify her
than any other advocate : the latter, though it may bhe
nothing better than a ‘ legal quibble’, as a Lord Chancellor
of England called it, is justice entirely after Shylock’s
own conception of justice, and therefore fittest to be
dealt out to him. The court opens; to the very first
question from it, the defendant replies hy confessing to
the bond. Then the court declares that there is nothing
left but for the plaintiff to show mevey, and proceeds to
define what merey is. Mercy is a purely voluntary action,
unlike justice, that has the compelling force of the law
behind it ; mercy shines brightest in those who prefer,
sof their own {ree heart, to show it at the very time when
the law gives them absolute power to enforce justice ;
mercy, enthroned in his heart, more befits a king than the
power he wiclds by hig strong right arm ; temporal power
is the attribute of earthly kings, but mercy is tgg attribute
of God, the King of kings, and earthly kings approach
nearest in attribute to their divine King wien they
temper justice with mercy : none can escape—not even he
that has the right to call for justice against another—if
justice is not so tempered. All pray for mercy to Him
whose at¥ribute it is, for all need it ; he who needs God’s
mercy to #e shon to him, should show human mercy to
one who needs it from him. This appeal to Shylock’s
mercy® fails ; he calls for the enforcement of the law, of
justice, of the penalty. An appeal, next, tcthis abarice,
N .
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fails also, for vengeance is stronger in him than avarice.
An appeal to the court to do a *great right > in cyuity,
by overriding the great wrong involved in the letter of
the law, also apparently fails. The defendant, sick of
a suspense that makes life a burden, calls for jndgement
according to the law ; the judge pronounces it, and then
makes a last appeal to the plaintiff : let him exact his
penalty, for the law awards it to him, but let him try to
save the defendant’s life by having a surgeon in attendance,
for the law docs nof award the life with the penalty ; will
he not show mercy here. where it does not stand in the
way of full justice to his claim ? The answer is ‘No’:
for no such act of merey is stipulated for in the bond.
With this answer the Jew fills up to the full the measure
of his iniquity, and from this moment the judge leaves
him to his fate. Hc turns to the defendant and asks
him if he has anything to say before judgement is pro-
nounced. Yes, he has: it is to say that his aflectign
forgives everything to his friend, il there is anylhing to
forgive ; only he asks for some assurance that his aflec-
tion is returned. That assurance is fervently given;
judgement is tormally passed, and its execution ¢un the
spot is ordered.

. 167-8. Came ... I did. The quarto reading is ¢ come
... 1did’: but as ‘his reading makes Portia’s grammar
to be very bad, though her legal knowledgo has been
vouched for as being very good, the folios changed the
reading to what it is in the text. tuke your place = it is
quite clear from what follows that this place is that of
judge ; it so, plaintiff and defendant arc not represented
by counsel, neither do they plead their cause personally,’
but the case has been submitted to the judge out of court,
and he has already come to a judgement on it, when he
takes his seat on the bench.  Such is the strange procedure
in this court. 1t is idle to inquire whether this was
something like the procedure in Venetian courts of justice,
either in Shakespeare’s or in mediaeval times ; or to bring
forward in support, as has been done, a similar course of
procedure in a Nicaraguan court of justice in the nine-
teenth century. It is enough that this procedure is best
fitted for the dramatic purpose in view i this sgene.

Il 169, 170. You know the contention that brings this
legal point into court ? w

1. 1T1. thapughly: thoroughly: conversely. ‘ through’, the
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preposition, was spelt ‘ thorough’ in Elizabethan English,
when emphasis was meant. 1t seems from this that the
case hadybeen submitted to Bellario ‘in chambers’, as
perhaps we should now say, and by him gone through
with Portia, in order to put her in possession of both the
facts and the law of the case.

L 176. in such rule: so pcrfectly in order, so perfectly
in accordance with law.

1. ¥77. impugn : oppose. as . . . proceed : ig the
course of procedure you have adopted.

1. 178. within his danger : "within his power to exact
the penalty: an old French legal term. A particular
meaning was to be in debt to, but this meaning cannot
apply here, as the answer shows.

I. 179 Antonio’s answers here and in the next line are
given with carelesg unconcern.

1180, Then .. . merciful : tor justice decides the case
against you.

* 1. 181. What law, what authority, can compel me to
show mercy?

1. 182. quality : atiribute, virtue. 1§ not strained :
is not shown on compulsion : i.e. no power of law or of
man can compel any one to show merey. How spon-
tancously is this fine specch on mercy made to arise
trom the unmerciful man’s question, and is thus divested
of all resemblance to a set didactic performance.

1. 183. This sumile occurs in the Apocrypha. Ecclus.
xxxv. 20. It droppeth : merey shows itself of its own
accord, as the rain falls and the wind blows as they
list : one cannot command merey, any more than onoe can
* make’ rain or ‘ raise ’ the wind.

1. 184. 1t o8 twice bless’d : it is blest iteelf, inasinuch as
it blesses others ; it confers happiness vn itself in conferring
happiness on othe¥s, "The next line shows that this is
the apecific meaning, so that ‘ twice’ here (like * thrice’
very often) does not merely mean very, supremely.

1. 186. Mercy is strongest in those who have the greatest
power : for example, you, Shylock, can show the greatest
mercy to Antonio, because you have the power of life
and death over him.

1. 18%. ks ergeon = emblematic of his supreme power.

1. 188® his sceptre : emblematic of the strong arm that
wields that power; as opposed to his ‘heart’ (l. 192)
whcPe mercy sits. temporal power : as opposed to the s

N2
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divine power which, too, he may wield (1. 194 sq.). to:
this is @ more correct preposition than ‘ of ’, as il repeats
the meaning of the prefix at- (Latin, ad). ¢

1. 189. awe and majesty: awe-inspiring majesty (hy
hendiadys).

L 194, show : show itsclf, appear. .

1. 195. seasons: tempers; in the metaphor, merey is
the salt that keeps justice sweel—prevents justice from
rotting.

L. 198. Should see: could claim to sec, would have
o right to sce.

1,198-200. We all pray to God for mercy, not for
justice : therefore, we should show mercy to our fellow
men, in return for the mercy that we pray to God to show
to us. render : show in return.

1. 201. To lessen the severity that the granting of your
legal claim, in bare justice, will involve ; since, if granted,
it will lead to a cruel act.

1. 202. strict: that can ouly dispense justice, but cannot
show mercy.

1. 204. my deeds . . . head : another unconscious prophecy.

1. 206. money : money due, debt.

11, 208-10. Bagsanio has twice the sum in cash with
Liim, which he offers to pay down : if this is not accepted,
he offers Lo stand security to the extent of ten times the
sum. In 1. 232 Portiz asks Shylock to accept thrice the
sum, in cash presumably. We need not trouble about
the avithmetie of this.

1. 210. This, of course, means on forfeit of his own life ;
but with the addition that his life may be taken piecemenl
in the way indicated.

1. 212. malice . . . truth: either (1) his malice is too
strong to allow any fecling of common honesty he has to
have free play, or (2) the malicious man oppresses the
honest man (abstract for concrete).

1. 213. Break the law by your authority, and arbitrarily
put an intdrpretation on it that it could not otherwise bear.

. 214. To do a great act according to the spirit of true
jystice, do what is o trifling wrong according to the letter
of the law.” '

1. 216. of : from carrying out. ¢ X

11. 216-220. 'The repetition of the opening wotds at the
close clenches the statement, made between with such
judicial (:ahm:ms. Can : supply ¢ that ” before.  error:
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deviation from, irregularity in, the prescribed course of
the law. ™

. l} 1 221. 4 Daniel: a judge, young but wise, like Daniel.
The prophet Daniel, when quite young, is said to have
expostd the falsity of a charge brought by certain elders
against a young virgin, Susanna. The story forms the
subject of a book in the Apocrypha.

1. 224, Shylock, who had all this time jealously clutehed
the bond in his hand, here cagerly offers it to Portia,
whose utterances, scemingly all in his favour, had dis-
armed his habitual suspicion.

Gl;] 226. wn heaven : recorded in heaven, sworn before
od.

L. 228. forfeit : see note on mu. ii. 318.

1. 232. bid. .. bond : Portia makes a motion, as if about
to carry out her words, which has the effect of briuging
Shylock’s heart into bis mouth. Gratiano’s words and
action following, also supply a comic clement that relicves
the harrowing suspense of this scenc.

1. 233. When : tear it when. tenour :  purport
expressed in the bond.

1.7234. 7t doth uppear : the tone of these words shows
that Shylock’s ardent confidence in the judge has cooled
down. The whole of this specch is pervaded by a tone of
unicdsiness and suspicion.

1. 240. stay : rely, take my stand.

1. 241. Antonio feels the slow torture of the tiial to be
uncndurable.

L. 244. All Shylock’s enthusiastic confidence in the judge

%is restored.

1. 246. The penalty is wholly in accordance with tho
pul?ort, ol the law : neither opposed to it nor beyond it.
hatkh : singular, because the two nominatives mean one
and the same thing.

L. 249. more elder : a double comparative, for the sake
of emphasis. elder : older.

L. 253. are there balumce : in Elizabethan English
singular nouns ending in an -s sound were sometimes
treated ag plurais in form : ‘balance’ here is treated as
if it was a _plurals spelt: ¢ balans’ ; =o is ‘ voice  clsewhere,
as if it was a plural, ¢ vois.’

1. 234. The flesh . . . ready : the place of the second and
third leet that are wanting is taken up by the guuse, during
which Shylock produces the balance from under his

[}



182 THE MERCHANT OF VENICE  acrrv

gétb;rldgne; the fifth and last foot is hyporsyllalbic—thém
réad | 3.

1. 256. There is sly humour in the words ‘on your
charge’, i. e. at your expense. Portia here gives the Jew
a last chance by this last appeal to his mercy. His dnswer
throws away that chance; after affecting to read over
the bond again, he says he finds no legal obligation im-
gosed on him to do what he is asked to do; thercfore,

e will not do it. He has got ready the knife and the
balance, but he will not provide a doctor. Hereupon she
turns from him. and the next time she turns to him, it is
to award him what his conduct had brought down upon
his head.

1. 267. still her use : always her way.

1. 269. Either (1) to sce the approach of old age and
poverty (in which case ‘ hollow . . . brow * arc the effects
of grict at this prospect), or (2) to sce onesclf actually
suffer from old age and poverty (in which case * hollow
... brow’ are the effects of old age).

1.270. Scan thus: An ige | of povér | ty; from | which
linger | ing pén | ance: ‘poverty’ is a disyllable, as
‘ poorty ’, its shortened form, would be, if that noun
existed 5 the full form ol * poor’, the adjective, is “ pover’,
French, pauvre.

1. 271. This is the foho reading, in which case ¢ misery ’
is a disyllable : the quarto rcading is ¢ Of such misery ',
in which case ‘miséry’ 1s a trisyllable, accented on tho
second. as in Latin and French.

I 273. process : the dctailed scries of acts; the,
particulars of the manner (of his death).

1. 274. speak . . . death : speak kindly ot me after my
death. Swurely, a very modest wish from a henefactor who
had risked and was giving his life. The dramatic object
is again to contrast selfishness with unselfishness.

1. 276 a love: an object of love, a friecnd; another
reading is ‘lover’ : sec note on m. iv. 17.

1. 277, 278. Repent not . . . And he: this is the folio

ding : the mcaning is, let not regret for the loss of
§africnd mar your happincss in the wife you kave won.
The quarto reading is, Repent but . . . And ke : the meaning
is, if only yon regret losing me—if only your happiness
in a wifc does not make you quite forget your {oss of
a friend—then your friend does not regret that he dies
for you. . pays your debl : namely, with his life.
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1. 280. with all my heart : a pathctic double meaning:
1) mostgvillingly; (2) with my heart’s blood.

L. 282. which: who ; so in v. i. 210, ‘a civil doctor,
which did’, &c.

1l. 287 sq. Little bits of comedy a,gain to relieve the
straif of the impending tragedy. Gratiano gracefully
follows suit, but with a difference. Bassanio offers to dic
bhimself. Gratiano wishes that, not he himself, but his
wife might die.

1. 204. Shylock cxpresses bis contempt for Christian
hushands, becausc they arc so ready to sacrifice their
wives on the altar of triendship. Perhaps this is meant
to show that he never had felt, nor was capable of feeling,
the power of true friendship. In scanning, ‘ husbands’
and ‘ daughter ’ are slurred over and count only as mono-
syllables.

11. 295, 296. Barabbas : the Jewish robber whose life was
pffered to tho Jews by the governor of Judaca, if only
they would spare the life of Christ. The point seems to
be this: a robber son-in-law (as by hercdity he was likely
to be) would be particularly objectionable to a miser
father-in-law! By implication, Shylock looks upon
Lorenzo, the Christian robber son-in-law, as even worse.

1. 297. pursue sentence : proceed to pronounce sentence.

1. 299. The order of the two sentences here is a rhetorical
inversion : the proper logical order is given in 1. 302.

3 Portia henceforth assumes the cold, hard tones of a judge
who means to judge only by the law, and has dropped all
ithoughts of mercy both from the Jew and towards him.

1. 304~456. The triumphant Shylock is about to execute
the sentence of the court, when a thunderbolt falls upon
his head in the shape of the legal quibble’; he must
not shed a drop of blood or cut off more or less than
exactly a pound of flesh ; for none of these i 7n the bond.
If he docs. the penalty, by the lau, is death and confisca-
tion of all property. The discomtited Jew asks to be paid
thrice the principal that had just been offered-Zasks even
to be repaid his bare principal : neither can be done now,
by the law, is the court’s reply. Having thus dispensed
that jugtice by the law for which he had called aloud, the
court ngw refers Shylock to the duke, of whom he is to
beg, on%is knees, for that mercy to be shown towards him
tha$ he had refused himself to show to another, and that
the court, by the law, refuses to show to him. The duke,*
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exercises his royal prerogative of mercy readily: ho
grants him back his forfeited life and mitigates the sentence
of confiscation of his property. He is put td the last
humilis¢ion when the court readily gets his intended
victim himself also to show mercy, which consists in
this, that he is to turn Christian (how this is mercy, will
be seen below), and is 1o bequcath all his property to his
daughter and her husband, on which condition its confisca-
tion is not to take effect. During this scene of Shylock’s
humiliation, the comic element is supplied by the same
volatile character who had supplicd it during that of his
exaltation, and who now administers the last kick to
Shylock's already dead contumacy, as he shuffles, utterly
broken down, out of court. The atmosphere being thus
cleared of the poison of his presence, there follow compli-
ments from the duke, from cvery one, to the learned
iudge, who, however, will accept no tokens of gratitude,
cxcept triles—onc being a ring on Bassanio’s finger,
The ring is refused, and after some awkward excuses, tho
real reason of the refusal is reluctantly explained ; the
judge pretends not to helieve, and leaves in apparent high
dudgeon. Then gratitude for a friend’s hfe saved gets
the better of a promise to a wife, and the ring is sent in
haste after the judge, und delivered to him; whereby
haugs a tale.

1. 304 sq. The whale court, except one person in it,
experiences & sense of relief. and a revulsion from despair
to joy too deep to find expression from any except the
volatile Gratiano.

1. 310. confiscate : the -t here is itsclf the past participial
suffix : see noto on mnu. ji. 318. On the stage, about here,
Shylock nervelessly drops the knife and the balance from
his hands,

1. 312. Gratiano jumps up and shouts this at the Jew.

1. 313. Shylock utters this in tones of blank amazement.
act : statute, law.

1. 317. this offer : the offer made a short while ago. An
cmendation reads  his offer *—the offer made by this man
(pointing to Bassanio, whose offer of twice the amount
bad been raised by Portia to thrice the amount ;, which
larger sum, of course, Shylock grabs at).

l. 326. « just pound : an exact pound.

1L, 327-30. Several readings and meanings: (1) with
.8 comma after ‘substance’ (as in the text) meaning,

o
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in the gross, by a substantial amount, as opposed to
‘ division,. . . hair’, which means by a small amount,
whether a fraction of one-twentieth of a scruple or g singlo
hair’s weight ; this meaning of ‘substance’ makes tho
‘but’ of 1. 326 meaningless, for it is meaningless to say
“ onlyheavy or light by a lurge amount’; (2) with no
comma after ‘substance’, meaning, in the wholc of onc-
twentieth of a scruple, or in a fraction of one-twentieth
of a scruple ; this gives the very forced meaning of * whole’
to ‘ substance ’, and makes a pointless distinction between
that whole and its fraction, for both are small quantitics ;
(3) read cither ‘as the division’ or ‘by the division’;
the meaning of “in the substance’ in either casc is ©in
weight ’.

1. 333. Retribution falls upon the Jew when Gratiano
mockingly repeats not only the words he had heard him
use in court, in a moment of triwmph, but, by a kind of
bappy inspiration, flings back at his head an expression
he had used against Antonio (in 1. ili. 44) which nobody
bad beard him utter aloud.

1. 331. Some critics take this pause to mean ‘ hesitation ’,
and try to make out that Shylock, at the end of this pause,
might have converted the play into a tragedy, by taking
Antonio’s life at the sacrifico of his own. Shylock’s very
next, words should have shown that his thoughts werce
not bent upon the lofty tragedy of killing and being
killed, but upon the business-like subject of getting what
wmoney he could, as matters had now turncd out for him.

1. 343. so: as explained in 1. 306 sq.

1. 345. question : idlg.dalk (here); talk (commonly in
Elizabethan English). Shylock turns abruptly to leave
the court.

1. 351. contrive: plot: this bad sense of the word is
often met with in Shakespeare.

1. 352. seize: this is a legal term here; take possession of.

1. 353. privy coffer : the private treasury. »

1. 354. in the mercy . . . duke: for the duke to show
mercy to (in the exercise of this sovereign prerogative :
the common expression ‘ at the mercy of > would not imply
this legalypower).

1. 356. gredicatnent : position. This was a Latin term
in logic, corresponding to the Greek ‘category” (as in
ﬁ:isto&le); from Portia’s lips it is meant to have a legal

vour.
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1. 361. danger : risk of a penalty : sce note, 1v. i. 178.
formerly : previously, herebefore; another legal word.
rehears’'d : stated on the authority of the law ; recited.

1. 365. left: Telt to thee ; a participial adjective qualify-
ing ‘ value’.

1. 368. The duke shows mercy beofore he is asked—
a contrast to Shylock, who refused to show it though
refeated.ly asked.

. 369. For: as for.

1. 370. general statc : the public cstate ; i.e. (here) the
treasury.

1. 871. Which-may be reduced ta a finc (of less than that
l}allz of your wealth), if you humbly ask for mercy from the
duke ¢

1. 372. Yes, the finc will be allowed in the case of that
half, but tho other half must go intact to Antonio. for:
in the case of.

1. 373. pardon not that : remit not the penalty of my life.

1. 377. render : either (1) show towards; or (2) return
(used ironically—show in return for the mercy he has shown

you).

1. 379. so plense : if it so please.

1. 380. quit: remit, give up.

1. 382. ¢n wuse: various meanings have been given:
(1) in_grust ; Antomo offers to hold in trust for Lorenzo
that other half that the law gave him in absolute ownership.
When property was conveyed by 4 to C, the transfer to
take effect on A’y death, it had to be held by a third party,
B, in trust till 4’s death : this trust-tenure was said to be
one ‘in use’; (2) at interest ; Antonio was to hold that,
half as a loan on which he would pay interest to Shylock,
at whose death he was to hand over that half to Lorenzo ;
(3) in usufruct: Antonio was to enjoy the use of that
half, without paying any interest, during Shylock’s life-
time. Whatever the exact arrangement proposed may be,
one factds common to all three interpretations : namely,
this other half of the property is not to be entrusted into
Shylock’s hands. render : return.

1. 386. presemtly : at once: so in 1 403. become
« Christian : this certainly looks like vindictiveiess, but
Yin the Middlo Ages conversion of the héathendto Christi-

nity, even hy force, was looked upon as an act of
gharity, necessary for the salvation of the souls ofr those
o cortverted Antonio here, in all seriousness, shows the
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same concern for the Jew's soul as Launcelot had, in his

comic widy, shown for Jessica’s ; he renders this-charity

Ll} rﬁgum for the Jew’s hate that had sought to take
is life.

1. 387. record : dragw up in writing and file.

1. 388. possess’d : possessed of.

L 390. recant : recall, withdraw.

1. 393. I am content: I agrec (‘content’ is used in the
House of Lords for ‘aye’).

L. 396. et thee gone : there is certainly contempt implied
in these words here, which Shylock deserved. He had
a short while ago contemptuously turned his back on the
court and was about to lcave it without the court’s per-
mission :  therefore he has here been made to ask the
court’s lcave to go.

1. 397. Male chldren at baptism have two male sponsors,
who are eapeeted to sce to tho spiritual and religious
education of their godsons during childhood.

I. 398. len morc: in order to make up the twelve
constituting a jury. e

1. 304-99. The process of Shylock’s humiliation has
been o gradual one, since the climax of his exultation in
1. 303. Amazement at the sudden turn of the law that
has banlked him of his blood-thirsty revenge; disappoint-
ment of his hopes of getting back his money after the bope
of revenge hax been snatched away ; insolent defiance,
when, yet unbroken, he turns his back on the court, as if
it. bas nothing more to do with him, nor he with it ; recal-
citrance, when the court tells him it has not yet done with
him, but that he must humiliate himsclf before he leaves ;
then, at last, the utter breakdown, when he is told the
consequence if he still refuscs—-these are the steps by
which Shylock desvends from the heights to the depths,
when we sce him for the last time, before the door of the
court closes upon him.

1. 401. desire .. . . of pardon : desire pardon of (Fom) your
grace. This strangely clumsy Elizabethan construction
has been cxplained by taking ‘ of’ to mean concerning,
on the gubject of, and as analogous in use to de in French
in simildp casessof desiring, praying, &c.

1. 404." your leisure . . . mot : you cannot command, you-

havg not at your disposal, enough. leisure. i
1.°405. gratify : offer a gratification (i.e. gratuity) to.
In thre Middle Ages, judges, for their services, wete paid,

i
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not salaries by the State, but fees by the litigants. Here
it iy the winuing party that is asked to pay. «

1. 409. in licu whereof : in return for which (scervice).

L 411. cope: mceet (1. c. requite) with a fitting reward;
‘cope’ means to meet, encounter (in ecither a friendly or
a hostile spirit). withal: a preposition governing
“ducats’; when € with’ stood at the ond of a sentence,
it was written ‘ withal °.

1. 413. service: this was the common word used in
courtesy and compliment : ‘ we beg to remain, ever, your
loving friends and humble, obedient servants.’

L. 417. more mercenary : sceking for a greuter reward
than the satis{action of serving my friends.

‘1. 418. know me: double meaning : (1) (ostensibly to
them) recognize me as a f[riend, don’t pass me by as
a stranger ; (2) (secretly to herself) recognize me as being
your wife.

1. 420. attempt you : try to induce you to accept our offer.

1. 421. tribute : tgken titude. As it is Bassanio
that starts this subject of a token, it does not look as if
Portia had premeditated the little joke about the ring.

L. 423. pardon me : i. c. for my bolduess.

1. 426. In scansion the third and fourth fect either may
be regular iambi, or may be a pyrrhic and a spondee—
I'll take | thi$ ring | : in any case the fifth toot is an
iambus, with a strong cmphasis on ‘ you °.

I. 427. A turn of comedy again : Portia well knows and
ix secretly happy in knowing the real reason why Bassanio
hastily withdraws his hand, but she prctends to think
that he does 5o in order not to let her take some others of
the rings which, no doubt, he wore on his fingers.

1. 428. 1n love: double meaning: (1) in friendship;
(2) (to hersclf) with a husband’s love.

1. 430. to gwve : by giving.

1. 432. have . . . it: havc taken a fancy to it.

L. 434. dearest: (in money value), most cxpensive.

ﬁl. 4317. liberal . . . offers : but not so in carrying out your
offers.

1. 440 sq. Finding excuses of no avail, he comes out,
at last, with the true reason of his relgctance!” While
outwardly much offended at the refusal, Portia“must be
feeling great inward satisfaction at this proof of her
hushand's love.

1. 44f. put 4t on: namcly, on my finger. In current
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English the expression in the text would mean put it on,
on one's gwn finger.

I 444. Mnof : if ; “an’ means  if
is strengthened by the double “if .

1. 446. hold out cnemy : continue to be angry with you.

l. 447. for giving it : for Your png T

1. 448. My Lord : in addressing him thus by his title,
Antonio means that he does not wish to bring the pressure
of familiar friendship to bear upon the request he makes.
Bassanio was of ‘ gentle’ blood, and the friendship was
between a member of the Venctian nobility and a  city ’
magnate—Dbetween one of the aristocracy of blood and one
of that of wealth. The delicate balance of poctic justice
is agnin maintained ; as Antonio had placed Bassanio
under a heavy obligation by an act that nearly cost him his
life, so now Bassanio repays the obligation by an act that
threatens to cost him very dear in domestic happiness.
Thuy does this ring incident not only supply the comedy
for the close of the play, but it serves to clear off scores in
the matter, not, of & mere so many thousand ducats, but
of sclf-sacrifice between the two friends.

1. 450. ralw’d : weighed, estimated. commandment :
the Qq. and Ft. spell it as commandément, being four
syllables in scansion.

1. 451. Without a word does Bas<anio grant Antonio's
request, though he knows well what it is likely to cost him.
And this knowledge does not change his feclings towards
his friend, just as that friend’s feclings had not changed
towards him even when, as he thought, he was about to
cost. him his life.  The cordial tone of the last three lines
shows this unabated friendly feeling.

il

, 80 that the phragse

Scenrk 11

Portia, like a good lawycr. does not forget to send the
deed for signature to Shylock, and asks Gratiane,to show
the clerk the way to his house. This gives Nerissa a chance
for getting her ring from her husband.

. 3. home: is to be joined to ‘be’ for the meaning :
be home before our husbands.

1. 4. Scgn thus: Thi§ déed | will beé | wéll wél | come
to | Lorénz | 0. The second foot is a pyrrhie, the third
a sponglee, and the line hypersyllabic.

1. 6. well : fortunately. w
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L. 6. upon . . . advice : on further reflexion.

L. 8. That: my company at dinner.

1. 15. mayst : will be able to. old : a greft deal of,
too much (a bit of Elizabethan slang).

1. 17. outface them : humorous double meaning : (1) put
thom out of countenance by giving them the lie (i. e.¢%elling
them they gave away the rings to women) ; (2) disconcert
them with the new faces (namely, those of women) we shall
put on at Belmont. outswear them : swear louder and
with greater truth than they (namely, by swearing as
under (1) above).

ACT V
ScenE 1

The earlier half of this scene has been called a moonlight
idyll at Belmont, following upon and relieving the lats-
court scenc at Venice ; tho latter half concludes the ring
episode, in which Bassanio again finds a willing sceurity
in Antonio, this time for his good conduct during the rest
of his marricd life. The earlier halfi opens presumably
atter the promised ‘setting forth’ of Lorenzo by Jessica,
and consists of an interchange of romaniic ‘chafl’; to
call it so, between the two. 'This is followed by the
announcement of the return of Portia from her supposed
retirement in a convent, and of that ot Bassanio from
attending the trial at Venice. Then follows sweet music
in the moonlit avenue at Belmont, reminding the listening
couple that, at that very time, music, inaudible to human
cars, is being sung in the sky above. in which the singers are
the stars, whose song again is a response, anthem-wise,
to the cherub-choir of heaven itsclf.  From one of them
a reflection is drawn forth on the power of music upon
man angl brute alike, to change their disposition for the
better, closing with the remark that the man whom misic
does not thus move and change is & man of stratager and
spoliation—* let no such man be trusted’. Who does not
tealize that such a man was exemplified in Shylock, who
had shut the ‘ ears of his house’ agningt harmless music,
and had plotted the death of a good man ¥ Into this
scene enters Portia, to whose mind, when a passing clond
obseyres the moon and allows the light in her ‘nall to
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become visible, oceurs the thought that so, too, shines
a good dagd in a dark world of wickedness, and that a good
deed may pale hefore o deed still more beneficent, even
as the candle-light had paled in the moonlight. The same
thought that all goud deeds are comparative arises in her
mind, when to her ears the music sounds sweeter in the
midst of the silence of night than it would in the midst
of the sounds of daytime.  The reader is left to make the
application of this comparative nature of good deeds to
thoso done respectively by Portia and by Antonio: an
application that her own modesty refrains from making.
Lastly, into this sccne enter the gentlemen—the two
husbands and the friend. While Antonio is being intro-
duced (for the first time as he thinks) by the husband to
the wife, Nerissa loses no time in picking a guarrel with
Gratiano about her ring. This gives Portia her cue, and,
with the same deliberation that marked her handling of the
case in the law-court, she leads up, step by xteﬁ, to a grave
difference with Bassanio about the ring that she had given
him. The issue of the difference is that the husband
submits himself. after the lesson she has taught him (in
all seventy, but in all love too), to the guidance of the wife’s
superior powers of mind. The friend that had once given
the security of his body to the Jew for a money loan, now
gives the security of his soul to the wife, for the good
conduct of tho husband. All the gall and wormwood,
that such a submission under sccumty wonld certainly
imply, is removed by that strength of love which in
Bassanio’s heart is fully equal to that in his wife’s.

o There is but one scene in this act, and a German version
of the play makes this sccne to be the last of a rearrange-
ment of the fifth act in which the trial-sccne is made
to be the first. This is not an improvement : nothing
short of the importance that belongs to a whole act
consisting of comedy could obliterate the effects of the
prolonged agony of an impending tragedy ; the humorous
mock-trial scene in which Bassanio stands as the culprit
is, for this reason, given the proportions of an act, in
order to counterweigh the terribly earnest trial-scene in
which Agtonio is defendant.

1. 1-22, This™ capping’ of sentiments, if not of verses,
resembles the ‘amoebean contests’ of shepherds and
shepherdesses in classical literature; for example, in
Virgil’s eclogues. Here. the * theme’, as musicians call
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it, on which the changes are rung, consists of the words ‘in
such a night’. "

L. 2. The whole atmosphere seems to be saturated with
the same romantic honeymoon love as the two human
beings that breathe it are: the very winds and traes are
in love with one another.

L 3. did . . . noisc : double meaning : (1) did not rustlo
with their leaves, as they would have in a stronger and
ruder wind; (2) did not scream, as human maidens
sometimes do, under similar circumstances.

1. 4 sq. These personages occur in classical literature—
in Virgil and Ovid ; but it is certain that Shakespeare got
their stories, not from the Latin of these poets, but from
the English of Chaucer, the first two from his 7'roilus and
Cressidn, the other three from his Legend of Good Women.
It is in Chaucer and not in the originals ol Virgil or Ovid
that some of thesc ladies act and suffer in the moonlight.
Troilus : son of Priam, King of Troy. .

L 6. Cressid: daughter of the Trojan soothsayer
Calchas ; she was devotedly loved by Troilus, hut hroke
her taith to him, for the sake of a (reck hero, Diomedes.
lny = lodged.

L. 7. Thisbe : Pyramus and Thisbe were lovers in ancient,
Babiylon.  When waiting for a tryst, the latter was fright-
ened away by hearing a lion; the former, arriving later,
mistook certain evidences to indicate that Thisbe had been
killed by the lion, and in grief killed himself ; returning,
Thisbe tound Pyramus dead, and killed herself. A comic
version of this story is acted by the artisans in 4 Mid-
summer-Noght's Dream.  fearfully : timidly (a common
meaning once). the dew : tho dewy grass is meant, but
the fairy lightness of her tread is indicated by the omission
of the word “ grass’, as if she trod on the dew only.

L. 10. Dido: Queen of Carthage ; she fell in love with
Aencas, who on his way from Troy had landed at Carthage,
and was 4er guest, but, who sailed away withont responding
to her appeal to stay. willow : willow wand, a sign of
mourning.

L 11. waft: wafted, beckoned to; literally waved (her
hand) to : see note on 1. ii. 318. love ;, lover (.8 also in
1.22): Aeneas is meant. ¢

L 12. again: back; i.e. to put back to shore with his
abip. ¢

l?l3‘. Medeu : an enchantress, who undertook to restore

h
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her aged father-in-law to youthful vigour by means
of herbs medicated by her magic art. enchanted : i.c.
herbs medicated after being gathered.

1. 15. steal from : a sly double mcaning : (1) steal herself
away from, run away from ; (2) rob of his wealth (as the
word *wealthy * suggests).

1. 16. unthrift love : spendthrift lover; Lorenzo was
an impecunious adventurer, and the very opposite of his
father-in-law, whose watchword was * thrift .

1. 20-2. Here comes in the chafling after the romantic
talk : she calls him faithless, and he calls her a shrew, in
return. slander = referring to L 20. it: the ante-
cedent is the noun * glander * inferred from the verb.

L 23. out-mght: outdo in cnumerating such other
moonlight nights,

I. 31. These wayside crosscs continue to exist all over
Italy long after Portia’s days, but the custom of praying
betore them for the fulfilment of one’s heart’s desires, as
she is here said to do, is a thing of the past.

1. 33. holy herm:l : no doubt this was Balthazar disgnised
as one; when Portia and Nerissa had cast off their mew’s
disguises shortly after leaving Venice, and had resumed
their own women’s dress, Balthazar was their escort or
couricr; he had been disguised as a hermit and Portia
was, or was represented as, praying at wayside crosses, in
order to loend colour to her pretext of retirement to a con-
vent, whence the household at Belmont would suppose she
was now returning.

1. 37, 38. ceremoniously . . . welcome: the adverb
¢ ccremoniously * is in sense an adjectivo or noun—let us

®prepare ceromonious welcoue, or, let us preparc cerciuonies
of welcome.

1. 39-48. Launcelot bawls out the news of his master’s
arrival to one whom, by his voice, he knows very well to
be his vice-master, but whom, up to the last, he will not
acknowledge as such ; he shows this by speaking of him
in"the third person, meaning thus to ignore him and his
presence within earshot.

1. 39. Launcclot bursts his throat in imitating the notes
of the mounted messenger's horn or trumpet.

L. 46. ppst = massenger riding post o1 express.

L. 47. Jorn .. mews: Launcclot confuses the post-horn
with the horn of plenty—the cornucopia.

L. 4Y. eapect: wait for ; a Latin sense of the word.
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1. 53. music : musicians, band ; the word * noise’ was
similarly once used for music and musicians both.

1. 54." sleeps: rests calm and motionless.” bank:
flower beds or grass plots; the calm moonlight on these
is meant to be contrasted with the flickering moonlight
cast through tho moving foliage of trees and bushes. “There
is, besides, a personification which is carried on in 1. 66.

1. 57. Become : are suitablo to. touches : the play of
the fingers on a musical instrument.

L 59. patines : plates, discs ; a patine is a plate, usnally
made of gold. used in the cclebration of the Christian
Eucharist; here the stars arc meant, whose silver light
need not raise any difficulty about the word ‘ gold > used
to indicate it. Another reading is ‘ patterns’, meaning
the imaginary figures made by the constellations; but the
word ‘orb’ (l. V) makes it clecar that single stars, not
constellations, are here meant.

1. 61. But...sngs: that ... does not sing. . his
motion : while moving across the sky.  Ais: its.

1. 62. Ceaselessly singing in accompaniment to (or in
response to) the song of the pure-cyed cherub choristers
of heaven ; these cherub bands lead in thiy divine music,
the stars echo or respond. young-eyed : having tho pure,
guileless eyes of childhood. Cherubs are conventionally
drawn as children. or rather as only the heads of children,
with a pair of wings au the neck; here the cherubs arc
looked upon as the chour-toys of heaven.

1. 63-6. There exists in the immortal part of man’s
nature—his soul—a power to respond to the harmony of
the cherub-choirs of heaven, similar to that which cnables
the stars to respond to them ; but as long as man’s immortal
soulis confined withiu his mortal body, its power Lo pereeive
and respond to this harmony is blunted, so that it cannot
hear it. Such harmony : power or capacity of a similar
nature to respond or vibrate to the angel-song. vesture
of decay; decaying or mortal body that invests the soul ;
‘of decay’ is an adjectival phrase and is opposed to
‘immortal’ above. grossly : so as to blunt the delicato
sensibility of the soul. ~ #t: the antecedent is “souls’, the
grammar being a little inaccurate. it : the aBtecodent
is ‘ harmony . ‘

"There is a reforence here to the Pythagorean fancy of
the ‘musi¢ of the spheres’: as ordinary human music
regulgtes the rhythm of dancing—gives the time to
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dancers—so the regular motion of the heavenly bodies
across tha sky was fancicd by Pythagoras to be regulated
by i heavenly musie, which was inaudible to human cars.
References to this doetrine are frequent in htorature,

I. 6f. Come, break the silence of the moonlight with
the sounds of music. wake : namely, from the ‘ sleop’
of 1. 54, which here is given a slightly different meaning—
silence, instead of motionlessness. Diwna : here, the
goddess of the moon; in mythology, commonly called
Luna, while Diana is called the goddess of hunting,

1. 68. draw her home = cither (1) attract her home (with
the sweetness of the musie), or (2) bring her home as
m a triumphal car.

L. 70. altentive = on the streteh (the literal Latin sense),
wholly absorbed in the musie.

L. 72, wnhandled : untrained, not broken in. The
Elizabethan word ¢ manage ’, meaning the training of a
horse, would give ‘ unmanaged * as the literal equivalent
of *unhandled’, being derived from Latin manus. the hand.

1. 73. bellowing : this refers to herds (of cattle), 1. 71.
nerghing, of course, refers to colts.

1. 77. mutual stend : pause common to all; standstill,
actuated by the same impulse.

1. 78. modest gaze : softened look turned in the direction
of the music.

1. 80. feign : imagine, fancy. Orpheus : a famous
{yrist in Greek mythology, the power of whose music, in
which he lamented the loss of his wife, Eurydice, moved
man and beast and even the inanimate world, so that

strees and rocks uprooted themsclves and rivers altered
their courses, in order to tollow him and listen to his lament.

1. 81. stockish : insensible.

11. 83, 8. The man that has not the inward capacity
(the “ harmony ’ of 1. 63) to be affected by swect music
(* concord . . . sounds’) .

d. 83. spouls: acts of spoliation.

1. 86. motions : workings, tendoncies.

L. 87. affections : feclings. Ercbus : a region of dark-
ness in the Greek notion of hell.

1. 88. Ve fce! that such a man was Shylock, and are
thus browght frdm general thoughts of the power of music
to a particular case bearing on the action of tho play.

L. Ais: its; soin L. 82.

1. 91. @ good deed: such, for example, as she hergelf

02
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had done. 'The surrounding darkness, caused by a passing
cloud hiding the moon, stands for the wicked werld.

1. 98. your music of the house : the band belonging to
your house. ‘The modern construction would be ©thoe
music of your house’. .

1. 99. without respect : either (1) without, consideration
of surrounding circumstances (as in Il 101 and 104 sq.),
or (2) unless particular attention is bestowed on it (as
in 1. 103). 'The context has here to decide the meaning in
either cusc.

1. 101. Silence : the silence of the night, when the noises
of daytime do not drown ils sweetness. wirtue : power
{as in the expression ‘ in virtue of °).

1. 103. atiended : attended to.

1. 106. The sweet and impetuous notes of the nightingale
are contrasted with the feeble piping of the diminutive
wren.

1. 107. by season. . . . are : are rendered agrecable if dome
at the proper time; ‘season’d’ is here used of things
made agrecable, not to the palate, as it commonly is, but
in a general sensc.

1. 109, 110. (1) The Qq. and Ff. read * Peace, hou the
moon’, &c. Portia enjoins silenee on Nerissa, and exelaims
“ how calm the moonlight scene is; we should not disturb
that calmness with the cound of our voices’: hereupon by
a coincidence the sound of the music alse ccases. The
objections are that this coincidence is not a likely one, and
that the words * how the moon would not bo awak’d’,
which must needs be the grammatical construction, have
a very odd meaning.  (2) One emendation is * Peace, ho 1’
&c., as in the text. The meaning is the same as in (1)
above, with the exception that here in (2) there is a mere
assertion, while in (1) there is an admiring exclamation,
about the moon’s sleep.  This * sleep ” in both (1) and (2)
may also be taken Lo mean, not the calmness of the moon-
hght, bué its obscuration by clouds, so that the moon€s
wnmgible.  (3) The same reading as in (2), with a different
meaning : Portia calls out to the musicians to stop, and
they stop in obedience to her call.  The rest of tho meaning
is the same as in (1) and (2). This is the best ingerpreta-
tion and reading. (4) Another emcendation—a €eeble one
—is ‘Peace, now the moon’, &c.: i.¢. the moon is, at
this mowent, again ohscured by clouds. Endyion :
a youngz and beautiful shepherd, much given, howeyer, to
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sleep ; he was beloved by Selene or Luna, goddess of the
moon. would not : wishes not to.

1. 112 13. the cuckoo : this bird is not a sweet singer.
bad vowe : we infer from this that Portia’s voice was not
rweety and that, perbaps, it was harsh, and more a man’s
than a woman’s voice ; this would materially have assisted
her disguise in the court. At the same time it was probably
no more than light-hcarted modesty.

1. 115. Whick : who; the antecedent is ¢ husbands’.
words : praycrs.

1. 121. tucket : set of notes on a trumpet. A kind of
musical composition is called in Italian a foccata ; both
the English and the Italian words are derivatives from the
same verb (‘ touch’, ‘ toceare’).

1. 122. his trumpet : i.e. the set of notes or © tucket’
that Bassanio had adopted as his own: il seems to have
been the fashion among the aristoeracy for each man to
Fave his own tucket.

L 124. dayhght sick : the metaphor is suggested by the
paleness (next line); the clouds had vanished, and the
mooun was again shining brightly. paler : than dayhyght ;
L e, it was bright moonlight.

1. 127. Bassanio overbears the last part of Portia’s
speech, and carries it on in this strain. with: al the
same time as. Antipodes : though it is 1eally night in
our hemisphere and day in the other hemisphere, yet it
would be day with us also, if you, &c.

1. 129, light . . . Light : Shakespeare often plays on this
word ; the second meaning is * full of levity in conduct ’.

1. 131. so: heavy,sad.  forme: uwinf to me, through
my conduct if 1 be a light wife. These hines lead up to
the ‘ring’ scene that follows. But they have a further
underlying significance, which will be scen if, mentally, we
interchange words in them, and read ‘light husband’,
‘heavy wife’, ‘never be Portia so for Bassanio’.  Portia
kirew that Bassanio had been a ¢man of pleasurg’, and in
accepting him as husband she felt she had undertaken
to reform him in this respect.  This ring incident there-
fore, besides following upon the serious trial-scene as a
contrastyand relicf, is also the starting-point of the salutary
influcnce, of a Pure-souled woman upon a man highly
susceptible of such an influence.

L Y32, sort: ordain as he pleases.

1. 136,137, You...sensebe: you haveevery regson to



198 ~ TTHE MERCHANT OF VENICE ACT Y

be. bound to him: under obligation to bim. was
much . . . you : stood heavy security for you.

L 138. well . . . of : richly repaid ; numecly, by being
introduced, as 1 now am, to his wife (of course he was
repaid also in Bassanio's friendship, but Antomg here
means gallantly to compliment Portia).

L. 141. breathing courtesy : courtesy consisting mecrely
of breath or words.

L 148. Scan thus: That shé | did give me, || whise
poé | sy wis. The ‘me’, being unemphatic. does not.
count as a separate syllable, and there is a pause after ‘e’
that makes up for the wanting foot. pocsy " posy ,
motto, even if not in verse or rhyme. Cf. 1. 151.

L 149. cutlers’ poetry: * posies’ inscribed on cutlery :
this used once to be done, as also on rings and hand-
kerchiefs.

1. 150. leave me not : double meaning : (1) forsake me
not (spoken by the giver); (2) part not with me (spoken,
as it were. by the ring).

L 151. What: why; indicating angry impatience.

1. 151-6. The number of ‘ you's’ and “ your's’ in these
lines shows the vehemence of Nerissa’s language and
gesture.

1. 155, for me: for my sake; that you cared much for me.

1. 156. respective : caveful, mindful.

. 158. The grammatical order is * The clerk that had
it will ne’er’, &c.: e, what you call a clerk is really
a woman.

L 159. to be @ man : to grow up to manhood.

Il. 161-5. The audience smile at this uncomplimentary
deseription of his wife by Gratiano; but Nerissa has very
different feelings at hearing herself so described.

1. 162, scrubbed : stunted ; ‘scrub’ is the samc as
‘ shrub ’, meaning undergrowth, bush.

1. 167. slightly - slightingly, lightly, carelessly.

1. 169.riveted : is a disyllable in scansion, pronouncéd
‘rivet’.

L 170, The first foot is a trochee, | 1 gave | .

L 172. Sean thus: [ dare|he awérn | for hun | hé,
woilld | not leive it : both ‘him’ and * e’ areqrccented
so that the fourth foot is a trochee; “it°, being unemphatic,
is absorbed in ¢ leave .

1. 1%4. masters : is master of, possosses.
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L 176. An ... me: if it (the cause of gricf) were given
to me bywmy husband.

1L 177, 178. The reader, who is in the scevet, is only
amused at the cleverness with which Portia leads up to
and fagtens the quarrcel on her husband ; but he, poor man,
has been on tenter-hooks during her speech. 1 were best s
see note on 1. vii. 33. defending 1t : holding fast the
ring, trying to retain the ring i my possession.

1. 179-81. Gratiano snatches eagerly at, what he thinks
to be a chanee of getting himscli acquitted. by declaringthat
Bassanio had done the same thing that is charged to him
asan offeuce.  He was once (1v. 1. 290 sq.) ready and willing
to lose his wife; he is here readily sacrificing {ie friend.

1. 183, man : scrvant-man.

1. 186. faull : namely, that of giving away the ring.

1. 189. so: as the finger is ‘ void’ of the ring.

1. 193-6. The second foot (did know, conceive) is a
pyrrhic, and the third foot (16 whom, for whéin, for whiit)
15 & spondee in cach line : in 1. 196, the third foot (-ingly) is
a pyrrhie, and the fourth (1 16t) a spondee.  left : parted
with ; both here and in 1. 172 the very word of the motto
is used. -

L 199. wirtue : power; the word is suggested by the
magic power often thought to reside in rings, but refers
here to the power of this ring as a token of love.

1. 201. contarn : retain: if you had realized how your
rense of honour was concerned in your retaining the ring.

1. 203. What man: cmphatic for * who’, but with a
humorous double mecaning, for it was not a man, but

- & woman who ¢ urged the thing .

1. 204. defended it : cither (1) forbidden the act of asking
for the ring (French defendre, to forbid), or (2) tried to
retain the ring in your possession, as in L 178.

1. 205. wanted: who would have wanted: strict
grammar would require the construction to be this: ‘so
umrcazonable . . . as to have wanted the modesty not to
urge the thing,” &c.

L. 206. wurge the thing: earncstly demand the ring,
importunc you for the ring. ceremony : sacred object ;
in Juli ;v Caesar o statue is said to be  decked with
coremon:zs °, m8aning festal garlands.

. 208. but: if ... not.

1. 310, eivil doctor : pun, (1) doctor of civil law; (2)
obliging doctor, because he retused to reccive payyent.
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l. 214. he: the grammar requires ‘him’, so as to be in
apposition with “him’ in 1. 213 ; but if the senj nee  the
which . .. displeas’d away ’ is taken as a parenthesis. © he’
;.s (iorrcct. being in apposition with the nominative * which’,

. 210,

L 215, What . . . say : what more can I tell you® The
line implies a fecling ot hositation and helplessness as to
what he is about to say : namely, that he parted at last
with the ring.

1. 216. With what dclicacy of feeling does Bassanio
refrain from saying who it was that enforced him to do so;
we know it was Antonio, and fec] the contrast hetween the
action here and that of Gratiano in 1. 179 sq., who at once
named Bagsanio in the hope of saving himeelf from blame,

L. 217. shame : such as I felt at refusing the request.
courtesy : such as impelled me to comply with the request.

L 220. thesc : raising his hands towards the stars.

1. 234. Nor I his clerk : pun, (1) nor will I deny any-
thing to his clerk ; (2) nor T who wasg his clerk, ‘ his clerk’
being in apposition with “I°, and the sentence being
carried only far enough to bring out the double meamng.
advis’d : sce note, 110 i 42,

L 235. lcave . . . protection : leave me to take care of —
to do as 1 please with—my reputation ; the wife is said
to be under the protecvion of the husband : this suggests
Nerissa’s language.

L 236. take: catch.

1.245. double self : pun, (1) cxplained by 1. 244 5 (2) full
ot duplicity, faithless.

11. 246-8. The husband here subjects himself to the wife, |
1o whose natural superiority in intellect and character
this subjection is rightly duc. 1t was to soften this
relation between the two that Portia had been made by
the poet, in the third casket-scene, to declare her adhesion
to the doctrine of the subjection of the wite to the husband:
o that ghe aceepts her present position without seckipg
for it, beeause it is imposed on her.

1. 249. wealth : weal, welfare; pamely, the happiness
of winning. Portia.

L. 250. Which : the antecedent is either (1) ¢ weglth’, i.c.
Bassanio’s happiness wonld have been blasted, Rad it been
obtained at the cost of Antonio’s life, or (2) ¢ body’
i.e. my body would have perished but for the g civil
doctor's * wisdom as judge. miscarried : perished.

.
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1. 251~3. Then, Antonio had stood security with his
body ws pledge 3 now, he does so again, with his soul as
pledee.  This pledge is of greater value than the other.
because what it is given for—character- is of higher
moment than what the other was given for --a money loan.
advisedly : knowingly, purpesely.

1. 263, 264. i.c. You have tried to amend our lives and
characters when there was no occasion to do so—when we
had not befouled them.

L 272. even : supply ‘ have’ before.

1. 275, soon : quickly.

L 277. richly : with rich cargocs; sco ‘ cercmoniously’,
v. 1. 37.

1. 278. This bit of mystery as to how she came by the
letter is meant, no doubt, for dramatic cffeet, for it gives
us an idea of Portia’s apparently unbounded sources ol
information.
ell. 280 1. you: there is all the emphasis of astonish-
ment on the [irst “ you’ of cach line.

1. 286. life : namely, at the trial scene.  living : means
of living, riches.

L 290. fee: clerk’s fec: the clerk refuses a fee just as
the civil doctor had refused one.

1. 294, manna: this was the food sent miraculously
from heaven to feed the Jews during their wanderings m
the wilderness.

1. 298. And heap questions on me that [ promise faith-
fully to answer; a leual exprescion, meaning to make
a person in court swear that he will answer all things

efaithfully.

1. 299. all things : forinstance, how T porsonated Doctor
Bellario.

1. 306. fear: fear about.
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